





This issue is available 
in the US for $1.50 ppd 
in Canada for $2.00 ppd 
and anywhere else in the World for $4.00 ppd 


We are distributed worldwide by punks like you, 
so if you would like to distribute this zine at 
shows or in your area, get in touch. 


US DISTRIBUTION RATES: 


$5.00 should get you around 40 zines 
$10.00 will get you about 100 or more 


INTERNATIONAL DISTRIBUTION RATES: 


Due to the change of International Postage Rates 
and the elimination of Surface Mail, we can’t of- 
fer a flat International rate. If you are outside of 
the US and would like to help distribute this zine, 


givemebackzine@hotmail.com and we'll see 
what we can do. 


NEW AD RATES: 


1/6 page = 2 1/2” x 5S” (vertical) 

1/3. page = 5” x 5” (square) 

1/3 page = 2 1/2” x 10” (lo 

A 2 page = WLR. wi ver cbtancesedawes ess eaes 


Make all checks or money orders payable to 


Give Me Back. 


refuse ads for reasons you might think are stupid, 
but we haven’t had to do that yet. 


AD FORMATS: 


Ads can be submitted digitally on CD-R or to 
ads@givemeback.org. We will accept ads in the 
following formats jpg. png, xpm, tiff, psd, 
ack.org if you need more 
information or are confused. 


CONTRIBUTIONS: 
We're always looking for interesting interviews, 
pictures, letters and article ideas. We print what 
we like and we’re tough, but fair. 


REVIEWS: 


We're always looking for new diy punk records, 
books and zines. If you just put something out, 
y to check out. Just please don’t 
send us stuff with pre-printed barcodes on the 


cover. 


send us aco 


That shit is busted. 


THE NEXT DEADLINE IS 
SEPTEMBER 1°! 





Give Me Back! 


OK! Up front, thank you so much for existing. 
I think that the work that the people behind 
Give Me Back have put into this project is truly 
inspiring and I’m so glad that it’s happening. 
Printed media is dying a prolonged death and 
I’m glad that there are still people who realize 
the importance of keeping it alive. As a punk I 
would much rather have something tangible to 
read and hold than stare at a computer screen, 
so thank you for that. 


The reason that I’m writing this letter is in re- 
sponse to Kent McClard’s column in the first 
issue of Give Me Back. I appreciated the col- 
umn for trying to take on a controversial issue, 
but I felt there were a few points to be con- 
tended. 


First of all, I think Kent made a good point 
when he said that voting doesn’t define you. 
I think that’s an important thing to remember. 
However lumping anyone who doesn’t vote in 
a category of an apathetic mass that empow- 
ers the status quo is plain ignorant. People have 
plenty of reasons not to vote, be it citizenship, 
criminal records, or political ideology, but that 
doesn’t’ mean that those people don’t have 
other options for political participation. The 
grassroots work that different activist organi- 
zations do towards community building and 
direct action is a thousand times more relevant 
than whether or not they are present on elec- 
tion day. Yes, the powers that be are relying on 
people not voting, but they are also relying on 
people swallowing the bait of electoral democ- 
racy. The system stands on the false notion that 
everyone can participate because they have the 
option of voting, and otherwise they can leave 
the politics up to politicians. The only true way 
of having a participatory democracy is if we 
are getting involved directly in the decision 
making, and voting is simply allotting your 
power to someone else. Voting won’t change 
the world, grassroots organizing will. If you 
are organizing towards making a difference and 
you also vote that’s fine. The important thing is 
that you are participating. By stressing “VOTE 
VOTE VOTE VOTE VOTE or else you’re an 
apathetic loser,” the argument only empowers 
the notion that voting is the only avenue for po- 
litical participation, and that’s plain bullshit. 


As far as the draft goes, I think it’s an inter- 
esting point to imagine the effects that a draft 
with no deferment would have on America’s 
foreign policy. Undoubtedly the American pub- 
lic needs to get wise to exactly how much their 





tax dollars are the source of terror world wide. 
Having a loved one in every household drafted 
into the military would certainly drive the point 
home. However I simply can’t understand how 
someone in one breath can identify themselves 
as an anarchist who thinks that the government 
should only provide health care and bare bones 
welfare, and in the next breath advocate giv- 
ing the government absolute power to decide 
what happens to you in your life. We’re talking 
absolute power to the point that they would tell 
you “take this gun, go to this country and KILL 
people.” And unless you do, you go to prison. 
I can’t get behind trying to make the war rele- 
vant by advocating domestic oppression by, the 
government. It’s similar to the argument that 
voting the most totalitarian right wing govern- 
ment will awaken the masses to how fucked up 
our government is and spark the revolution. It’s 
only empowering the oppressors. 


Also, It’s extremely frustrating to hear the ar- 
gument “the draft stopped the war in Vietnam, 
so it will stop the war in Iraq.” Can’t we please 
stop fetishizing 60’s resistance culture? It’s not 
the 1960’s. The war in Vietnam lasted 14 years 
under the draft and went on for another 2 years 
after the draft was dissolved. It’s not a feasible 
argument. 


The fact is, there is no such movement to rein- 
state the draft. The sole advocate of the idea, 
Democratic Congressman Charles Rangel has 
said himself that he doesn’t actually expect the 
bill to pass. Meanwhile, there are people doing 
very important work spreading the word about 
the atrocities of the military and what goes on 
abroad. I think they deserve.a lot more attention 
than some few politicians who advocate the 
draft. I think Kent’s heart is in the right place 
here, but like the voting issue, the emphasis is 
in the wrong place. 


Anyway I'm glad that I had the opportunity 
to read Kent’s column because it did what I’m 
sure he wanted it to do. It brought up questions 
and forced me to evaluate where I stood, and 
understand why I disagreed. I think that’s one 
of the values of punk magazines, to nurture that 
discourse. So one more time, thanks to Give 
Me Back for existing. 


Love, 


Spoonboy 
































GIVE Me BACK 
Po box 73691 
Washington,DC 
20056 


the second issue (learning in public) 
Don't get too comfortable. That’s something punk has taught me. 


There are some nights, when working on this zine, where I have to lean my mat- 
tress against the wall so I won’t be tempted to go to sleep. And admittedly there 
were nights where I was found on my hardwood floor in my clothes and shoes 
with the light still on and the mattress still leaning, but I like to discover my own 
limits. 


As a roadie, the best tour to go on was always that first big one. Nobody knew 
what to expect, shit fell through, and the band had to fight every night to win over 
a living room full of kids. After a band becomes “more established” it gets boring. 
They don’t have to try as hard and by that point they’ve played those songs so 
many times that they’ve lost the fever. 


One thing I really like about working on this zine is that it is difficult and chal- 
lenging. It pushes us to try and do things that we didn’t know we could do and 
find time that we didn’t know was there. The first challenge was just to see if we 
could even do it, if it was even possible. Now we have to try and make it better 
and give it a life of its own. 


Once it actually existed and was in our hands it became pretty obvious what 
worked and what didn’t. It was like “oh yeah, I guess it does look too much 
like HeartattaCk.” Kent and Lisa were also quick to point this out and I agreed. 
The changes were easy to make and hopefully each issue will change and grow 
naturally. Sometimes you have to find out the hard way what works and what 
doesn’t. 


In my introduction to the last issue I made allusions to a conversation I had with 
Kent and Lisa right before number 49 came out. I didn’t realize that the end of 
HeartattaCk was being kept a secret until the announcement came out and I never 
meant to imply that HeartattaCk wasn’t important to either of them. I know that it 
was and that their decision to stop when they did was an incredibly difficult one 
for them to make. I already feel an emotional attachment to this thing after two 
issues, So I can’t imagine what it must have been like after fifty. 


Lisa asked me if she could write a review of our first issue for this one, so if you 
would like to read her review you can find it in the back of the zine pages. 


As far as this issue goes, I couldn’t be happier about it. There’s a little bit more of 
a balance between lighter and heavier content and I’m especially excited to have 
a new comic column from Erin Tobey. Thanks to everyone who was involved 
in this issue and everyone who helped distribute the last one to stores, at shows, 
in mailorders or just around their town. Ebullition distributes a ton and they are 
amazing and No Idea!, Profane Existence, Microcosm, Alternative Tentacles, and 
Dischord have all been extremely helpful too. 


Oh, and if you read something in this issue that you would like to respond to, 
get in touch with us directly. Write us a letter. We'd like to hear what you have 
to say. 


XOXO, 
fil 


P.S. the title of this note was lifted out of one of Hugh’s reviews in this issue which I think are irene 
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PASH 
(2nd full length) 


DEN OF THIEVES 
(CD EP) 


TRIPLE TWINS 
(full length) 


and a compilation to 
benefit COMPASSION 


OVER KILLING featuring Strike 
Anywhere, des_ark, Kathy Cashel, 


Ampere, Life At These Speeds, and 
more. 


EXOTIC FEVER RECORDS 


WWWEXOTICFEVER COM 
PO BOX 297 COLLEBE PARK, MO 20741 


GHASTLY ol ae 
it SELF TITLED" 


' 4 P ; a a — oS . 
suLY oF 4 \ 4 g Ie = 
; ig Ol passionate, talented 
s x we hese” eal diy punk/indie from 
fs : : brooklyn. 


pYGMY LusH ——— UNSETTLED 11 song vinyl LP: $8.00 


cd on red leader records 


“WITTER RIVER” 
cpo/tP 
AuGUsT ‘°F 


J y ‘ a grunge, grunge, and more 
6 ad grunge. oh yeah, ex-kodan 
+ RE-PRESSES of 2xLPs BY ISIS & RED SPAROWES 4 i armada, to boot! 


PER 7”: $4.00 


cd on auxiliary records 


cing ostive pop punk that featured 
my rath er Dylan. As conscious as 
they were fun, they are missed almost 


as much as him. Yes, they were 
named after the discount song. Pro- 
ceeds from this record will be donated 
to an all ages club in Louisville and 
the Center For Women And Families. 


INTENTIONS 12 song CD: $5.00 


DYLAN PROTT 
1987-2006 “The day is mine” 


icmvt son em omens ool BRIGHTSKULL RECORDS 2 
pigTRIWUTED BY REVOLVER Www. MidHEAVEN.comP PQ BOX 4831 LOUISVILLE KY 40204: 


CHECKS TO JAMIE PROTT*WWW.BRIGHTSKULL.COM*DISTRO BY NO IDEA 
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THE. GHOSTWOOD.,, DEVELOPMENT: 
Gatichy-as-fucle pop punit. 
ROBINSONE, DISGOGRAPHY 
Ramones: meets: Beach Boys: 


Li; MOMORROW'S: SHADOW. 
Medtalis. Metal. Bneakdowm. 
PROMIS, 
Keyboend-drivem nolise rock. 


BARRIOS... RTL: TM THER: HIE. MoD 
Peoo. meets: Born Against, 


DEAR DLARY T. SEU 10 EE, DHAD 
Mid--90e style: ema hardaore, 


US/ed, add t2-5: shiipping. 
filyenstomm@yahoo. com 
deandiaryiscentobed eed. org 









































ROB CROW 


LIVING WELL CD / LP (SINGER OF PINBACK GOES SOLO) 


MASERATI 


INVENTIONS FOR THE NEW SEASON CD / 2xLP 


GRAILS 


BURNING OFF IMPURITIES CD / 2xLP 


Cl ad | LC] = 


THE SUN CD / 2xLP 


EXPLOSIONS 
IN THE SKY 


ALL OF A SUDDEN I MISS EVERYONE CD / 2xLP 


TEMPORARY RESIDENCE LTD. 
NEW YORK - USA - EARTH 

























Lin” RuaAP- 
gine rae BRIDGE 
Nothington - One For The Road 
Ba it $ 5 ppd 
V/& Letters from the 
Landfill LP $9 ppd 





Make money orders. 
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#14 
Bill Brown’s Dream Whip tells the 
stories of small towns, landmarks 
and would-be landmarks, and a 
* cast of forgotten and eccentric 
characters. Reminiscent of This 
American Life, Dream Whip has the 


| DREAMWHIP 





Webhosting for everyone from 


loud stories with a big-hearted, 





ene ws 
bands to bloggers! a inevitably sad regard for life. $10 
PLEASE DON'T FEED THE BEARS 
Punk Rock owned and operated K 4 Please Don't Feed the Bears offers 
hosting everyone from | superenes Seodie: bean ae 
? , Noodle & bean dishes, 
Give Me Back & Robotic Empire : posites pent and more! In 
: @ spirit o lot OF, these recipes 
to SpySpace & Wil Wheaton! i" are written to be simple, straightfor- 
& YS ward, and perfect for the newest 
.. (wesley from star trek: tng) 4 <. |) convert to the vegan revolution! $9 
www.logjamming.com 


MICROCOSMPUBLISHING.COM 


amazing ability to mix laugh-out- . 
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RECORDS 
EDI +E DCORE 





Available Now: 


Dead Friends 7” 
Merkit/Roboteer 7”, Merkit/Demian 7” 
Merkit Demo, Carlisle Discography CD 

Jiyuna - The Devil...LP/CD/CASS 
Get in touch for wholesale or TRADES 
I have a huge distro w/ new/used 
records that is constantly updated at 


www.ifbrecords.com 
Contact Nevin at 
architeuthis@comcast.net 
4447 St. Clair Ave. / Ft. Myers FL 33901 
BARCODE FREE since ‘98 (and no 
fucking myspace either). Please keep HC 
for the HC. Don’t make this a business. 






SOUNDS OF YOUR NAME 2.0 
Collecting Nate Powell’s comix since | 
1992, Sounds Of Your Name focuses 
on the terrors and pleasures of grow- { 
ing up. Powell's intricate art builds 
vignette by vignette into a rich 
tableau of lofty dreams and Deep 
South disappointment, giving us a 
reminder of the persistence of won- 
der against all odds. 360 pages 
2nd Edition $18 


CANTANKEROUS TITLES DVD | 












| Short documentaries by Joe Biet 

| about bikes, trains, dogs, patches, 
a sand the board game RISK. Fun, 3 
impacting, historical, and somehow 
socially relevant. City planning and « 
| transportation people seem to love : 
it. 94 minutes $12 


2,000 other titles to choose from! 
222 S Rogers St | Bloomington, IN 47403 











160. THE EVENS 
157. ANTELOPE 


‘Get Evens’ 
‘Reflector’ 


Records & Stuff We Sell: 


$10 
+10 


156. MAKE-UP onissc5) tnciuses sive Seautt,vidoos,tve ips 918 
155. THE AQUARIUM self-titled $2 *10 
154. FRENCH TOAST ‘Ingleside Terrace’ $10 
153. JOE LALLY ‘There to Here’ *10 
152. SOCCER TEAM = ““°a'Protessionatien? Sey °10 
151. CHANNELS Watend of the World’ Sey 10 
149. MEDICATIONS ‘Yous favorite Feople cp $10) 
147. LUNGFISH ‘Feral Hymns’ 510 
125. anniversary BOX SET 
70. FUGAZI ‘In on the Kill Taker’ CD Remastered $|Q) 
27. MINOR THREAT 
Teen idles, Minor Threat Cy 10 


Now on DYD - 3 Live Shows: 
DC Space, Buff Hall, 9:30 Club 18 


{Scongs (ll unrdieasea) 29 
14. DISCHORD I981  Setcie SB 
QOOOOHOH OOOO QOOOOD YOO 
QOHVOO OO WOOO OOHWOOGO OO© 
Prices shown include postage within USA. 
Postage on Foreign Orders will be calculated 


when you place your order on our website. 
(or you can call us to get postage total) 


Visit our secure website: www.dischord.com 
E-mail: orders@dischord.com Phone: (703) 351-7507 


Stores: Let's deal direct! Phone: (703) 351-749! 
Fax (703) 351-7582 E-mail: direct@dischord.com 
LIST of all records, send 


Mlustrated CATALOG! [pstHaRD | 
peace us a US stamp or an IRC. 


please send one US § or 
3819 BEECHER ST. NW, WASH., D.C. 20007-1802 


For a plain but complete 


3 US Stamps or 4 IRCS. 
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What New Orleans Has Taught Me 


The smell of burning. Dylan and I stood on 
the front stairs of Nowe Misato, the collective 
warehouse where he once lived. It was my first 
summer in the city. The air was thick and. hot 
and immobile, like a suspension of dirt, and sun 
and waiting. There a slow burn smell and some- 
thing black and poisonous stuck in front of us. 
It smelled like plastic and rubber and trouble. 
“They burn a lot of cars around here.” 


The smell of rotting. I never want to see an- 
other broken down fridge on the side of the 
road again. After the storm, when people start- 
ed coming back, they realized their refrigera- 
tors had been sitting without them or electricity 
for a few weeks at least. They got taped up and 
carted away, often covered in graffiti with say- 
ings like “deliver to Michael Brown” or “don’t 
open until Xmas.” Some opportunists would 
look for good fridges, wash them out with am- 
monia and hoses and reuse them. Sometimes 
the maggots would still come back. I saw 
scrappers drive by the other day, pick-up truck 
loaded with finds including a white refrigerator, 
doors wide open or removed, insides all brown 
ooze. The smells came back to me, the rot and 
mold, dead animals and old food smothered in 
the hot wet air. 


Say hello. New England isn’t known for warm 
hearts or eye contact from strangers and I had 
to learn to look up and greet people. Miss Hat- 
tie waves every time I pass her sitting on her 
porch with her teen-aged granddaughter, who 
also says hello. Sometimes they ask about my 
baby and I tell them they are confusing me with 
my friend. Sometimes they ask about my bike. 
Mr. Arthur always shouts a reassuring “ALL- 
RIGHT!” when I see him. People will talk 
to you in grocery store lines or riding next to 
you in the French Quarter. Seven a.m. or four 
p.m. or one a.m., most people who walk past 
my front stairs shout some sort of greeting. We 
_ don’t often know each others’ names, but I am 
The Girl on The Bicycle waving to The Man in 
the Blue House on the Corner. 


Dance. Whether you think you are celebrating 
or mourning, you better dance because you are 
probably doing a little of both. No need to be 
self-conscious, but get it out now while the mu- 
sic is good and loud and you are not alone. 


Travel without fear. A few years ago, I was 
planning to bike from Florida to South Caro- 


lina, a six day trip. “Alone?” Mayaba worried. 


“What if...” and I thought, Anything I can 
think of that would happen to me out there, 
happens here.” That is a weird, terrible comfort 
and it certainly has distorted my views in other 
cities. Biking around San Juan, Puerto Rico, 
looking for a grocery store, I felt out of place 
but never scared. I’ve already been held up at 
gunpoint, terrible things have happened and I 
often don’t like people walking too close to me 
at night. But once a week, something happens 
as I walk back from Alec’s house—someone tries 
to grab me off my bike, or slows down next to 
me, window down, following me to my house. 
Or maybe just watches me and my imagination 
makes it worse. Other cities, especially in the 
day light seem less menacing, if only because I 
lack association. 


Value what I do have. Not just the stuff in my 
room, but the friends-like-family I have made 
here. Rachel and Alec call me when I am sick. 
I have a great house to stay inside when I don’t 
feel like going out. Thea and I cook dinner and 


talk about her classes or my job, laughing about. 


our days. I can bike to Matt’s record store and 
have a soda while he plays Otis Redding. I have 
a variety of jobs, most of them involving bikes 
or kids or art. I have a workspace for making 
paper and prints in a building with other mo- 
tivated and inspired people whose work I like. 
And on the days when I am sad or angry or 
frustrated, there is half a city that understands. 
That misses its neighbors and The Way Things 
Were and is tired of being let down but won’t 
give up. 


(Write: PO Box 791639 New Orleans LA 
70179. If you really want to read more about 
my relationship with New Orleans, I write a 
zine called Keep Loving, Keep Fighting. Issue 
7 is a split with I Hate This Part of Texas about 
our upcoming facial tattoos of each other.) 





I am fortunate to have an overwhelming 
number of driven, high caliber, loving, in- 


credible women in my life (additionally, I 
am surrounded by incredible men, trans and 
genderqueer folks). We face challenges that 
come with living in a culture that is terrified 
of women who have strong, substantive, im- 
permeable relationships to each other, be they 
artistic, organizational, familial, or intimate. 
From a young age, girls are socialized to com- 
pete with each other - we are taught to operate 
from a place of scarcity. If we choose to date 


“men, we are told it’s an occasional “necessity” 


to trample over each other in order to get the 
final prize, the jackpot, the pot of gold at the 
end of the goddam rainbow — the boyfriend! 
He’ll rush in, bestow his ever-so-unique-and- 
vital attention on us, and all our problems will 
melt away. 


We get messages beginning in girlhood that 
our worth and femininity depend on our abil- 
ity to secure an appropriate male partner. He 
must be stoic, be traditionally masculine, 
never cheat on or mistreat us, be attractive but 
only bestow affection on us, make money, not 
be substance riddled, and be in control at all 
times (as we must). We must have an airtight, 
perfect, harmonious relationship with great 
communication, great sex, plans to procreate, 
a path towards home ownership, satisfying 
careers, and total equality. 


What I wonder is: are people ever able to 
live up to this? Real life is way messier. As 
I approach 29, pressure mounts about the fu- 
ture. I have to remind myself that if I claim 
not to give a fuck about social conventions, 
why should I suddenly panic when fielding 
repeated questions about marriage, house and 
kids? Things are changing and taking differ- 
ent paths is more socially acceptable, but I 
still think we are limited and hurt by a lot of 
this. Sure, I’d love a perfect relationship, but 
I know I don’t want to create one giving more 
than 50 percent of the effort. No one should. 


It is an interesting time in our culture. The 
United States has the highest number of sin- 
gle people it has had at any point in history, 
proportionally. We focus on quick fixes and 
instant gratification. It is how we have con- 
sumed everything growing up. Why should 
love or intimacy be any different? In this 
context, I worry about how competition af- 
fects women’s friendships with each other. 
We often destroy the possibility of connect- 
ing through jealousy and envy. In punk, where 
fewer of us are present, we are by no means 
immune to these trappings. We feel anger, 
possessiveness, and defensiveness when our 
comer is threatened. When another girl has 


the boy or girl we want, gets more attention, 
is incredibly pretty or smart or funny, we are 
too scared to fully acknowledge the ‘reality 
because it is uncomfortable, sticky, and unat- 
tractive. It also makes us vulnerable. 


In my experience, men are often either un- 
aware of or insensitive to their disruption of 
women’s friendships with each other. This 
ranges from the guy commenting to a girl 
constantly about her girlfriend that he is in- 
terested in, to comparing two women who 
are close friends to one another when no such 
comparison has been invited, to making musi- 
cal/artistic comparisons just because two cre- 
ators are women. Fucking snore. Conversely, I 
have no patience for girls who seek out social 
currency by dissing other girls in shitty, catty 
ways, frequently in front of guys. I am in awe 
of men with the perception to not only name 
this bullshit dynamic, but (as I have seen one, 
and pretty much to date only one man do) to 
call that shit what it is and not participate in 
it. 

Men who reward such antics are bullshit. 
Women who participate in such antics are 
bullshit. 


What I am interested in right now is meeting 
women with the guts to talk about the com- 
plex, difficult ways we are put at odds with 
one another. Talking about it breaks the silence 
that keeps us from truly accessing support and 
love from each other. Riot Grrrl was powerful 
for so many people because it challenged this 
silefice, this breed of competition. 


In this issue I interviewed one of my favor- 
ite humans in the world, Aimee Argote from 
Des_Ark. We met when we were teenagers 
in our first bands. We played shows together, 
connected through a network that existed pre- 
myspace and the internet website message- 
board blogosphere frenzy, centered around 
women and queer punks. We all knew what 
lady/queer kid booked shows in what town. 
We knew what her last zine or record was 
like. We would call each other on the phone, 
eventually even for no reason other than just 
to catch up. We created the community and 
network we envisioned. 


While elements of this still exist, that network 
has largely dissolved. Ladyfest provides a ripe 
ground for its continuation. I hunger for simi- 
lar structures connecting women/queer folks 
interested in each’other’s voices within punk. 
I want to think about how we can provide 
space for those often relegated to the margins 
to create theory, tell stories, and make art. At 
the same time, I want a world that embraces 
men’s leadership, ideas, and potential in chal- 
lenging notions of strength. I spend most of 
my time working at the organization Men Can 
Stop Rape for this very reason (www.men- 
canstoprape.org). additionally, I am working 
with others to plan the second Different Kind 
of Dude Fest for August 10-11 in de, which 


hopes to build community through discus- 
sions of gender, power, sexuality, violence, ° 
and inequality in the punk community and the 
world at large. 


A better world can emerge, one where strength 
in both women and men is embraced, where 
gender isn’t fixed, and where people aren’t too 
scared to.have the difficult conversations and 
interactions that move us forward. Just when 
I am despondent about punk’s ability to pro- 
vide any role at all in that personal mission, I 
remember what I feel like at Des_Ark shows, 
or Zegota shows, or shows of any number of 
bands that give me the fuel to keep fighting 
for the world I want to live in. 


Thinking of this kind of struggle always calls 
to mind the great tattoo a friend of mine has 
on his knuckles - don’t stop. I won’t if you 
won't. 


down & dirty with: 


THE DOWN THERE 


HEALTH COLLECTIVE 


CONSENT, Sex, and Communication 





Note: Reading this could trigger difficult memo- 
ries or feelings for those who have experienced 
abuse or assault. (And potentially for all of us, 
because we've probably all had experiences of 
boundary violations that we may not think of in 
concrete terms.) Please be aware of your needs 
and emotions, and only read this if it’s the right 
time for you. ; 


In the last issue of Give Me Back there was a 
great interview with Philly’s Pissed and Philly 
Stands Up and the organizing they’re doing 
around sexual assault. We think that PP/PSU do 
an amazing job on this vital work. We want to 
bring up related issues but with a different ap- 
proach. We think that along with the necessity 
of increased awareness around sexual assault, 
there is also a need to talk more about sexual 
consent in a context outside of sexual assault. 
We created a workshop and puppet show about 
consent to help ourselves and others talk more 
openly about consent. We’ve done this work- 
shop about four times now — with well over a 
hundred people — and in every workshop and 
discussion we’ve broadened our ideas and 
learned more. The ideas in this column come 
out of those amazing conversations. 


It seems like a couple years ago the anarchist 
and punk communities really started talking a 
lot (more) about consent and assault. I was re- 


‘ally excited to be hearing about this but I also 


saw another side to it. I felt like consent was be- 
ing viewed as this yes/no dichotomy: either you 
give consent in a sexual situation, and it’s great 
hot sex, or you don’t and it’s sexual assault. I 


would say, “Sometimes I don’t even know what 
I want myself... how is someone else supposed 
to know?” or, “What about when I couldn’t say 
what I wanted?” People would reply, “No, it’s 
not your fault. Don’t blame yourself,” and the 
conversation would end there. But not blaming 
myself didn’t give me tools to communicate 
better, which is what I wanted. 


Around this time our health collective read a 
great, and really challenging, zine called “See 
No, Hear No, Speak-No.” The zine included a 
list of questions to ask ourselves, many of them 
the same questions that I felt too shy to say out 
loud, many of them about those gray areas be- 
tween full consent and assault. We challenged 
ourselves to figure out how to understand those 
gray areas and how to have those hard conver- 
sations with first ourselves and then our part- 
ners about consent. 


Rather than blaming ourselves, we tried to talk 
about what was holding us back from talking 
more about consent. As an anarchist, I’m all 
about breaking down barriers, so why was it so 
hard for me to talk about what I wanted — and 
didn’t want? As you can imagine, there’s a lot 
there. On an intellectual level I recognize how 
cultural conditioning comes into play — body 
image issues, sexism and misogyny, hetero- 
sexism and even religious morality. And, to be 
honest, my conditioning as a punk and anarchist 
sometimes also stopped me from speaking up. 
On the one hand, I sometimes feel too shy to 
suggest something I want. On the other hand, 
I feel like I shouldn’t say no to certain things 
because I’m a sex-positive anarchist! On top of 
feeling self-conscious and unliberated I didn’t 
have the words to talk about what I wanted and 
didn’t want. 


Through my talks with Down There members 
and in the workshops I really got to thinking 
about consent. Rather than feel shitty about 
times that didn’t go so well in the past, I’m 
working to create more safe, consensual spaces 
for myself and partners. One of the things we 
talk a lot about in our workshops is how we _ 


‘define consent. I think this is something every- 


one needs to decide for themselves. As much as 
possible, I want to define what consent means 
for me and my partner before making out. For 
me, consent always means a space free of pres- 
sure, expressing what we do and don’t desire, 
and checking in regularly. And, of course, to 
have that hott, orgasmic yes, there always has 
to be the space to comfortably say no to stuff 
that is not hot for me! 


Getting started talking about consent with a 
partner can be really hard, but it can also be re- 
ally liberating to talk freely about what makes 
you excited and knowing that your partner(s) 
know what you don’t want. Communicating 
ahead of time helps me feel less anxious and 
more secure. And I don’t-have to worry about 
what I should or shouldn’t do, since I’ve talked 
(and continue to talk) about it. 





If you are trying to open up the subject of con- 
sent with a partner, here are a few suggestions. 
Think about what you want: What are your 
boundaries? Desires? Needs? Set a time to talk 
when you both are feeling up for it and ideally 
when you’re not “in the moment,” so you can 
focus on the conversation. Try starting with 
checking in on how you're both doing and if 
it’s a good time to talk about this. Next, you 
can try each sharing your views and ideas about 
consent and what it means. How do you like to 
communicate you are into something — or not 
into it? Are there things that you are not com- 
fortable with? What are your expectations for 
the relationship (both sexual and otherwise)? 
How do you feel about polyamory? What is 
your STI status? What kinds of birth control (if 
that’s an issue) do you prefer? 


Some of this can seem easier with a long-term 
partner or someone you know well. But, even 
in a casual hook-up it’s still important to talk 
about consent. If it’s your first time with some- 
one try taking time to talk before things get too 
“hott and bothered.” It may seem hard to bring 
up but the other person just might be glad you 
did. Try easy conversations starters like, “Do 
you wanna kiss me?” “I wanted to let you know 
that I really like you/think you’re cute...” “Be- 
fore this goes to the next level I want to talk 
about STIs/what we’re each comfortable with 
sexually/what you’re interested in doing...” If 
you can, try modeling the kind of communica- 
tion you want to have happen. For example, you 
could say, “I wanted to let you know that ’'m 
not comfortable with...Is there anything you're 
not comfortable with?” Try to agree about lan- 
guage or actions to express “no” as soon as 
possible, like a hand on the shoulder or a safe 
word that has nothing to do with sex, like “po- 
tato.” Some other ideas for facilitating consent 
“in the moment” are giving options, such as, 
“We could do this, or jusj this, or we could take 
a walk, get some food, etc.” If the other person 
is not giving a clear yes, take a step back liter- 
ally and figuratively. Ask, “What do you want, 
what would feel good to you” rather than, “Can 
I do this?” or “Is this OK?” 


Remember that even in a long-term relation- 
ship it’s important to check-in regularly and not 
assume something is OK because it’s been OK 
before. Some couples like to make it a prac- 
tice to check in about how they’re feeling and 
what they want before getting it on each time. 
Healthy communication is a continual process. 


Also, there are lots of ways to make talking 
about consent with a partner fun and HOTT! 
The book The Ethical Slut has a great list of 
different sexy acts with boxes you can check on 
how you feel about them — ranging from “let’s 
do that!” to “maybe one day but not now” to 
“never ever.” Sharing responses can be fun. 
Some partners like to have a “fantasy journal” 
where each person writes down fantasies and 
they share them together. Other ideas are writ- 


ing a letter, drawing a picture or diagramming 
hot zones and not so hot zones. Personally, I 
find verbal consent and communication very 
hot when I know that the person yelling “yes, 
yes, yes” can and will say or communicate 
“no.” 


Having these conversations is an important part 
of being present in a relationship (even if it’s 
just for a night) and letting the person you’re 
with know that you care about them. Here are 
some of the questions our workshop asks that 
you might want to think about yourself, with 
a group of friends or with sex partners. These 
aren’t questions with “one right answer” but 
just ways to get thinking about the topic. -How 
do you give yourself or someone else space to 
figure out what you/they want? -How do you 
know when someone else is consenting? -Have 
you interpreted passivity or silence as consent? 
-How do you react when someone expresses 
non-consent? -How can you communicate 
about STIs? When might be a good time to 
bring this up? -What power dynamics might 
factor into communication and consent? (privi- 
lege, gender, sexual preferences, size, race, 
age, class, power, sexual histories, sex-worker 


status) -How can we talk about histories of sex- — 


ual assault? -What’s hott about consent? How 
can we incorporate clear consent into “doin’ it” 
and make it fun and erotic? -What are some key 
elements that need to be taken into account in 
a radical definition of consent? -How do power 
and privilege relate to our ability to give, re- 
ceive, and understand consent? -How does in- 
ebriation effect consent giving/asking? 


How does this relate to our larger political 
goals as a health collective and as activists? We 
want to see our society transformed into one 
based on consent and not coercion. We view 
this as one small piece of that. This is an on- 


going process in understanding our desires and 


boundaries and communicating this with oth- 
ers. We encourage you to talk about this in your 
communities, to break down barriers to talking 
openly about this. 


If this has inspired you to talk more about con- 
sent with friends/lovers/partners/etc, great! If it 
has inspired you so much that you too would 
like to do a workshop in your community, or 
you would like us to do ours, we’d be happy to 
email you resources or try to come to you! 


Don’t forget that, this column is also an 
advice column. You can write to us at 
downtherehealth@mutualaid.org if you have 
feedback or suggestions for our column, or if 
you have a question you'd like us to answer or 
an herb you’d like to see featured. We want to 
hear from you! 


Herb of the Issue: Dandelion 


If you didn’t know that the common dandelion 
is actually a really useful herb, now is a great 
time to learn! Dandelions (scientific name Ta- 
raxacum officinale) are in bloom everywhere 


right now, so it’s an herb anyone can access. 
Dandelion has many, many different uses but 
we'll suggest just a few: The leaves are great 
to eat, especially in the early spring before the 
plant flowers. You can put them in salad, stir- 
fry, or steam them. They have lots of vitamins 
and minerals in them and can be used just like 
any other green leafy vegetable. If you find 
them bitter try using a smaller amount mixed 
with other greens, or sprinkle lemon juice or 
vinegar and tamari on them. The leaves can 
also be made into a tea. Traditionally this has 
been used as a diuretic, which is great if you’re 
retaining excess water but it’s also a cleans- 
ing, nutritious tea for just about anyone. The 
roots can be decocted (simmered for about 20 
minutes) to make a great liver tonic. Even the 
flowers can be eaten — they’re a great source 
of lecithin. Try frying them in batter or make 
these dandelion patties - yum yum! 


Dandelion patties 


2 cups packed freshly opened dandelion flowers 
1 cup cracker crumbs 
1/2 cup finely chopped onion 
1/3 cup coarsely ground sunflower seeds 
2 tablespoons mustard 
2 tablespoons finely minced parsley 
dash of Tabasco sauce 
1 well-beaten egg or vegan substitute 
salt and pepper to taste 
1 tablespoon oil or butter to fry in 


Trim the green stem off the bottom of the blos- 
soms and mix the blossoms with everything 
else. Shape into patties and fry for approxi- 
mately 8 minutes, until golden brown on each 
side. 





“If voting changed anything, it would be ille- 
gal.” 


Bullshit. 


This is exactly what the conservative right wing 
wants you to believe. This is NOT a liberal or 
progressive statement. This is conservative, 
and it is exactly what those that want to rule 
the world want you to believe. They say to you, 
“give up,” “abstain from participating, 
are meaningless,” “you don’t matter.” 


99 66 


you 


The point of hardcore for me has always been 
to say that what we do matters. Our lives and 
our actions are anything but meaningless. Do 
it yourself is about our power. It is about our 
participation. It is about realizing our self- 
worth and the worth of the communities that 


we build. We have value, and our opinions and 
our lives matter. 


Voting is hardcore. Voting is punk. Voting is 
rebellious. Voting is DIY. 


Yes, I am going to continue with voter issues 
and my plea for everyone to vote. The elections 
of 2000, 2004 and 2008 will be the most im- 
portant elections of my lifetime. The elections 
of 2000 and 2004 led to the deaths of at least 
600,000 people. Think about that. 


Some in our community say that voting is a 
waste of time, or that it does nothing. Tell that 
to the 600,000 dead in Iraq. Tell that to the “en- 
emy combatants” that are being tortured and 
detained in Guantanamo Bay or in other secret 
~ black-ops prisons around the world. Tell that to 
the animals, plants and biospheres that will be 
driven into extinction by the current adminis- 
tration’s disbelief and inaction to address envi- 
ronmental destruction and global warming. 


People’s lives are on the line. If more people 
had voted in 2000, then George W. Bush would 
not be the president of the USA. Would Al 
Gore have turned America into a utopia? Of 
course not. But it is doubtful that he would 
have invaded Iraq. It is doubtful that he would 
have actively fought to ignore global warming. 
It is doubtful that we would define torture as an 
American value. 


Can anyone reading this honestly argue that 
there is no difference between Al Gore: and 
George W. Bush? I understand that Ralph Nad- 
er and the Green Party tried to convince us in 
the 2000 election that there was no difference 
‘between George W. Bush and Al Gore, but that 
is simply intellectual dishonesty. There was a 
profound difference between George W. Bush 
and Al Gore. The last 7 years have shown the 
difference. 


The difference is real. Deadly real. 


The right wing always benefits when voters fail 
to vote. The rich, conservatives, and ultimately 
the Republican Party do everything they can to 
stop people from voting. 


There are 300 million people in the United 
States. The vast majority of these people are 
not wealthy, powerful, or affluent. The CEOs 
and millionaires are a tiny minority. There are 
less than 3 million millionaires in the USA and 
less than 600 billionaires. The right wing repre- 
sents the rich and powerful, and they know that 
the vast majority of people are not interested in 
protecting the rich and powerful at the expense 
of everyone else. 


The Republican Party is actively involved in 
suppressing the vote. They realize that their 
power diminishes as voter turn-out increases. 
There are countless éxamples of election fraud 
perpetrated by the Republican Party. They sim- 
ply try to make it harder and harder to vote. The 
fewer people that vote, the more power they 
have in elections. They absolutely do not want 


you to vote. Their leverage and power increas- 
es as voter turn-out decreases. They represent 
the minority, and that minority directly benefits 
every time any of us fail to vote. 


In no way am I saying that voting is all that 
we have to do. Voting is not a substitute for di- 
rect action or for individual responsibility. You 
don’t have to choose between voting and indi- 
vidual action. You can always do both. Voting 


’ will never stop you from doing more. 


- Voting does matter. It makes a difference. And 


the more of us that vote, the more it matters. 
And I honestly believe that voting is both punk 
and hardcore. 


The first time I voted, I was a senior in high 
school. It was 1986, and I voted in the Dem- 
ocratic primaries. I lived close to my high 
school, and so my voting station was in my high 
school. I went to vote during the lunch hour. I 
was wearing my combat boots and a Final Con- 
flict shirt. The people running the voting booths 
were shocked to see a high school kid voting 
and even more shocked to see a punk kid vote. 
It felt good. I was going against the grain. It 
was an act of defiance. I wanted my vote heard, 
and I voted. I will never forget that. 


Don’t make excuses. As soon as you turn 18, 
register to vote. If you aren’t registered then get 
registered. Voting isn’t difficult. You can and 
should exercise your right to vote. You have 
nothing to lose. 


Don’t listen to the ruling class. Your opinion 
matters. Your vote matters. You matter. 


Stand up and be counted. 





1. We’ve split. It was a mutual decision, ulti- 
mately for the best and still shitty. We’ ve gotten 
our own places. For the past two weeks, trying 
to get used to all of this, this silence, I’m lucky 
if pull three hours of sleep a night. It’s just so 
quiet, I’m not used to it. Once I wake up, I’ll 
lie in bed for an hour, trying to fall back asleep 
while this mind clatters away like a misfiring 
motor — repeating the same slideshow of every 
crappy thing I’ve ever done in my life — and 
then I’ll get up, fatigued as fuck but resigned, 
accepting. I’ll make a pot of coffee, put some 
music on (I don’t know why but Randy’s Hu- 
man Atom Bombs seems to do a decent job at 
sometimes bringing me back to the moment, 


giving the slideshow a rest for a bit) and get . 


back to work. There’s a crazy backlog of art 
and design projects that I’ve been slogging 
through after having taken some time off to 
move to a new place. 


Change, right? Change is hard. 


The nights are shot through with loneliness 
and a sinking sense that there’s at least another 
half dozen of the other shoes that are about to 
drop any second now. Everything’s divided 
into cycles, clear-cut sections of time: pass- 
ing hours, run-throughs of CDs, the hum of the 
refrigerator. I’m slowly catching up on work, 
but the tradeoff is that slideshow, that litany of 
bad decisions and lame memories that shoot to 
the frontal lobe every once in a while, bright as 
road flares. Like I said, change is rough; self- 
reflection is hard and I’ve never been much 
good at it. 


But the nice thing about being consistently un- 
able to sleep past 2 a.m. is that when you’re 
there, when you’re finally up and it’s just you 
and the CD player and half a deck of smokes 


and a coffee cup and some Microns, you are - 


able to do some thinking. For better or worse. If 
you're lucky, and if you give yourself a break, 
not all of that thinking has to have a knife-edge 
to it. Not all of it has to be about you. 


If you’re lucky, you can step outside of yourself 
and your own failings or difficulties or staunch 
fuckups, if only for a little while. 


That said, I do take some pride, misplaced or 
not, in the fact that I’m over 30 and have been 
involved in punk now for over half my life. On 
its surface, it’s really not a big deal — there’s 
an element of such obvious selfishness to play- 
ing in a band, to writing a zine, even to kicking 
out a column for Heartattack or Give Me Back 
every few months. I mean, come on — being in 


. a band? Writing a zine? There’s something so 


glaringly egotistical about it all, just this in- 
credible sense of “Hey, listen to me. What I’ve 
got to say, unquestionably, is really, really im- 
portant.” It’s pretty much the textbook case of 
solipsism, right? At the same time, the chances 
are pretty good that you — yes, you reading this 
right now — will have moved into the loving 
arms of some entirely new but just as judgmen- 
tal subculture within a year, two years, five. 
And that’s fine, it happens all the time. But to 
have been involved for this long and not get 
burnt out? To still be doing things, still active? 
It’s cool. Change is going to happen to all of 
us. But in this regard, I’m glad I’m still a di- 
nosaur, still getting off to out-of-tune guitars 
and a cleanly distilled rage that is supposedly 
defined as “youth culture.” 


The kids who called me a poseur fifteen years 
ago are now either dead, severely track-laden 
or leading shockingly straight, normal lives, 
having long-since stowed their decks in the at- 
tic and put away their Dead Kennedys and Atti- 
tude Adjustment records in exchange for leases 
on this year’s Ford, baseball hats and spouses 


who appear to have been culled from an Aber- 
crombie catalog (it’s amazing who you'll run 
into in bars around here.) Again, people change 
and maybe it’s not a good or bad thing but just 
an inevitable one— but part of making it through 
a series of nights where you’re somehow eter- 
nally stuck living between 3 and 4 a.m. is culti- 
vating the ability to feel good about something. 
Learning to cut yourself a break. So that fact 
that I’m still here, still involved and enamored 
with punk, it’s something to feel good about. 


I did a shirt design for Hot Cross recently and 
found myself thinking a lot of an old friend 
while I was working on it. I was stunned by 
time; struck with this mute, dumb wonder at 
the passages our lives lead us through. Five, six 
years ago, when I knew her, Christ. She loved 
that band, you know? I still get emails once in 
a while, just her checking in, saying hi. She is 
still kind and good-hearted and somehow still 
fiercely hopeful. She works with homeless 
youth now, drug addicts and street kids. Work 
like that, its small successes and incalculable 
defeats, seems to have. tempered her naiveté 
but not her resolve. It’s incredible, really. Work 
like that can carve the heart right out of some 
people. 


But the thing is, the kid who was into Hot Cross 
and From Autumn To Ashes and all those screa- 
mo bands, she’s not now. She comes across as 
one who pretty soundly has her shit together, 
but she also seems to have almost entirely 
abandoned hardcore for different pastures. 


So which is it? The fact that we leave, that we 
lose passion or interest — is it good or bad or 
just inevitable? Does it even matter? That she 
has turned out to be one of those people that 
stuck with it for a few years, graduated col- 
lege and moved on? How do we view this? Has 
punk lost someone or has the “straight” world 
gained? 


Or could it be that that is just one incredibly 
stupid fucking way to think: to delineate things 
in terms of us versus them, when it involves a 
subculture that may be just as enmeshed in vi- 
nyl fetishism and anonymous internet shit-talk- 
ing than in any actual, cohesive change? 


Change is hard. Between the jump-shift of now 
living alone and some pretty sweet-ass sleep 
deprivation, I just kind of feel adrift, like I’m 
fading in and out with some tide. 


2. In last issue’s column I made mention that I 
had originally planned to write about the direct 
correlation between the internet and the star- 
tling decrease in decent punk print zines, as 
well as a shocking upsurge in what appears to 
be full-blown illiteracy among punks. As you 
can see, my tired, emo-crybaby ass didn’t do 
it this time either. And for this column, I was 
originally going to write a pointed and fiery 
diatribe lambasting a few well-known punk la- 
bels that’ve apparently made.the jump (forward 
or backward?) to only putting out digital re- 


leases. And, uh, I didn’t write about that either, 
but goddamn that is some fucking gross shit. If 
anyone would care to try and convince me that 
digital-only releases are not heartless, void of 
passion and entirely profit-based, I’m all ears. 
Hopefully I’ll be sleeping again by the time the 
next column is due and I can quit with the Riv- 
erboat Gamblers LP reviews and the detailed 
rundowns of my sleep schedule. We’ll see. 


3. So Fil kind of gently punched me around in 
the letter that he sent with the box of GMB #51. 
I lost the note in the move, but it went some- 
thing like this: “Keith. It sounds like you were 
pretty doubtful about this thing ever coming 
out. Well, we had a lot of problems (housefires, 
post offices refusing to give us our mail, etc.) 
but we followed through and put a lot of work 
into it and here it is. The next column is due...” 


I’m sure people will talk shit about Give Me 
Back. How it looks the same as its predecessor, 
how it didn’t come out on time, etc. The thing 
that I’ve found is that it is so fucking easy to 
talk shit, especially among friends or on some 
chickenshit messageboard,. especially not to 
any of the parties involved. I’ve been guilty of 
it myself at times. But what I don’t know about 
is trying to put out a massive music-based zine 
that is attempting to live up to time constraints, 
that is reliant on a ton of contributors and a 
bunch of advertisers to bring in income to pay 
for printing and postage and all that. I don’t 
know the nuances of it. I wouldn’t know how 
to do it. 


But Fil and the rest of the kids you can read 
about on the first page of this issue, they did it. 
They plowed through and gave us something, 
this tangible document that is aiming for noth- 
ing more than being a self-sustaining vehicle 
for hardcore. They made it for us. So, Fil (and 
all of the other shitworkers involved): I owe 
you an apology. Nice job. 


Keith Rosson | 1615 SE Main St. | Portland, OR 
97214 | keith@keithrosson.com 





Leigh Schlatter 


As an elementary school teacher, I’ve learned 
to hold onto the small moments: a smile, a hug, 
a hello, or the 1,000,000" picture of a heart 
with Best Teacher written inside. It’s the big 
moments that get me and keep me going: when 
a student who no one understands, who I was 


pretty sure hated me, gives me a hug, when I 
see the saddest student finally smile, when the 
hello is “I missed you,” and the 1,000,001 pic- 
ture is still a heart with Best Teacher written 
inside. The fact is...I love my job. 


Is this the route I had originally planned in life? 
No. Not quite. I was pretty sure I was going 
to be Debbie Gibson, a lawyer, a writer, a psy- 
chologist, and a scientist. Cool thing. I am. I 
have to be an entertainer, a defender and up- 
holder of the laws, I actually get to write a lot 
(tests, assessments, notes home, newsletters, 
and some fun stories too), I am a counselor 
on a daily basis, and science is still one of my 
favorite subjects (I just got to see it from the 
other end). 


So, how did I become a teacher? I sort of 
fell into it. When I was seventeen and decid- 
ing what to do with the rest of my life being 


a teacher seemed like a comfortable choice. I 


always loved learning and it seemed pretty cool 
to have the opportunity to reverse roles. 


Then I thought about Josh W. Josh W. was my 
absolute best friend in elementary school. He 
lived up the street from me. He was a beautiful 
blonde hair blue-eyed boy. He was very smart. I 
would watch him for hours take apart and build 
things. We told each other very serious secrets 
like our favorite colors or what we wanted to 
really be when we grew up. However, in school 
Josh was not seen as the fantastic human being 
that I knew. The teachers feared his presence 
in their class. He was called lazy, troublesome, 
and a behavior problem. My most terrifying 
and memorable moment (and I’m sure one of 
Josh’s too) was when he was removed from our 
art class by the principal. Our principal was ter- 
rifying when he was angry. We knew Josh was 
in trouble. I still can remember the feeling that 
overcame me as I listened to the screams from 
the hallway. Then we heard CRACK! CRACK! 
and the sound of Josh crying. He came back 
in the room with his face streaked with tears. 
The principal was holding a ruler that had 
been cracked in three in his hands. Elementary 
School, I decided, was where I could make 
some sort of difference in the world. When 
my father told me that Josh had been arrested 
on drug charges in our early twenties, I cried. 
What if one adult had made a difference? His 
family didn’t give a shit about him. Why was I 
the only one that saw his beauty, his potential? 


A guidance counselor who recently came back 
from retirement to fill in at our school told me, 
“T always thought that these problems originat- 
ed when the hormones set in, now I realize they 
were always there and they start here (mean- 
ing elementary school).” So that is where I find 
myself. More than just helping my students dis- 
cover an exciting new vocabulary word, enjoy 
a good laugh from a book, get that really hard 
Math problem right, get messy during science, 
or learn about the real horrors that happened af- 
ter the civil war, I strive to stop another Josh W. 


from participating in a self-fulfilling prophecy 
thrown on him by the adults around him. 


It’s ironic then that in my second year as a 
teacher I met my Joshes. (In my years of teach- 
ing, I’ve had many). I’m going to tell you about 
two of them. I'll call one Tim and the other 
Kyle for writing purposes. What made this year 
so difficult was that I was working for a man 
who was very similar to my. elementary school 
principal in the way he handled discipline. 
Let’s call him Mr. S.h.r.ig (sexist, homophobic, 
racist pig). By the end of that year, I almost 
quit teaching. Mr. Shrig told me that what Tim 
needed was not love but a good kick in the ass. 
He didn’t have much sympathy for Kyle either. 
On April 21st of that year, Kyle was suspended 
from school by Mr. Shrig. The next week he 
got extremely ill. I had a conference with his 
mother who told me that he had asked her if his 
sickness was a punishment from god because 
he had been being so bad in school. The follow- 
ing Monday he died. He had appendicitis and 
the doctors didn’t catch it. 


Was this my legacy? No. It wasn’t mine. I 
didn’t choose this. I was going to make a differ- 
ence. Goddamn Mr. Shrig for treating me and 
my students with apathy. Goddamn myself for 
not shouting at him and screaming and telling 
him what an asshole he was and that I hated 
him. I wanted to walk out. But I didn’t. Who 
the hell would stand up for the Joshes if I left? 
In a school full of racist homophobic teachers 
(not all, but many), I had to stay. But some- 
times people get the karma they deserve. Last 
year Mr. Shrig was unceremoniously fired. 
Whatever they finally caught him doing was 
finally enough to save one more kid from his 
legacy. 


I am teaching Tim from my second year again 
this year. I now teach 3rd, 4th, and 5th grade 
struggling readers. So I get to teach my favorite 
subject all day, but I have the lowest achievers 
and some of the hardest disciplinary problems 
in the school. I love working with those kids 
the most. Tim is now in fifth grade. Today I 
kicked him out of class (again). I didn’t scream, 
I didn’t yell, I walked him down to the office 
and told him he needed to take responsibility 
for his actions and that if he was going to try to 
argue with me and disrupt the class, he couldn’t 
be in it. Do I feel guilty? No. There is a fine line 
you have to walk as a teacher. Sometimes it’s 
not just about one student but about all of them 
at once. My new principal and I and his other 
two teachers who are also at a complete loss as 
to what to do to help this child, talked at length 
after school about how it broke our hearts that 
we couldn’t get through to this kid. Now that I 
am working for and with other compassionate 
people makes all the difference in the world. It 
made me wonder today about how even though 
I tried my hardest, this kid’s legacy was still 
set. I-tried to show him guidance and respect 
the best way I knew how, but if all the other 


adults in the school and his family still saw 
him as troublesome, then he still saw himself 
that way. What should I have done differently? 
Three years later it’s already tougher to reach 
him. Some of the things he says scare the shit 
out of me. I’ve had to raise my voice at him 
because of the violent words he’s used against 
the girls in my class and some of the ways he 
bullies the boys. We convinced his parents to 
take him to get evaluated, but if they refuse to 
take him to the therapy that was needed to help 
him work out his deep seeded aggression, and 
he won’t talk to us about it, what the hell can 
we do? If you know, please let me know. 


It’s really frustrating when you find out that 
you have to hold onto these small moments 
because that’s all you can givé these students. 
I have around 2 hours a day for 180 days to 
implant small moments into their lives. I can’t 
control what they go home to or whether next 
year they will meet the teacher from hell, or 
whether they will encounter a principal like 
my old elementary one or my first boss. I can 
only control my small moments with them. So 
that is what I do. I have lots more I can say, so 
if you want to discuss further contact me at... 
leighschlatter@ gmail.com 





“There’s Dave, he quit punk.” Those were the 
words I heard from the singer of Yo Man Go. I 
was in the audience watching them play for the 
first time away from my usual role behind the 
drums. I quit a few months prior in anticipa- 
tion of a move across the state to open a new 
shop for my business. I was chatting with my 
friend Miranda on the way back to the house 
from the show. “Isn’t it fucked up that Jordan 
said you quit punk? It negates the relevance of 
any projects that aren’t music,” Miranda said. I 
knew Jordan was kidding and sometimes Mi- 
randa can take sarcasm (often lost on those not 
from the Lehigh Valley) too seriously, but the 
situation got me thinking. It got me thinking 
about what is “spunk,” and when do shows and 
bands become the myopic vision of the entirety 
of what a scene consists of. There is always 
the cliché of getting older and growing out of 
punk, which may be the case for some, but not 
everyone. 


So, what do I do that is so punk if it’s not play- 
ing in a bunch of bands and recording punk re- 
cords? I co-own the business Fossil Free Fuel. 
We design vegetable oil fuel systems for diesel 


vehicles. This allows the vehicle to run on new 
or waste oil, a cleaner burning, renewable fuel, 
which is often a waste product of cooking and 
thus turns the vehicle into a recycling machine. 
Through our business we organize workshop 
events, alternative transportation fairs, and oil 
collection co-operatives. 


Before I continue with the main theme of this 
article I want to explain a little bit about veg- 
etable oil and biodiesel. Often (every day, in 
fact) there are people who tell me they want 
to convert their car to biodiesel. This is impos- 


sible because you don’t have to convert a diesel 


to run on biodiesel. It is a mix-up in informa- 
tion or terms. Either way, here is the deal so you 
never have to question the difference again. 


Vegetable oil in the raw form has a certain 
viscosity (thickness). Diesel also has a certain 
viscosity. In order to use oil in an engine sys- 
tem that was designed for a specific fluid vis- 
cosity you must match or come very close to 
matching the viscosities. There are two ways 
to alter the thickness of vegetable oil — chemi- 
cally and mechanically. Biodiesel is a chemi- 
cally derived diesel fuel made from vegetable 
oil. Chemicals are added to the vegetable oil to 
strip the glycerin out of the oil. Since glycerin 
is the component that made the oil thick, re- 
moving it permanently thins the oil. This is all 
done outside of the vehicle.. The other way to 
thin the oil is by adding heat, which is what we 
do. We design and install components that take 
the waste heat from the engine and transfer it to 
vegetable oil. This process is much like taking 
oil from the fridge and pouring it onto a frying 
pan — instantly you can’see the difference in 
viscosity. So you can convert the oil through a 
chemical process to make biodiesel or you can 
convert the vehicle to accept straight vegetable 
oil often termed SVO. And now you know! 


My reasoning behind my interest in vegetable 
oil fuel is the here-and-now energy solution 
that it provides. Technology and vehicles are 
available and there is a waste product avail- 
able to fuel them. To me the punk lifestyle is 
all about control of your own actions. The most 
obvious example is the control over what music 
you create, what your record art looks like, how 
you book your tours, which venues you play, 
etc. Many punks choose to take control over 
other parts of their lives with having control 
over food sources and diet, drug and alcohol 
consumption or lack-there-of, living situations, 
and community involvement. For me, having 
control of your fuel supply is just another step. 


I first got into the idea of vegetable oil fuel be- 
cause of punk. I was in a couple of DIY punk 
bands that were going to go on tour in a few 
months. When hearing about the options for 
traveling, since our bands sang about support- 
ing local business, the preservation of the envi- 
ronment, and DIY ethos, it made sense to run a 
vehicle on used vegetable oil rather then throw 
the show money to the large oil corporations in 





the form of gas. What started as a hobby grew 
as more people solicited my help with their 
personal vehicles, and today it is a full fledged 
business. 


It seems more and more I am encountering 
other people who have contributed a lot to the 
punk scene who are now, for lack of a better 
phrase, losing interest in the musical aspect. 
Not that they don’t like punk music or go to 
shows, but their day-to-day time is spent on 
other activities. One example that comes to 
mind is Felix Havoc. A few months ago I saw 
him at a show in Canada and we talked about 
his record label and his construction business. 
One thing he said that stuck out in our con- 
versation was that he felt more satisfied con- 
structing or refurbishing a home with thicker 
insulation that was more energy efficient and 
would reduce the use of natural resources and 
consumer costs in heating and cooling then he 
would selling out a pressing of a record. Is that 
selling out? I don’t think so. Felix has put out 
tons of records, has provided over seas bands 
with a van and booking arrangements, and has 
produced music with his own bands. Maybe the 
satisfaction of another. record doesn’t feel as 
worthwhile inside as knowing you are helping 
a family save money while saving the environ- 
ment at the same time. 


The other accusation I hear from some punks 
is that owning a business isn’t “punk” because 
you are now a corporation in the system. I pay 
taxes. Felix pays taxes. That isn’t punk at all. 
All that money goes towards shitty government 
projects like NASA and oil wars. But you know 
what owning your own business does? It gives 
you control. Control of how you conduct your- 
self. Control of the work you put out. Control of 
who you deal with. Some racist asshole grease 
collector came into our work spouting n-bombs 
everywhere and even said that he was a bigot. 
I can choose not to deal with a person like that. 
I can ostracize and ban them and tell them to 
fuck off and it doesn’t matter. You own your 
own business, you make the rules. I’m pretty 
positive that Felix would kick any worker’s ass 
who was saying some sexist or racist bullshit. 
So now a few punks own businesses and own 
their own homes. What if tons of punks owned 
their own businesses? I would feel much more 
content to pay a punk for clothing, food, and 
fuel that is locally made in an environmentally 
and socially ethical way, then some shitty cor- 
poration whose CEO is grinning over profit 
margins. There are so many songs about hat- 
ing shitty corporations and the destruction of 
capitalism. There are even more songs about 
hating your boss, hating your job, and hating 
the system. Owning a business is one answer 
within the confines of the current system. More 
control over your life and our lives as a com- 
munity. 

In reality we all are accustomed to consume 
in this world. Even if it’s just the basics, food, 


shelter, clothing. As much as we can all dump- 
ster, we still have to buy a bottle of ketchup 
to go with the thirty seven tofu burgers in the 
Trader Joe’s dumpster. In reality you don’t need 
the ketchup but there is a metaphor in there 
somewhere saying that you can’t just glean off 
the,system (Mac E. excluded). There are punks 
who just live solely on the land, dumpstering, 
and traveling in general but that is just a form 
of recycling not sustainable to our entire popu- 
lation. Just like vegetable oil not being able to 
meet our energy requirements, we can’t sustain 
our population on dumpstered food. My point 
is that having businesses may be a stupid re- 
quirement of our society, but in the short term 
a necessary one. The business structure is just a 
formal title to prove legitimacy. It is something 
that needs to be overcome. But until that time 
comes, it seems ridiculous to bury yourself 
from doing relevant activities because of a title. 
When we deal with customers, distributors, and 
the government I am fucking president, CEO, 
owner, Mr. Sexy Decision Maker, etc. It’s just a 
name like any other and just because I gave up 
being in a band doesn’t mean I sit in high-back 
leather chairs that run along rich mahogany ta- 
bles drinking scotch in a $5000 silk suit. I work 
on cars and listen to Project X: 


I kind of went on a tangent starting with being 
accused of quitting punk to how economics, 
though shitty in theory, can actually be applied 
in a more positive way if the right people are 
applying it. To bring it full circle I will leave 
you with this. There are hundreds of kids who 
can play the punk beat on drums, myself in- 
cluded. There are very few people who design 
vegetable oil fuel systems and the ones that do 
are not always stellar people. I asked myself 
where I should focus my efforts; where would 
my skills do the most good, bring about the 
most change. My conclusion: There’s no use in 
d-beating a dead horse. For more information 
check out... 

http://www.fossilfreefuel.com 
http://biodiesel.infopop.cc 

http://vegoil.us 


or contact me at dave @fossilfreefuel.com 





You have to choose when to fight and when 
to shut the fuck up. There’s a neighborhood 
cat with 3 or 4 different names, among them 
D’Artanian and Ichobod but who I affection- 
ately call Dick Neck; he left me a bird on my 


doorstep. The problem came up that it wasn’t 
dead. It was gravely injured, half of its wing 
was disconnected. I backed up at first, not want- 
ing to touch it. When I peered closer, it tried 
to move away from me by skittering around, 
but its balance was so compromised it could 
only use its good half and ended up twirling 
in a circle. With trepidation I carefully picked 
it up, trying to think of how to get it to the vet, 
and with all its might and will it tried to jab me 
and escape. I set it down on the counter in the 
kitchen and it launched itself to the floor, try- 
ing to get away. The sound it made upon falling 
was like a human-head-sized teabag, wet and 
heavy. I had to leave the room so I wouldn’t 
throw up, knowing how intensely I had made 
the wrong choice. When I came back it had 
scuttled off to plan its own recovery. 


My totally inept and unsolicited response to 
that bird’s struggle reminded me of a friend of 
mine who was hurt and denying help. All the 
zines and articles that have told me how to act 
didn’t really count for much this night. Outside 
a bar where our friend was DJing I told him 
it was okay and that I didn’t need him to talk 
about it but that if he wanted to, I would lis- 
ten. He brushed me off. “I know that you are 
interested in abuse because that’s your whole 
thing, and you’ve been abused so you want to 
talk about it but I’m fine and I don’t need to talk 
about anything. I’m not a victim.” These may 
not have been his exact words, but that is what 
I took away from what he said, not looking me 
in the eye while he rolled his cigarette. I was 
so surprised, and so disgusted, that I walked 
back inside to cover my tears. Not only was 
he reducing my situation to the ragged bare 
bones of simplicity, and ridiculing it, he was 
also making his own experience a trifle, which 
was dangerous. 


I refuse the word victim. To me it means some- 
one who has been killed, or one who suffers 
from a tragedy. Once you’re a victim that’s it, 
you don’t get out of it. I don’t prefer the word 
survivor either, it just sounds too serious, too 
loaded, or else it seems too broad. Isn’t every- 
body just surviving? It can’t define me or any- 


-thing I’ve been through. Both of us were taken 


without full consent, but that doesn’t make us 
victims of sexual assault necessarily. If we re- 
acted in different ways, it is perhaps because 
my abusers were boyfriends while his was a 
casual lover that was overstepping unvoiced 
boundaries. Different perpetrators were acting 
aggressively, asserting power, defending their 
imagined control. Or maybe they were just try- 
ing to get off, and didn’t notice their advances 
weren’t encouraged, wanted, accepted, or con- 
sented to, and couldn’t possibly imagine the ef- 
fect they have in the form of shame, self-ques- 
tioning, numbing, boredom, and disinterest in 
SEX. 


Perhaps to avoid emasculation, my friend re- 
fused to admit he’d even been hurt. Since it 





happened at my house, while I was downstairs, 
and because he chose to tell me about the de- 
tails right afterwards, initially I felt it was sort 
of my business. But it isn’t. To be supportive is 
to listen when asked, giving support means you 
let the person choose silence. 


Gentle reader, may I assume we can agree that 
Male Aggression as an instinct or a natural fea- 
ture is perhaps actually just a cultural value and 
an institution, an assumed biological truth, a 
given reality that one usually accepts without 
challenging, that it is often forgiven, excused, 
and sometimes celebrated? Because practically 
every woman has dealt with Male Aggression, 
we are sort of used to it: We have terminology 
to address it, we have groups to discuss it. I’m 
not so sure that the average male has a support 
network to turn to if he experiences sexual as- 
sault from another male. This seemingly un- 
usual, possibly commonplace situation doesn’t 
even remotely scratch the surface of the com- 
plexity of consent. We don’t know how often it 
happens, with either gender, largely because of 
the daunting magnitude of silence on the issue. 
It doesn’t seem obvious that survivors of male 
on male sexual violence would know where to 
go or how to get support, or to even accept sup- 
port. To avoid weakness, the best most obvious 
response may be to completely ignore it and 
pretend it doesn’t affect them. The Patriarchy 
and the gender binary fucks us all. Being hurt 
and talking about it means admitting weakness, 
and being weak means you could be stronger, 
which means you could have avoided or pre- 
vented the attack, which means it was your 
fault. No part of the previous sentence is true. 


After what he said to me that night at the stupid 
bar I never tried to reach out to him, and I was 
reticent to even talk on a personal level ever 
again. It’s hard to not write people off when 
they are that insensitive, that ignorant. He basi- 
cally told me that I just have a problem (as if 
it is unique to have been abused) and I try to 
make everyone’s business that same problem. 
I was trying to give him support but he didn’t 
want to acknowledge that his situation required 
it. He didn’t even want to-admit that anything 
bad happened to him, his reaction. was to just 
forget about it. I guess I should have minded 
my own business. I made the wrong choice by 
saying anything. ; 


Months later I ran out from my room onto the 
porch in my underwear when IJ heard his best 
friend say that he was just a metrosexual, en- 
joying the winning street cred of being publicly 
into boys but really he wasn’t interested in dick 
when it came down to all fours. First of all, me- 
trosexual is a stupid word. It basically means 
an overly fashionable, concerned with aesthet- 
ics, urban hetero male. The use of it limits us 
all. And why can’t someone be curious about 
sex with anyone, male or female, straight or 
queer, or stray', or selexual’, not sure how far 


they want to go, and then be safe from being - 


suddenly forced into sex or a sexual situation, 
just because an identity or definition about their 
sexuality was assumed or put in place? Why 
did my friend feel like he had to answer to the 
entire gay community (and thus silenced him- 
self) if he suddenly didn’t want to mess around 
with one person? 


Of course, one interpretation is that he wants 
to keep his straight privilege and all the power 
that comes with it. I know for sure that as a 
male he wasn’t into victim status. And he is en- 
titled to define himself without anyone else try- 
ing to write in the margins. He sure as fuck felt 
like the definition of being “gay” at that point 
in time meant being extra horny and totally 
ready to get it on. Because of oversimplified 
stereotpyes, he did something he didn’t want 
to. And because of other labels, he was afraid 
people would think he was homophobic if he 
talked about it. Gender is complicated, every 
single one of us is socialized, we’re products 
of fucked expectations and clichés. Iam happy, 
now, that he seems to have come to terms with 
his selexuality and has been happily making out 
with whomever. The point is we can’t let other 
people define us or define our issues or call us 
names. We define our own status and tell our 
own stories, or we don’t. Creepy and insensi- 
tive people will want the full particulars. Fuck 
‘em. More likely, not fuck em but ask them to 
keep their hands and eyes to themselves. 


Basically I came out of it wondering what the 
fuck support even means. I have been known 
to give support freely even when people don’t 
ask if I’m willing to listen before they come at 
me with a flood of anger and regret. Support is 
more than being there for someone whenever 
they want or need it. It is also not judging and 
not needing the details. Usually I find that my 
friends (and sometimes people I’ve just met) 
use me like a sponge to mop up their emo- 
tions*. Is it a problem? It wouldn’t be if those 
same friends paused to ask me how I am doing 
once in awhile. Maybe it is better if I am the 
wise sage who hears all and then makes astute 
observations on the nature of things. Maybe I 
will write the book, while all of them are busy 
gettin’ free. Maybe it’s better if I keep my big 
mouth shut sometimes. 


I’ve run out of efficient ways to talk about it. 
I believe that abuse is real, and that surviving 
it is more than making badly edited zines, or 
in this day and age and state of utter lameness, 
live journals. I believe that people need to listen 
more, not less. I believe that male privilege is 
highly worth questioning, alongside race anal- 
ysis, and that if we are going to get wasted, we 
should be talking about politics and not bands. 
I believe we should all try to care, even. if it 
means not interfering when someone is deal- 
ing with shock and humiliation. After all, just 
like a blurry message I heard on an answering 
machine: “Hey, I love you girl, we’re all going 
through it bad, but you know what? We’re go- 


ing to win.” 


“Bear in a bear trap chewing off his limb. Same 
to him.” —Wingdale Community Singers 


' My friend Susie may have invented this word 
to describe the “straight gay” who likes to fool 
around but has no questions about identifying 
as straight. She’s a real genius. 

> Also Susie’s word, which means one who 
doesn’t identify as straight or gay, but who is 
attracted to either or both or all, selectively. 


> Basically stolen from To the Lighthouse. Read 
Virginia Woolf. 


For support: PO Box 4985 / Berkeley, CA 
94704 





“Why are all the posi-kids so depressed?” 


The two of them, in stereo, were asking why 
I was so positive. Then just one of them was 
asking, as the other started singing Bad Brains, 
“He’s got that PMA! He’s got that PMA!” The 
singer, in no way, sounded like H.R. Even 21st- 
century H.R. 


These 2 fellows weren’t exactly friends of 
mine, but in the culture wars they were defi- 
nitely peers and allies. One had just given a fic- 
tion reading at the library, and the other was a 
local who often seemed like a Bizarro-version 
of things I care about. They were having a good 
time together, out on the town after a day of 
engaging formally with the world. I was feeling , - 
alright, too, so I didn’t really see the point of 
being a wiseass. 


The insinuation, though, felt like the looks 
you get when you say that you still listen to 
hardcore, so I took a second to think before re- 
sponding. 


The tactful silence was like when the 18-year- 
old, without prompting, shows you his “I'll 
Never Love Again” chest tattoo. You could 


- laugh. And it would be real, real easy to make 


a clever comment. But it seemed counterpro- 
ductive because inevitably the young man will 
soon be thinking differently about said perma- 


.nent statement inked on his pale white chest. 


Not unlike the first song on the 2nd Evens al- 
bum - “Everyone is nice, everyone is kind now. 
At least they’re nice and kind to me.” Hear 
the insinuations. Pleasantries. I’m sure there’s 
some t-shirt now that says “Sincerity is the new 
irony.” And that’s fine. Put it on an American- 
Apparel shirt. There’s one of those stores in 
town now, too, where the family hardware store 


used to be. I’ll find the shirt ina year or two 
at the thrift store and not buy it. I do still ask 
myself if I did the right thing years ago, when 
working the door at the Evens show when I let 
DJ Republican pay to get in, instead of pointing 
out the no-poseur policy. 


So I answered the positivity-query with the 
only honest answer I had — “It’s not like I was 
born this way. Or am even a very cheery per- 
son. I fucking hate most things most waking 
hours. But it’s a choice, and it grinds you down 
to be in fight-mode all the time. Better, you 
work to make the sort of world you want to live 
in, That’s the main thing.” 


I probably rambled on even longer about how 
kung fu (& endless listening to 7 Seconds as 
a 14-year-old) stress compassion & righteous 
living. They nodded politely & perfuncto- 
rily for about 2.5 seconds before the lights & 
beery sway of Main St. whisked them away. 
Most conversations end with one party walking 
away, and one feeling incomplete. Isn’t PMA 
taken from the writings of honky Norman Vin- 
cent Peale? Again, take your signposts where 
you can. So I went inside to see Holopaw play. 


Amidst the other magic of Gainesville, you 
‘can now occasionally see Porcell walking 
around town. Yes, Porcell of prominent posi- 
core bands. I should ask him about the state of 
posi in 2007, but he seems to be concentrating 
intently on his vegan food, so I keep a polite 
distance. The Plan-It-X school bus also now 
resides in this town, so we’re rivaling certain 
parts of Arizona for mystical vibes. 


Also similar to a lettered-question from Julia 
about staying focused. I deflected by suggest- 
ing the word engaged rather than positive. Ad- 
mittedly, I was just riffing on the Camus/Sartre 
& Baldwin/Wright schisms. Questions about 
personal obligations, privilege & burnout stay 
with us like band tattoos. 


Like lyrics from years ago, “When I say com- 
mitted, I don’t mean betrothed.” Last night af- 
ter catching the documentary The Plagues & 
Pleasures of the Salton Sea, I stopped by the 
Common Grounds porch. The free, open part 
of a local music venue. I wasn’t expecting any- 
thing, I just didn’t feel like biking home yet. 
I sat down with Emma, who spoke about her 
hippie-ish housemates. Who live in a geode- 
sic dome and rarely leave home since they’re 
nearly self-sufficient. She lives in one of the 
converted buses parked there. She referred to 
her friends as “in the life,” the meaning clear. 


It’s also simply more interesting to stay open 
and willing. Which is not the same as being a 
trend-chaser or a sucker. It’s taken me years 
to get my head around this Malcolm X quote 
- “Be peaceful, be courteous, obey the law, re- 
spect everyone; but if someone puts his hand 
on you, send him to the cemetery.” And maybe 
it’s tricky territory to keep quoting friends and 
inspirational others without a clearly-defined 


thesis. These could all be fictional characters, 
serving social realism, but real names = proof. 
Real scenes anchor us to the here and now, 
while opening up the future like Time Bandits. 
Positivity like a virus, or chosen religion? A 
good joke too, here in a country where smiling 
can mean idiocy, complacency or a small signi- 
fier before attacking. 

How was your May Day? There was a free 
screening of Matewan in Amber & Neil’s 
house, and it was a treat to move from Books to 
Prisoners to a quiet yard and see young, devout 
Will Oldham at the pulpit. Sure, lots has hap- 
pened between this film & now (between Ist 
hearing the word posi-core & jokingly thinking 
of calling a CD Shit People in a Shit World). 
But there was a joy there, not perverse or iron- 
ic, in seeing Will Oldham there speaking some- 
what in code to the miners & drunk Pinkertons. 
He, of course, ended by saying, “Draw your 
own conclusions.” 


Here’s the punchline - the Ark’s lease is up for 
the punks at the end of July. There’ll most like- 
ly be some positive chaos that weekend. You 
should come down & help us burn the old as 
we bring about the new uprising, dark phoenix 
style. 


oh OK ok 


Heavy rotation: Daniel Higgs- “Ancestral 
Songs” LP; Tommy T’s mix cds; Nervous 
Dogs 7”; live Tubers; Trouble Trouble Trouble/ 
Something’s Wrong 7”; Thermals live; & lots 
of cooking to the Ex, Magnetic Fields, & Monk 
solo piano. 


Words: Complete Poems - Nazim Hikmet; 
Against the Day - Thomas Pynchon; Perma- 
nent Visitors - Kevin Moffett; Get Your War On 
comics, still relevant; Jackson Street, and other 
soldier stories - John A. Miller; China Mieville 
fantasy books. 


Travis Magoo. PO Box 13077. Gainesville, 
FL 32604-1077. USA. obscurist.press@ gmail. 
com. Get in touch. Title of this column comes 
from Caroline, genuinely puzzled by the child- 
like positivity phenomenon at some big show 
we were at. Her grounded, experienced brand 
of positivity inspires me still. 


GIVE Me BACK 


Po box 73691 
Washington, D¢ 
20056 





life at these speeds 


european tour 2007 


5.9 utrecht, netherlands 
6.9 giessen, germany 
7.9 schweinfurt, germany 
8.9 groningen, netherlands 
9.9 tha, france 
10.9 tha, france 
11.9 tha, france 


14.9 tha, italy 
15.9 tha, italy 
16.9 munich, germany 
17.9 leipzig, germany 
18.9 dresden, germany 
19.9 berlin, germany 
20.9 kiel, germany 
21.9 hamburg, germany 
22.9 tha 


available now: 
to your health |p/cd 
level-plane.com 


life at these speeds |p/cd 
level-plane.com 
cleanplate.com 

theperpetualmotionmachine.com 


lats/science of yabra split Ip 
accidentprone.com 


out soon: 
lats/thank god split 
myspace.com/ticktockrecordings 
exoticfever.com 


compassion over killing compilation 


exoticfever.com 


killingcupid.net/lats.html 
myspace.com/lifeatthesespeedspdx 
liteatthesespeeds@yahoo.com 





We armani 


us. o0 Dyin double 12-inch 


precn hone 


escaped from purgatory and _ 
not be repressed or re-pressed 


WhoCorru 
The Uiseou rahe 
Murder pf ce 


split 7-inch of made s # nest 


Cle ee 
Jrendy Bastard 


a rupsKaya split 7-inch 


HAN Lightnin 


a split 7-inch you must have 


available from interpunk, very 
and vinyl junkie 


scenester | Credentials 
scenecred.com 

pobox 1275 i Yowa ‘city iowa 52244 
info@scenecred.com 








ANCHORS ON TOUR IN AUGUST: 
10: DC w/mass movement of the moth 
11: Harrisonburg, VA w/ mmm © we a 
12: charlotte,NCW/mmm = 
13: Atlanta, GA / 

14: birmingham, Al wilattiin 

15: New Orleans, ~ w/mmm 

16: FL 

17: FL a 

18:GA \ jz" 

19: Columbia, SC 

20:NC = 

21: NC y 

az Richmond, VA 

23: Baltimore, MD 

24: Philly, PA 

25: Brooklyn: NYC 

www. myspace.com/ anchorsdc 
booking help is needed... 








(members of Tradition Dies Here, Exosus, Dear Diary | Seem To Be Dead 
+ An Alarm, playing a vicious mix-.of metal, crust and punk - think Uranus) 








p. | NASHVILLE, TN 372) oy! Usa 


ER RD: m 
pre ‘ Ine e.co 
Plat critdise™ check out our distre With 


nxc/thrash/grind from all ove ne fons 5 of 


WOrigy, 


CD OUT JULY - $9 PPD 


ALSO AVAILABLE: 
FIGHT AMPUTATION/EXOSUS 
SPLIT CD - $6 PPD 


V/A - SUMMERTIME COMP 
W/ PG.99, TDOA, NEIL PERRY, 
RACEBANNON ETC. CD - $5 PPD 


KORDOVA MILK BAR 
PO BOX 3493 
EUGENE, OR 97403 


WORLD ADD $2 
PAYABLE TO “ERIC DEVIN” 


WWW.KMBRECS.TK 
NEXT: FIGHT AMPUTATION LP/CD 
Distro: Very, Stickfigure. Dischord, Interpunk 

















Reghthides 


OUR MISSION is to create 
safer communities by reducing the risk 
of harassment and sexual assault 


OUR WORK is grassroots organizing, 
offering direct service programs, 
- fostering greater safety awareness 
and individual empowerment 
in our related educational programs. 


x 


In our RightRides program 
we offer women, transpeople and 
gender queer individuals 
a free, late-night ride home 
to ensure their safe commute 
to or through high-risk areas. 


sd 


In our Safe Walk program 
we organize Bike Patrols to offer 
walking escorts for any one 
who doesn't want to walk alone. 


WE'RE SEEKING YOUR HELP! 
Bring RightRides, Safe Walk 


and related safety programs 
to your communities 


BECAUSE GETTING HOME 
SAFELY 
SHOULDN'T BE ALUXURY 


for more information about our 
organization and programs 
please visit 


www. RightRides.org 


to get involved, please email 
oraia@RightRides.org 





Every time T kum it's 
there, or Maybe | just 
see (ek NOW when be 

| wasnt lookrng. 


Once you start looking 
for a Pattern, every- 
thing th your Life starts 
to look Uke pieces (i © 
Purzie, 








Until recently, | kad newer had TES GAGE aut 
a Friend Ave. In the Last month, ‘ JONNY Z. 
ve had four when my Friend Wy ak 






Tenny Aveda a month ago, | 

WOXChEA CVEryene Aroma me trying 

te Frguee out whak to do, 

Ski alive while their friend 

was nok. We were SHIN here, 

but whyt Why us ant not him? 
“rr 
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Py ANA 





There's no real answer to that 
Question, And that just made 
us More Frustrated. 










Already a paranecd person, 
l became even More Soe. and then, Last week, 

my grandpa nad a 
heark attack. Ke got 
through Ce Fine, with 
minimal damage te hrs 
heart, MY Jrandyna's 

re ackien to Khe xp er- 
lence was at times almest 
One of Acshelief, because 
she works 5° hard ke try 
ten prekect Wim. 





Um GOING T? RIDE 
HOME REAL QvicKk 







Fearing Another unex pected Less, 
\ tviek +n prokect everything \ Jove most, 





When | talked to my 


grandpa on the phone, he ; Coincidentally, the next 
Sounded good byt hada day \ Uistened  % Piece 
hard time remembering on This Prone ican ae : 
how to describe what \} f Abert A man with Alrheiners, 


had bh Pera a and khen Shortly afterward 
7 staal, wakched a movie where the 


apc er Dette incon lens 

: years, a bedi From the same. Last night | 
though No one has Said the : : warched one with ¢ Wwomany 
word “Alzheimer's” we all : ‘ dying From a brain tumor: 
Know what happened to My Wead started to bert: 
Wis mother, how the 


\ imagined heles gracing 
wider and wider in my 
Symptoms are the Same vn brain. 


o Ve's all L can think about: 
E very Moment \ do, Tk feels 
, Wwke | get older and older 


| want to stay young. | don't wank to be troubled by fear of death and Loss, 





Se inskeaa, | ery te Khink about Life. 1 kry te Feat lucky te have 
people *v cere about and who care about me. 





‘ « is Es 222 
Any way, luck has Little to do with i. I'm alive because | am. | 
But | don't 


And slowly, for the Moment, fear of death ebls qway. 
Stor getting old ev. lL won't stay Young, hor do \ really want to, 






































THE THIRD MEMORY 


(FRANCE) 


CEASE UPON THE CAPITOL 
COS 

















Aug. x 
Aug.13 - psples eae. PA 


Aug.14 - Brooklyn, NY 


Aug.15 - Lon 
9 Island, Ny 
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Pre Go ca SPONSORED BY: 
2 ere e d dance ROK LOK RECORDS 
www. roklokrecords. com 
i z z i 1’ VE COME FOR YOUR CHILDREN 


a oA www. childismine. com 


«(spring 2007) | 
Tent City - "Drought" LP 
BeeeeGeorge Moshginton - 7" 
™ ZS - "Arms" LP (CD version on Planaria), 


ELITEN 
PEDESTRIANS 






NO MALL PUNK. jaf 


icemen: iEnin 
? F | ; : 


Www. I- Baodnus: com ; 


"Gligongo Records 
ro Gilg ng a 


PO Box 7455 











Tempe, AZ 85281 
gilgongorecords.com ONLINE HARDCORE PUNK RECORD STORE 
aoe Sere a8) DIY PUNK FROM ALL OVER THE WORLD 





NEW STUFF ADDED EVERY WEEK 


The Perpetual Motion Machine Late Spring 2007 


Wy WW 


THE CATALYST 
MARANAS TREN 


THE CATALYST 


Marianas Trench 12"' EP 
Virginia's THE CATALYST return with four 
new acid-drenched punk/grunge anthems 

lost somewhere in the void between Nirvana, 
Karp, Botch, and Pg.99. This limited erelhitelan 
one-sided 12” features colored vinyl with a 
Ei lexoig=t-at-te Ml om-i(e(-M-lalomiel| Mee) (el mt te.<-1c 
Available Soon! 


TULSA DRONE 


Songs From A Mean Season CD 
Richmond, Virginia’s TULSA DRONE follow 
up their critically acclaimed 2004 debut No 

Wake with ten new tracks of driving and 

cinematic, western-inspired rock. For fans 
of Dirty Three, Grails, Red Sparowes, etc. 

Produced by Scott Minor (Sparklehorse). 

CD out now, LP coming this summer! 


Pent APETUAL Online ordering & mp3s at www.theperpetualmotionmachine.com 
The Perpetual Motion Machine, PO Box 657, Hamilton, Virginia 20159 
Hy Bee Distributed to stores and distros worldwide by Ebullition & Dischord 


“ghar chy ‘$n the 
belly of the beast” 


radieal books, 
dvds, and Zines 


, a hop, folk, and 
punk, he, indie, nip Spoken worg 


CDs 836 VINYL! 


1426 9tr'st.NW DC 20001 | 
www. deinfosho p.org | 
202 986 0681 | 
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Smalltown, Acts of Sedition, The % 
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shitavalanche@hnotmail.com 


CIRCUIT SCARECROW: s/t CD ... 

ESNO11 

DOHRN: s/t CD ... ESNO09 

DOGS OF IRE: Sterile Thoughts 

From a First-World CD... ESNOO7 

MARC ANTONY/DOGS OF IRE: 7” 

split ... ESNOO8 

DEATH TO TYRANTS/DOGS OF 

IRE: 10” split ... ESNOO05 

JESUS MAKES THE SHOTGUN 

SOUND: s/t CD ... ESNO06 

ROGUE STATE: Statues That Fall CD 
. ESNO0O4 

REDCELLONE: Inverno No More CD 
. ESNO10 

DOGS OF IRE/ROGUE STATE: Split 

12”... ESNO12 

DAN COFFMAN The Man That 

Should Not Be CD ... ESNO13 


Out later: 

HELLO MORNING: CD 

WILLIAM ELLIOT WHITMORE / DIE 
EMPEROR DIE: 10” split 
VACATIONS / WILMOT PROVISO: 
7"split 

DOHRN: LP 

JESUS MAKES THE SHOTGUN 
SOUND: CD/LP 


Ethospine Noise 

PO BOX 1611 
Riverside, CA 92502 
www.ethospine.com 
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COMING NEXT, PLAYING ENEMY FINAL EP, HELMS ALEE 7” (ex. HARKONEN) ORDER CONSTANTLY AT WWW.HANGINGHEX.COM 


www. RAREPUNK com 





YES DUMBFUCK, E 
WE HAVE THAT! in august w/ 
weekend nachos 


08/16 - washington, dc 


7" out on third party records 
Pia sickfix@dead-city.org 
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We often 

go to music for 

.§ emotional and spiritual re- 

| newal. For several years, | have sought 

: out North Carolina's des_ark time and 

i _again for such strength. In fact, | once 

| told frontwoman/songwriter/guitarist/vo- 

calist Aimee Argote, featured in this in- 

terview, that seeing her play was akin to 

feeling exorcised of a /ot of my own de- 

_mons. Her music is searing, brave, and 

| unapologetic - much like the artist her- 

self Tackling issues such as drug adadic- 

| ton, sexual assault, and devastating loss 

“4 with nuance and wisdom, she has capti- 

vated and challenged many in the history 
of her band. 


Interview by Katy Otto 
Ive photos by Fil 


: In my experience of your music, you 
_| are able to express vulnerability and to 
oa so from a place of strength. | imag- 

ine with the range of topics you cover, 
‘you may find yourself feeling that kind 
f vulnerability with your audience. 
lu put a lot of yourself out there, and 
onder what that is like for you. 


imee: You mean because | am giving 
sort of ownership to the audience? It’s 
‘different every day, | guess. Sometimes 
it’s really horrible. Sometimes it feels like 
iddle school — you are standing in a 
‘room full of people and your fly is down 
nd they are standing there laughing at 
ou. It’s the most horrible feeling you 
‘can feel, and then sometimes someone 
omes up and whispers to you that your 
fly is down before anyone else notices. 


7 You never know how you are going to feel 
about shows until they are over. Little bi- 
® zarre things will trip me up and make me 
* feel like | had a really bad show. Having 
a really bad show to me means that | put 
myself in a really vulnerable place and 


4 | didn’t see a positive outcome from it. | 


| didn’t work through it anymore. 


‘Having a bad show means | open up a 
part of myself as a way to open it up and 

@ express it, but something along the way 
/ made it stall out. That often has to do with 
who is in the audience and how they re- 
= act to it, what is said to me, if | get hit on 
_— people can take it as a place from which 


your music. 

What are some strategies you have for 
dealing with confrontation, especially 
in that space? 


I’ve never had a confrontation that has 
turned violent. There have been times 
when | thought it was going to. One thing 
that is really helpful is acknowledging that | 
have a microphone, and if people are pay- 
ing to see my band play, they are sort of 
inherently supportive of what | am doing. 
Over the years it has become a lot easier 
to address confrontations that | have had 
with people before the show on the micro- 
phone in front of everyone. This is espe- 
cially true if you have bandmates who are 
supportive of you, who are on the same 
level with the issues you are facing. 


Sometimes | don’t deal with confrontation 
that well — | walk away, tell people | don’t 
want to talk to them, or just go to hang out 
in the van. If | don’t feel like | can talk with 
a person that night, | will sometimes talk 


bout it the next night during the show. 


Even if that person is not there, | feel tha 
there is potential for a person that night — 
to have the same confrontation with me. 
If | state my opinions beforehand, | am 
more eloquent about the points | want to 
get across. 


| can’t help but make music. | can’t stop. 
It’s not a financially successful thing to_ 
do. | don't foresee myself being able to | 
sustain my lifestyle by touring and trav 
eling forever. Right now | don’t need < 
lot of money to do a lot of things. But ir 
the same way that | can’t stop makini 
art and playing music, | feel like | can 
stop calling people out. | can’t stop con 
frontations with people, | can’t help it 
seems like a necessary part of creatin 
art to me — creating spaces where that | 
dialogue happens. You just don’t stop - 
talking until you’ve hammered it out. You 
don’t always come to an agreement with - 
someone. 


But it is the one place for me —I’mno 








1 


lhey blew out al the toindows, Ctked the todlls with mud 


people don’t have power over me. Most 
times | don’t feel physically threatened by 
them. It is a great opportunity for me to dis- 
cuss things with people. Most times | am not 
in a position of empowerment, so it feels re- 
ally important to stand up to the challenge 
of confrontation and confrontational people 
at shows. 


When you and | originally met, it was 
through a network that existed a number 
of years ago that was centered around 
a feminist, girlwomen, queer-identi- 
fied music community that was tightly 
knit, that existed over the phone versus 
Myspace or email or things like that. It 
was very intentional. | wanted to hear 
some of your reflections on that, and 
how useful you have found identifying 
with some of those communities in rela- 
tion to music over the years? 





























At the time | didn’t know what | had access 
to. When we met, | was on tour with my first 
band Rubeo, and one of the women from 
Mr. Lady Records had set up the tour. She 
had given us all the contacts and helped set 
up a few of the shows. She handed me a 
piece of paper with a number of the contacts 
written down, but | didn’t really understand 


what networking outside my state meant 
and that there could be a worldwide network 
of feminists and queers and punks working 
together on that large of a scale. 


Before then | was in high school, | didn’t drive 
and | didn’t travel that much. It just seemed 
like an extension of my community at home, 
which was really, really queer, queer-posi- 
tive, feminist, and supportive of music and 
art. It didn’t dawn on me how special it was 
when | traveled up the east coast because 
| just thought, “Oh, this is what my home 
is like, but I’m at Smith College or DC.” It 
wasn't until | got home, my band broke up, 
| started playing music with men, Myspace 
was created and things became more in- 
ternet-based, that | realized the importance 
and uniqueness of that network. 


Over the years it has gotten a lot harder for 
me to book shows 
because | hate the 
internet and | hate 
the disconnect. It is 
emotionally more dif- 
ficult to book shows. 


oo 





ix? 


a 
ec ee 


It isn’t like calling my 
friend and catching up f= 
with them. It is email- | 
ing someone | may 

or may not know. The 
network has disintegrated. | am sure. that 
the community is still there, but the way of 
communicating is not as distinct or obvious. 

















It also forced each other to treat one an- 
other as humans... 


Yes. So much more accountability... 


And not look at an email address as a 
guaranteed show, but look at a phone 
number as a connection to a person. 


Absolutely. Because when you call someone 
you don’t know — if | call someone whose: 
number | got from you, | am really excited 
to tell them that. A phone number to me is a 
really personal thing. | don’t give my phone 
number out very often. If someone calls me 
and got my number from you, there is an 
assumption that they are a better or more 
trustworthy person than just anyone. Any- 
one can get your email. Anyone can look at 
a Myspace page. Anyone can say that they 
know you on the internet, but a phone con- 
versation can force them to prove that. 


It used to require a little bit more guts 
too, learning how to relate! What useful- 
ness or presence do you find in artistic 
communities that identify as feminist or 
queer? 








It has felt so much more important to me 
to identify with that or be vocal about that 
because the-community that | was a part of 





when | first stepped 
into this, | don’t 
have that anymore. 
| don’t know where 
it went. I’m sure it’s 
there. Some shows 
you play and there 
are a bunch of 
queer women, but 
most times it’s not. | 
don’t know if that is 
the product of being 
in a punk commu- 
nity versus a queer 
community, but | 
feel like it’s more im- 
portant than ever for 
me to talk about my 
identities as a queer 
feminist. 


| feel like the people who come to the shows 
over the years are less and less identified 
with that. Getting into the punk community, 
sometimes we assume that we are safe and 
that people know where we are coming from 
because they are “punks.” | have had some 
really disappointing experiences, some re- 
ally homophobic experiences... 


(at this point in the interview a man who 
has been known to sing. songs for change 
comes up and begins singing, as we are sit- 
ting on the street corner...) Man: (singing) 
Ragamuffin, don't be silly! Put some rubbers 
on your willy! 


I’ve heard this song before! It’s nice to 
see you, but we are busy recording. Have 
a good night. 


Now you can play that song back when- 
ever you want! | just started realizing that 
| might identify as a punk, but most of the 
punk people that | play shows with or that 
book or come to the shows don’t identify as 
queer, don’t identify as feminist, do really 
homophobic and sexist and racist things, 
and | just... 


Punk is not where your allegiance lies if 
that is what is coming along with it? 


| want it to lie there because theoretically to 
me it is one of the most all-encompassing 
groups you could identify with, really. | never 
listened to punk bands in the sense of three- 
chord songs or whatever. Punk to me is not 
a musical thing — it is a personal identity. It 
is about how you book shows, how you treat 
people, how you communicate with other 
people, how you think about your own role in 
the oppression of others in the world. It has 
the potential to be really inclusive of people 
and | think it falls short a lot of the time. 


| think it’s important for me to be involved in 
it, because | want it to be a safe space for 
me. | want to have somewhere | feel like | 





belong, and that may not be the place, but 
it feels more likely than other communities 
| have been a part of. It’s lacking a lot of 
things. It’s lacking a lot of openness and a 
lot of education. Right now in my life, | feel 
the energy to identify as a punk and spend 
some time making it look better and safer 
to me. 


What places do you go to for restoration 
when you feel tested, exhausted or chal- 
lenge? Where do you find comfort and 
renewal? 


| go on tour because | don’t have to be at 
work. | don’t have to ask anybody for a pay- 
check. Sometimes | talk about feeling really 
tired at shows, or emotionally drained — you 
have a lot of intense interactions with people 
and that can be really draining, but going to 
work and working for rich people is not pro- 
ductive to me at all. Doing some planting of 
plants, cutting some bushes — those are the 
things | do at my job, and then | get a pay- 
check. That feels completely unproductive 
to.me. That is more draining to me than any- 
thing in my entire world, going to work and 
participating in the wealth and inequality. 





If | want to feel revived and happy, | go on 
tour, | travel, | see the world and realize it is 
so much bigger than everything that is mak- 
ing me feel exhausted. There is so much 
more out there, so many people doing hard- 
er things, amazing work, and people creat- 
ing. | also spend a lot of time in the country 
outside. That is energizing for me, being 
around my family. 


Can you talk about your new house? 


Yeah. My dad and | cashed in my college 
savings, which was a couple of thousand 
bucks, and we built a cabin on my parents’ 
land. | live in that. | don’t have running wa- 
ter, but | have electricity. I’m twenty minutes 
from the closest town, which basically has 
a grocery store and that is pretty much it. 
That has been an amazing experience. | 
constantly get freaked out about music, and 
| was starting to feel like I didn’t understand 
why | was doing it, why other people were 
doing it, and | didn’t know if | was doing it 
for really selfish reasons or if it was really 
changing something and reaching out to 
people. 


| felt like | needed to remember what was 
important in my life so | wanted to be closer 
to my family, who are the people that | think 
are the most amazing ones | have ever met 
in my entire life. They are the reason that | 
want to express myself. They showed me 
that art is a way that you stay alive, and | 
needed to remember that. So it’s nice to be 
out there with them. 


What has it been like with the new ar- 
rangement of the band? 


It was pretty scary getting used to playing 
with people again. | am an only child, | got 
used to making all the decisions, and my 
bandmate who was in the band earlier and 
| for a long time had really good communi- 
cation and thought really similarly about the 
ethics behind our decisions. He left the band 


and everybody knots when tl hits in the South 




















Shad a land that we will learn to live without 


and then | made all the decisions my- 
self. It was a difficult thing to maintain 
because | felt really tired all the time. 


_ | felt like | was not doing a good job, | 

_had too much on my plate, and was be- 
ing really flaky. Having people join des_ 
ark again has been a really important 
decision and has been really powerful. 
It’s nice to have conversations about the 
band, the politics of the band, whether 
we are participating in things we want to 

| be participating in. 


We talked today at a panel | was in at 
the Visions in Feminism conference 
about choosing what spaces we are in. | 
feel like | can suddenly say no to things, 
because at the end of the day there are 
two people who really support me and 
who | really support. It’s about creating a 
community for the three of us that really 
_ feels safe. 


When we are alone, | don’t think we think 
of ourselves as much as we ought to, we 
ion't take care of ourselves enough, and 
can be really great when there are two 
her people who are encouraging you 
be really healthy in your decisions be- 
cause they want you to be happy. They 
| want to participate in your life and make 
music with you, and they can’t do that 
unless you are making the decisions 

_ that will make that possible for you. It’s 


a really good way to check in with how I’m 
feeling and how I’m doing, and | think the 
same goes for them as well. 


One thing that is important for me in my 
experience of your music is that | feel 
like it gives permission to others to take 
up space as you do, be it musically, in- 
tellectually, or emotionally, who may not 
have always felt that permission or en- 
couragement. Your music also central- 
izes the experiences of women in rela- 
tionship to sexuality. It has been vital to 
me in the context of a punk community 
that doesn’t always have that, even when 
women are involved. Is that at all some- 
thing that people talk to you about? 


People talk to me about that a lot. If it wasn’t 
for that, | wouldn’t be able to make honest 
art. I’ve started writing about my sexual as- 
sault, and that’s been really hard. | know 
that that is the only way | can deal with it, 
let it out of myself, is by making art about it. 
| wouldn't be able to do that if | didn’t know 
that there would be women at the shows 
who will know what | am talking about. | think 
about things that have happened in my life, 
and | think, why wouldn’t | want to talk about 
them? And it’s because | feel guilty, and it’s 
because | feel like they are my fault. It is so 
important for me to not perpetuate that as 


well. | can’t help it, | will perpetuate it in 
a multitude of ways, but if there is one 
way | feel like | will not perpetuate it, it 
is in a room full of women who really 
need to hear somebody say that it is 
okay and itis not your fault. 


Shit gets fucked up: | really don’t think 
that | could make art publicly unless 
women were a part of the process and 


the audience, because beyond my own. 


need to express myself, to process 
things that are difficult to me, when | 
think of the activism | do in my life, it is 
to tell women that they are okay. That 
they are going to be okay. 


The only way | really know how to do 
that is to write songs that are really 
graphic sometimes and really hard to 
listen to but are about experiences 
that | think a lot of us are really scared 


to talk about. That is one of the great — 


things about being a songwriter — you 
are a storyteller. So if you don’t feel like 
you can talk to people about it, it could 
just be a story. If you’re not ready to 


really talk about it but you need to write — 


a song about it — it doesn’t have to be 


about you. It could be. But it doesn’t | 


have to be. 
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Deep Six has produced and been involved 
with records by some seminal extreme musi- 
cians from the past 20 years (which is very 
crazy to me, to think about Infest’s 20th an- 
niversary). Do you think of yourself as more 
of a producer of the music (making it pos- 
sible for individuals to experience the bands 
that are impressing you), or a consumer of 
the music (looking forward to the new bands 
& releases you come across)? 


I would consider myself more of a consumer of 
the music. I only issue bands that I like because 
of their music and working with the band. I 
don’t think I would enjoy working with a band 
that was hard to get along with. The record la- 
bel then would become more of a daily job. 


The series “Reality” has featured an ar- 
ray of excellent bands and was the starting 
point for listeners to explore new bands and 
bands to demo new songs. In the past labels 
like Deep Six, Pessimiser, and Slap A Ham 
put out compilations that were relevant both 
then and now. Do you feel that there is still 
room for compilation CDs like these (and 
questionably mix tapes) with the rise of the 
internet? 


I don’t think compilations.are as needed as they, 
were in the past. Now with Myspace you can 
hear anyband you want and correspond. im- 
mediately. Now I get emails of bands wanting 
me to check out their music online. I usually 
don’t do that because my computer is too old 
and I like to see the graphics and lyrics but you 
could get that on the website if the band takes 
the time. 

Do you feel like the lack of comps presently 
is due to a lack of bands (or an overabun- 
dance of them)? 


I would have to say 

| They are the hardest releases to do for a la- 
bel trying to get all the music and artwork to- 
gether. 

2. I just don’t think people are interested in 
them as much. 


Speaking of new bands, a large majority 
of the Deep Six catalog within the past few 
years has streamlined towards putting out 
quite a number of records by Hirax and 
Phobia. Is this simply because they’re good 
friends with relevant music? 


Both Hirax and Phobia are great bands and 
friends and they are both consistently work- 
ing on material. | have worked also with some 
newer bands such as Cross Examination and 





Extortion and a second release of each of these 
bands is in the works. If I get to hear a band 
and like them I hope to get the chance to work 
with them. 


What is your favorite Deep Six release? 


Reality Part #2. That release for me is a com- 
pilation that | would buy anyday. Personally 
I think every track is great from beginning to 
end. I also really enjoyed issuing that record. 
All the bands were on time with the music and 
art. It was.all just at the right time. 

Without naming any names, have you ever 
asked a band to put something out and then 
been very dissatisfied with the music/art- 
work they’ve produced? 


I’ve never had a problem with the bands; it’s 
usually been errors on my end with proofread- 
ing or a bad test press. One time I used the 
wrong master for a 7” record. I was lucky the 
people who cut the record re-cut it for free, I’ve 
learned to make sure to pay attention to detail 
and with best effort do it right the first time. 


Do you feel lucky with your track record 
overall? 


Deep Six is very lucky to have the catalogue 
that it has. Thanks to the bands for letting me 
issue their hard work and the fans who keep the 
interest in this music. 

If money was no object, what is the one dis- 
cography you would release just to ensure 
that the music stayed accessible? 


One would be Infest but that one is actually 
coming out on Deep Six. Infest has been a 
major, influence for me in my style of drum- 
ming. I would always try to stand near Chris 
to see his technique. The other band that I do 
not know how to get ahold of is Stark Raving 
Mad. [never got to see them but I listen to their 
records at least once a week. The Amerikka LP 
on SLOB records is phenomenal. The drum- 
ming 1s great. 

Switching gears a bit, you’re also the drum- 
mer for the band “Lack of Interest’. I must 
admit that, to put it lightly, ’'m a fan. 
Thanks for checking out the tracks. 

That being said, how often do you get called 
an “Infest rip-off’? 

On a daily basis and would shake your hand for 
saying it. To be compared or say ripping off a 
band that you like is a compliment to me. We 
are all influenced in one way or another. 


In the end, does it matter? 


No. 


cluding dates on the east coast. Is this merely 
internet gossip or gospel? 


It is possible but I think in the near future it will 
have to be weekend adventures like when we 
played in Texas for 3 days which was great. I 
would like to go longer but I do have a job that 
I enjoy and the family which comes first. 


It’s been a year since your last full length. 
Are there any forthcoming releases? 


We are working on either a 7” or a full length. 
We have 3 new songs and Mike the singer al- 
ready has lyrics ready to go. 

The trend in hardcore recently has been a 
very vocal resurgence of mosh music. One 
of the recent atrocities that I’ve seen is the 
term “powerviolence” getting slapped on 
every band description regardless of speed, 
content, etc. much in the way every band 
was a “grind” band a few years ago. Is the 
re-vitalization of “Lack of Interest” a reac- 
tion to this? 


Oddly enough we never went anywhere. We 
have always been slow on new material. 


Is this an attempt to bring “‘death to false 
powerviolence?”’ 


No. Us four guys should have to play. Some 
people play golf, I play in a hardcore band. 

I think there is only one power violence band 
and that would be NEANDERTHAL. I consid- 
er Lack of Interest a hardcore band but if you 
dig the tunes then it really does not matter what 
you call it. 

You have a daughter who is now a few years 
old, how has being a father changed punk 
for you? 


Katelynn is 5 and Keith is 2. They have only 
made my life in punk more interesting for 
me. Katelynn helps with the label on counting 
stacks of ten and Keith throws the cardboard on 
the floor away. They both try to make noise on 
the drums and break guitar strings; and they go 
to the distributors and the stores with me plus 
the wife Christine makes it easier for me also. 


Finally...”is punk dead”? 


Punk in my eyes is not dead at all. I would say 
punk is more punk now then before. It is almost 
a worldwide community. Sure we use comput- 
ers/internet more now to communicate but this 
has also allowed punk to be alive worldwide. 
Stealing a line from Infest 


Speak Easy: 
“Put the hard back in this core/ 
Probably the last music for me and’ you.” 





















When Ampere toured Europe in 2006, we 
had the opportunity to meet and play a couple 
of shows with Daitro in Germany and France. 
We were all blown away by their powerful live 
performances and how incredibly friendly they 
were. In my eyes, French hardcore has a tradi- 
tion of intensity and anguish that feels extreme- 
ly passionate and personal while staying equal- 
ly as aggressive. Daitro exemplifies all of these 
traits while creating a sound that is unique to 
them alone. -Will 


Interview by Meghan Minior and Will 
Killingsworth 


Photo by Seb Were: 


What drew 
you to punk/DIY originally? Since 

your initial involvement, have your feelings 
towards it or relationship with it changed? 


Julien: I went to my first punk shows in 
1999/2000 at a cool venue called Le Pez Ner 
and l’Akademie de la Contr-Kultur. At first I 
was just into the music, but I slowly understood 
what it was all about. We all learnt a lot from 
our band actually or by setting up shows in Lyon 
and releasing records with the label, called Al- 
chimia, we were doing with friends from Mihai 
Edrisch and Simfela. Obviously my relationship 
changed with it, because I now have more desire 
to give back and be a part of things that are get- 
ting started in our hometown... It’s maybe easier 
to put more precise words and ideas on it now 
as well... 


Aurelien: It didn’t really “happen” to me, it just 
became more and more obvious through the 
years. I’ve been playing in bands since I was 18 
and now I’m 28. In ten years I have met many 
people. Some thought that music is just a busi- 
ness and a way to get you to the hall of fame, 
some thought that music.is a way to express 


AiTRO 


yourself and to resist oppression. I’ve always 
been a left-winger in my heart since I was able 
to vote, and it seems to me that there was no 
other way...it completely matched with what I 
was feeling about the world we’re living in, and 
I had the impression that I was not alone any- 
more. I grew up and lived for 18 years in a very 
small village, and we had many negative pre- 
conceived notions about being a “punk” which 
took a long time for me to see past, but now I can 
say I’m into it, and I’ve never been happier. 


What is the scene like where you live in 
Lyon? 


J: Lyon right now is very inspiring. We have 
a good collective of friends linked by a solid 
-friendship-that’s great. What I really enjoy is 
that we’re not always all working together—ev- 
eryone has their own interests and projects—but 
we team up when things converge to the same 
point... it works pretty well and I’m happy with 
what we’ve done so far. There are a lot of other 
things happening in Lyon too and it’s always 
done by passionate and “specialist” people. 
I also enjoy the fact that the city is still small 
enough to know people well from each scene. 


A: I’m not living in Lyon and I don’t want to talk 
about things I see just twice a month, but I can 
talk about the scene in the town I’m living in. 
Where I live, there’s many bands—some are good 
and some aren’t, but since I’m playing in Daitro 
and started being involved in somé really punk 
stuff I realized that nearly all those bands back 
home playing hardcore and punk stuff were just 
pretenders. Some of them were exploiting punk 
and its possibilities.to play shows and made 
records just because it was a good opportunity 
to make themselves better and bigger, and then 
maybe they could find some major label to sign 
them on. Going to 
Lyon, human contact 
has been very easy 
and spontaneous. I 
met some people that 
were taking and giv- 
ing back. It was not a 
one-way scenario like 
I used to know. Every- 
thing is not so bad, but 
the only people I know 
who seem to be into 
the scene also seem to 
be more into the alco- 
hol, drugs and stuff like 
that, and I don’t really 
like this side. 


What do you think are 
the political implica- 
tions of punk, if any? 


J: There is a real 
trap to think that punk should be this 
or that and above all I don’t think I have enough 
hindsight to speak about it globally. From what 
I lived, saw and experienced with it I definitely 
have the feeling that punk is above all standing 
against every kind of dogma instead of first act- 
ing for political organizations. This will to resist 
against what we all unconsciously got from our 
culture, education, religion obviously lead us 
to different political acts and different political 
ways of thinking... I mean, that’s at least the way 
we consider it in the band, according to our own 
sensitivities and our own experiences... 


At shows we played in Europe with you, you 
discussed the French student riots during 
your set. What do you think is the impor- 
tance of making something like this a part of 
your live performance? 


J: Oh yes, that’s true, we talked about those 
riots... To sum up, it was about demonstrations 
for a new law to hire and fire young people that 
was bullshit. With our live performances, I like 
to think that a show can be a forum where we 
can discuss, meet people and exchange ideas... 
because I have the feeling that the internet took 
this place, and I still believe that it’s better when 
people speak directly to each other... We don’t 
take this as a special part of our shows, even if 
we like to talk more and more during them. 
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What I dislike a bit is when you’re a band talking 
to the audience, you always have a kind of hier- 
archy that is created due to the fact that you’re 
THE band, that you have a mic and sometimes a 
stage as well. I prefer trying to start something 
we could end after the show rather than having 
a long speech... I think it’s a good way to start a 
productive communication in my eyes. 


You'll be touring the US soon; surely you’ve 
heard from many people that touring here 
is different than in Europe. What are your 
expectations before coming? What are you 
looking forward to the most? 


J: I’m quite curious to see what American bands 
who toured Europe brought back from here 
when they set up shows in their towns. I mean, 
with all the American bands touring Europe all 
the time, everyone in the US knows that you get 
food and a place to sleep for almost every show 
here and I’m still surprised that the tour condi- 
tions in the US still seem to be so hard... Oth- 
erwise I’m also excited to check if everything 
is the same as what I see on TV since I was a 
kid haha... More seriously, I’m really impatient 
to spend all these days with you guys, see good 
bands and nice people far from my home, travel, 
see surfers eaten by sharks in Florida, take cool 
pictures of me in NYC and Washington for my 
mom, visit the cities with people who live there 
and hear their small funny stories and gossips... 
We're really over-excited to come here, it’s in- 
sane! , 


A: Like Julien said we heard that touring the 
US is really tough for the food, finding some 
place to sleep, and the miles we'll have to go 
every day. Things are not like that in France and 
most of the European countries. When bands 
are touring, they'll always have somewhere to 
sleep and something to eat without spending any 
money. I hope that all the American bands that 
toured Europe and found those actions warm 
and easier for them 


















would try to make 
things different than 
it seems to be in the 
US. I’m not looking 
forward to something 
really specific, I’m just 
very excited to be in 
the US, in NY, in Bos- 
ton, in Miami. I think 
it must be the same if 
you come to Europe 
and you know you're 
going to Paris, Rome, 
Berlin, all those places 
that you’ve heard a 
million times since 
you're a kid. To me, 
going to the US is 
making a legend come 
true, all these pictures 
I saw on my TV be- 
coming real. 


J: What’s your feel- 
ings on that topic, 
having toured Europe 
last year and the US a good amount of times as 
well? 


Meghan: In Europe the entire show, dinner, 
hangout, place to sleep, and even breakfast 
the next morning, is all considered. In the 
US, while there are people that make food 
for bands, set up shows and provide places to 
stay, there are very few people that I person- 
ally have encountered that incorporate it all. 
As a whole, in Europe it seems more struc- 
tured. Also, in my experience, in the different 
squats that we played over there especially, 
we encountered many volunteers who had 
been active there for several years. 


In the US I haven’t met that many 
people who set 
up shows that 
have been do- 


ing it for 10-15 


years. There 
are people 
who have, 


but not that 
many. In fact, 
in general it 
seemed to 
us that more 
older people 
stayed in- 
- yolved with 
punk/DIY 
than here 
in the 
States. 


Do you 
think 
there’s 
some- 
thing 
about 


the European approach to punk, or view- 
point that enables this, or is this a false im- 
pression? 


J: It’s definitely not a false impression, espe-: 


cially in France where some old and nice punks 
are still there... but in Europe people arrive in 
the scene older as well, you know. If there is a 
different approach, I think it is coming from the 
difference of culture between Europe and the 
USA. People are more spontaneous in the US, 
this is obvious, but I also have the feeling that 
people get bored faster than here as well. This is 
surely stemming from your liberal and capital- 
ist background... You invented it, right?? Haha!! 
Maybe I could talk more precisely about it once 
we'll be back from our US tour as well... 


In five or ten years from now do you see your- 


- selves still being involved? 


J: Maybe it wouldn’t have changed or maybe my 
life will have new priorities, who knows? But 
what I’m almost sure of is that even if I'd be less 
active that I am today, some ways of considering 
things that I got thanks to punk have now be- 
come an important part of my personality. Actu- 
ally, I wish to do this as long as possible because 
at the time this is the way I feel the best. 


A: I left my studies when I was 20 to tour with 
a previous band. Today, DIY punk is a fucking 
huge part of my life, so yes, I think I’m still gon- 
na be involved in it because I made sacrifices for 
just being into it, and J don’t want to bail out on 
something I truly believe in. Of course, nobody 
knows what tomorrow will be made of, but I just 
hope that I'll still be here for it because it really 
gives me a lot, and I want to give it back as long 
as I can. 


What do you think of the role that the inter- 
net currently plays in the punk scene? We’ve 
noticed that you guys don’t have a Myspace 
page, which these days seems like a rarity for 
bands. Is this a conscious decision? 


E 
2 
o 
7) 
> 
8 
° 
3 
re} 
£ 
a 











J: Not having a Myspace page is definitely a 
choice because we don’t want our band to be 
part of this internet Myspace community. I per- 
sonally dislike their principle of friends, the lack 
of authenticity and the idea of leaving a message 
everyone can see and also having a standard 
page. Forums, message boards, Myspace take 
up too much space in the scene today. Every- 
one wants things to be as fast as possible, and 
know as many people as possible instead of act- 
ing more in their local scenes for example. In 
some extreme cases, some are sadly only able to 
speak to a computer, unable to speak more than 
2 minutes when you meet them for real and this 
sucks. I’m sorry. 


I don’t want Myspace to be the new “official” 
way to communicate and build things. I’m afraid 
we'll lose some substance and some: concrete 
acts to vindicate a radical counter culture, like 


cutting flyers and putting posters on the walls of 


your town. I mean, this is important not to re- 
serve the scene for the internet-privileged and to 
keep on making it visible outside, in our cities. 
But, I’m definitely not against the internet, this 
is still a wonderful tool that made some things 
much easier, like booking a tour for example. I 
sometimes have doubts with the way some peo- 
ple are using it and the new reflexes and new 
standards it created by or for the younger gen- 
erations. Also I’d really like to have your opin- 
ion on this since you’ve been involved for a long 
time now and may have seen the scene evolve 
due to internet as well? 


Will: Much like you said I see positive and 
negative aspects to it. I think the ease of the 
internet makes things a little less special. Be- 
fore, finding a cool record was hard work, or 
you’d order a record based on reviews or ads. 
Now you can just check out a Myspace page 
or do a Google search, etc. At the same time, 
this very ease has allowed me to discover 
music that I enjoy that I might otherwise not 
have heard. To me, having a band account 
on Myspace is almost a necessary evil at this 
point, it lets more people hear your band and 
know about tours, etc., and is an easy refer- 
ence point to give to someone who is unfamil- 
iar with your material. Yet at the same time 
it is undeniably lame. 


On another subject, you guys recently toured 
Japan, what were the highlights? What sur- 
prised you the most? 


J: Wow, Japan!! It is the most amazing thing I 
have experienced so far. All the relationships we 
had with Heaven In Her Arms, Yoshi, Momo 
and Satomi and a lot of other people were very 
intense, everything was 200% at every level. 
It was also very interesting to go forward with 
the difference of culture and make it something 
constructive, far from the exotic excitement. 


I could talk for hours about when we arrived 
in Tokyo, feeling lost because you understand 
nothing, feeling like a stranger in a crowd also 
due to your European face, the day in Kyoto and 
its temple where Gwen met one of his students 


without knowing they’d be in Japan at the same 
time, the picnic on the beach in Kitakyushu, the 
ugly American GI new colonialism in Yokosuka 
and everything that happened due to that dur- 
ing the show, the tears in Narita and also simply 
hanging around with our Japanese friends in 
these huge cities and sweet places. 


A: I was very impressed by the contact that 
Japanese people tried to make with us. We were 
very scared about feeling lonely, because we 
don’t speak Japanese and most of the Japanese 
people don’t speak English very well, but it ap- 
peared that they were very curious about us and 
they wanted to know why we were there, how it 
happens, how it is in Europe, and we were very 
pleased to exchange our points of view with all 
those people that were very interested about 
what we had to say. 


Do you think touring is an activity that in- 
forms and influences your life outside of the 


-band and punk, or does it serve as an escape 


from reality? 


J: Ido not take the band or a tour as catharsis or 
something pushing me away from the daily life. 
It definitely helps me to be more self-confident 
or whatever, and I don’t try to split things. I’ve 
learned a lot about relationships in general on 
each tour, and I always find it useful in my daily 
life and my own experiences actually. 


What are you currently listening to? 


J: I listen to.a lot of stuff these days. A recent 
highlight is the last full length of a Basque band 
called Lisabo, they’ve definitely been one of my 
favorite bands for years. Their last record is re- 
ally awesome and some of the saddest material 


“ever written. I really liked the Pink Razors LP, 


I still listen to a lot of Over The Edge and Is 
This Real? from the much-loved Wip- 
ers. Also the Gorilla Angreb 7”, some 
Totalitar 7’s, the Social Circkle 7”, 
everything from Hot Snakes and Des- 
tination X from Dead Moon. At work 
I listen to the best album ever done 
by a band from Lyon: Radiant, Dis- 
charged, Crossed Off from Bastard 
(nothing to do with the Japanese band 
actually, this one plays experimental 
postrock and is from 1996 and is re- 
ally rad). 


A: Reds - Is Means, Saetia - Ret- 
rospective, Wipers - Is This Real?, 
Ekkaia - Manos que Estrechan Planes 
de Muerte y Sometimiento, This 
Ship Will Sink - CDEP 2004, At The 
Drive-In - In Casino Out. I’m kinda 
into “old” stuff for the moment. 


What do you enjoy doing outside of 
the band and its related activities? 


J: Well, I won’t say I particularly en- 
joy working, haha! Apart from listen- 
ing to music and looking for the ulti- 
mate guitar riff, I really enjoy hanging 
around in Lyon with friends, walking 


along the rivers, eating ice cream or drinking 
beers at Place Sathonay during the summer. We 
have the luck to live in such a beautiful city, I try 
to enjoy it a lot. I almost never read or go and 
watch movies, that sucks doesn’t it? But in July 
I'll quit my job so I’ll have more free time which 
is rad. I’ll learn to cook more seriously! 


(Daitro c/o Paget vs Moncharmont / 3 place du 
griffon 69001 / Lyon, France / daitro@free.fr / 
www.daitro.com) 


AMPERE 
‘DAITRE 


July 26 — Brooklyn, NY 
July 27 — Pittsburgh, PA 
July 28 — Indianapolis, IN 
July 29 - Wisconsin 
July 30 — Minneapolis, MN 
July 31 — Chicago, IL 
Aug 01 — Louisville, KY 
Aug 02 - Atlanta, GA 
Aug 03 — Gainesville, FL 
Aug 04 - Miami, FL 
Aug 05 — Tampa, FL 
Aug 06 - North Carolina 
Aug 07 — Richmond, VA 
Aug 08 - New Jersey 
Aug 09 — Philadelphia, PA 
Aug 10 - Washington, DC 
Aug 11 - New York City, NY 
Aug 12 - Boston, MA 
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Hey 
Girl! is a 
band from San 
Francisco that has been together for about 
three years, ruling it. Here is what they think 
about being lady punx. Through out this in- 
terview, the phrase “girl band” appears fre- 
quently and is meant to mean, a band that only 
has females in it, as opposed to the phrase 
women bands, that usually means a woman 
appearing in what is otherwise, a regular 
“band”, which one expects to mean, a band 
composed of 3 to 4 white males. Interview by 
Julia Booze, in Naomi’s apartment accompa- 
nied by lots of interruptions, whiskey sours, 
shit talkin’ and erupting laughter. 
Polaroids by Hannah Forsberg 


Rashida: guitar, sing-ey screams, giggles 
Rosemary: bass, growly cooing, 
rattail 

Naomi: drums, analysis, mini- 

skirt 

Describe your sound, 


All: Um... 

Rosie: We are bratty. 

Naomi: Kind of. Girly... 

Rashida: We are slowly toning down 
the “bratty” as we progress... 

Rosie: ...and mature...into a band... 


Do you think it is part of your identity? 
Projecting girliness into sound? 


Naomi: I had to describe it to somebody 
who I was booking a show with, who asked 
“So what do you sound like?” I was like “You 
know, like, girls making punk, you know what 
I mean?” Or you're like “Sure, I guess...” 
That’s a definition. 

Rosie: I think something that is really impor- 
tant having to do with our sound is the fact 
that we never talked about it, it just came out 
of us, so naturally, it just sort of was what we 
all— 

Naomi: Naturally do. 

Rashida: It was instinctual. 

Naomi: It really was instinctual because none 
of us knew how to play instruments before- 
hand, anyway. 


So this was everybody’s first band? 


All: Yeah. 
Naomi: It developed as it happened. 


What made you feel 
like you needed to 
start a band? 


Rosie: I think we all 

decided we needed to 

all finally be in a band 

because we had always 

been watching bands 

and thought that “now 

is the time”. I started 

taking guitar lessons, 

and Rashida already knew 

some stuff, and Naomi was getting 

a drum set from her family friend. We 
just banded together and grabbed each other. 
We all grabbed each other because we were 
all gravitating towards music, and we just de- 
cided that Minor Section had to have a band at 
that point. (Minor Section is a notorious SF 
girl gang that is always at shows, rolling deep 
in numbers of at least 5 or 6, always in the 


front row —ed.) 


I can’t really think of a girl band that was 
around, in our scene, then. 


Rashida: That was a big part of it too, dealing 
with feeling isolated. The timing was right. 
Rosie: Looking up to the few women who 
were in bands, and wanting to be part of their 
whole scene. 
Naomi: Personally I can picture each band 
Mission Records, or wher- 
ever, that actually had a 
woman in it. It definitely 
wasn’t all-women bands, 
but I can picture them 
in my head, each band 
that I saw, whereas 
every other show is 
a blur, because I was 
fifteen. I made a 
point of, it made a 
mark in my head. 
Not that every- 
one was old, but 
no one was a 
teenager. 
Rosie: I remember 
seeing the Orphans for the first 
time at Mission Records and being like 
“Ohbhh...cool”. 
Naomi: I remember La Fraction really well, 
also. This is My First I really remember. What 
else? 
Rosie: Ivy... 
Rashida: Allergic to Bullshit was really im- 
portant. 
Rosie: Yeah...Allergic to Bullshit is my jam. 


Do you think playing music is a political 
act for women at this point, in this day and 
age? 


All; YES. 

Rashida: I definitely think so. I think even 
our punk scene is ridiculously male-dominat- 
ed in terms of that being a micro-representa- 
tion of general society, I think it is political, 
even there, on a small scale. 

Rosie: Even on a larger scale, with Naomi 
finding it surprising that the drummers for 


Beyoncé’s band, 
who are women, 
were on the cover 
of a drummer’s pro 
rock magazine. 
Just the fact that 
Naomi thought it 
was __ surprising, 
that makes being 
in an all-girl band 
important, on any 
scale. 
Naomi: 
definitely. 


Yeah, 


What about white people? 


All: laughs 

Naomi: I think that any stray from being a 
white dude is political because for some rea- 
son it is the norm, everyone’s norm, even if 
you're not a white guy. 

Rosie: The most acceptable, least touchable 
thing... 

Naomi: —is like, white guy. I was trying to 
explain this the other day to a guy, like how 
it permeates everything. You can’t really get 
away from it even though you don’t want to 
be a part of it. We were talking about record 
collecting and why it’s more male-dominated 
and why that is, guys do it, why do they do it, 
because other guys do it, why don’t girls do 
it, because there’s not that much obsessiveness 
like that, to try to be cooler than the other per- 
son. It’s a competitive thing, it’s the football 
of punk. 


I collect records if there are all rad ladies 
on them. 


Naomi: All my records, look through my re- 
cords, most of them probably have girls on 
them. And why is my collection small? Be- 
cause there’s not that many. bands that have 
women in them. 

Rashida: Yeah, I wholeheartedly agree with 
that. 

Naomi: That’s similar to the white thing, it’s 
just the norm. It’s hard to get away from that. 


So what about San Francisco? (to Rashida) 
You’re about to leave us. 


Rashida: Yeah. 

Rosie: She’ll be back. 

Rashida: Even someplace like San Fran- 
cisco, which is supposedly really liberal and 
conscious and progressive, it’s still 100% the 
norm to be white and male. I think us declar- 
ing the fact that some of us are multi-racial or 
bi-racial, and that we’re all women, we’re re- 
ally proud of that, is a political thing to do. 
Naomi: The fact that I put on an all-girl show 
(last week) that happened to be very multi- 
racial, that was totally an exceptional thing. I 
had to try really hard to get bands from hours 
away to make an entire show happen. Where- 
as if you have a show that is all guys, all white 
guys, that isn’t looked at as hard to do or un- 
common, there’s no note about it at all. I also 
find it interesting that if you have a show that 
is mostly all guy bands playing the crowd is 
whiter, then we had the show that was all girl 





bands and it was really mixed. 

Rashida: It really was. 

Rosie: Yeah it was very, very mixed. 

Naomi: You start by just making a point that 
it’s all women dnd then you notice that every- 
body who is marginalized or is not the typical 
white guy feels more comfortable in a space 
that’s just made for people that aren’t this typi- 
cal thing or what everyone is expected to be. 
There’s no way we could do that. After every- 
one stopped playing we all just ran up to each 
other and hugged each other, because we were 
all just so happy and the fact that that has to 
be special is kind of sad but it’s also nice that 
you can recognize that it’s special and every- 
one is so proud of it. But it’s rubbed in your 
face that you're like, not the same as the white 
guy bands, not necessarily because someone 
is pointing at your face and saying “you're 
different”, but just that you get the vibe sub- 
liminally. We all recognize that to the point 
where, it’s such a special thing to be playing 
with other women. 

Rosie: I think a good reason why being a 
multi-racial all-girl band is important in San 
Francisco especially is because even the most 
radical part about San Francisco, it being the 
Gay Capital, even that aspect of San Francisco 
is white-male dominated. 

Rashida: Yeah, totally. 

Rosie: —that is the best example why it is so 
important to be an all-girl multi-racial band 
and celebrate that and try to get other bands 
who are similar and have shows and get to- 
gether. That’s the best example I can think of 


for why it’s important to do what we’re doing, 
in San Francisco especially. 


Were there that many girl bands or bands 
with women in them on your US tour? I’m 
wonder- ing about 
Mid- dletown, 

USA, 


shows, how that went, what your responses 
were, and how people felt. 


Naomi: It’s interesting how in Boston, they 
had the Cuntree Club and Red Thread played 
with us, and the band Muffstache, who is also 
from there, and are all girls, and barely any- 
body—maybe it was because it was a Sunday 
show in the afternoon, not that, many people 
showed up to that show. Is that because the 
Boston scene is totally hardcore-dude ori- 
ented? They have. a house that is all 
women, with their own house 

band that is all women, and 

a hip hop all girl group and 

it barely got a pull. In Al- 

bany, New York, we were a 

group of nine girls, and we 

showed up to this house 

that had three girls in 

the whole scene. People 

were kind of weirded 

out, because it was re- 

ally hot, and we were in 

our underwear, trying to sleep, 

and people were like “there is this big living 
room of girls, don’t look there”. It was weird 
because when everyone woke up, it was ob- 
vious, people weren’t like “Hey you wanna 
hang out? Hey, you’re playing our house.” If 
we were guys they would have felt more nor- 
mal, they would have felt more comfortable 
starting a conversation. But they were kind of 
avoiding us. 

Rashida: There was this weird, initial shock. 
Rosie: People were doing double takes, while 
we were walking around with our toiletry 
bags in our underwear. I’m literally like, in 
my underwear and I said “I 
need to get to the 
bathroom. 

I need 

Peer, 


wash up.” 

Rashida: It felt really good to feel safe doing 
that, in a tight crew of people. / 
Rosie: It’s funny, because it was really obvi- 
ous that they felt uncomfortable initially. 


People respond a little bit too well, maybe, 
to your image, like that’s the only thing 
they seem to care about, they are always 
commenting on how cute you are and never 
talk about the music. I know that bothers 
you, but what do you think about it? 


Rosie: This one time we played at the 
as Long Haul and this 
guy came up to us af- 
terwards and didn’t 
compliment us on our 
music at all after we 
played, and just said that 
we looked cute. You're 
clearly not listening to 
our lyrics, you don’t know 
what we’re saying— 
Naomi: You can’t hear it 
Ey anyways, but you aren’t try- 
ing to. 
Rosie: —you don’t want to know what our 
songs are about, and all you took away from 
our playing is that we were cute, when really, 
we're preaching against everything that IS 
cute, and acceptable, and accecptable forms 
of femininity — 
Naomi: I remember when we did that show at 
the park, and it didn’t go very well, we all left 
it feeling like we didn’t play that well, maybe it 
was something else that happened, and I went 
up to two people who are actually my friends, 
these twenty-ish year old guys, I was probably 
seventéen at the time, or eighteen, I went up 
to them saying, “that sucked,” and they said 
“Yeah, but it was okay, you guys were really 
cute.” 


All: Uug- g gh - 





hhh... (followed by indistinguishable uproar of 
everyone talking at once) 

Naomi: Yeah, “it’s alright that you guys sucked 
but you looked pretty cute.” That makes me feel 
so. much better. 


What about people forgiving suck? 


Naomi: That’s what that was. 
Rosie: Forgiving you because you look cute. 
Naomi: Sometimes I feel like maybe we are 
better now, than people’s stereotypes 
of what a girl playing 
an instrument 
would be. I 
feel like there’s 
this thing where 
you look at a 
stage and you 
see girls and you 
are expecting 
there to be music 
that is not as com- 
plicated as men 
playing music. And 
just because that is 
what you are taught 
to look at, girls are 
not going to be as ca- 
pable, or something. 
It’s either expected 
that you’re gonna suck, 
and like when you don’t 
suck people have lots of 
differ- ent reactions, or if you’re 
really aren’t that good, which is fine, because 
there’s tons of guy bands that aren’t good that 
people don’t pay attention to but if you’re a girl 
then they'll point it out, um, or, then people 
will excuse it because you’re cute, and that’s 
also demeaning because it’s like, “do you have 
to make that point? Why don’t you tell that guy 
band that sucks that they’re cute?” Do you have 
to talk about my looks too? 


Reinforced expectations. 


Rashida: Back to what you were saying, Rosie, 
I think it’s kinda funny when people say “oh, 
that was really cute”, considering what we’re 
actually doing, we’re not some weird pop 
band, you know, we're playing kindof ugly, raw 
chords, gross, messy— 

Rosie: Our sound isn’t clean— 

Rashida: —clean or poppy, not particularly 
upbeat, necessarily, 

Naomi: —or harmonizing, either, it’s kind of 
screamy. 

Rashida: Yeah, we’re like, shrieking, and con- 
torting our faces, and being not at all aware of 
our appearance as we’re actually playing. 
Naomi: Like, you can always see my under- 
wear... 


How come you don’t talk more between 
songs? 


Rosie: It’s not thought out. 


Well, I think there’s a lack of that, people 
don’t necessarily have the connection with 
the audience as such, or don’t have guaran- 
teed space for speeches, unless it’s a political 
band where dude goes “‘this is a song about 


the Zapatistas, GO!” 


Rashida: I’ve gotten desensitized to that whole 
thing, and as shitty as it sounds, roll my eyes at 
stuff like that. I don’t want to be pigeon-holed 
as an extensively chatty band that’s like, really 
trying to let everyone know exactly what we’re 
talking about—I like the idea of handing out 
lyrics, rather than giving a really long speech 
between every song. Because I also don’t re- 
ally think people pay attention when bands are 
talking. 

Naomi: If you say something, say, about our 
song “Guts”, the lyrics are “I don’t believe in 
assholism”, and you're talking about meeting so 
many guys who think they are so high up there 
and so smart about feminism and racism, but 
they’re just these white guys who walk around 
like they own everything and you’re supposed 
to let them molest you in your sleep...you have 
a song like that, and you’re trying to explain it, 
you're getting worked up, you’re afraid people 
aren’t going to take it right, it’s going to add 
to you already dealing with what your song is 
about...I’m getting red in the face... 

Rashida: It takes a fucking lot of energy and 
courage for me, and I’m sure for you guys too, 
to even be up there and holding an instrument 
and playing it and realizing people can hear 
exactly what’s coming out of the speakers, and 
I’m in charge of that. Being really put out there 
and being really visible, and like, really heard, 
is intimidating to me and I have a hard time 
with it. 


What is something outside the punk scene 
that makes you happy and glad that you are 
human and hopeful about the world? 


Naomi: One of the things I do outside the 
band, is that when I started going to City Col- 
lege I got involved with the program that does 
presentations at the College about healthy re- 
lationships and violence prevention, mostly 
including rape prevention and relationship 
abuse. I helped start the program that goes into 
high schools to do it. I created a two day pro- 
gram, and in this semester I started going to 
four different high schools, or I think I actually 
only made it to three. The responses that I get 
from my high school students, and what they 
ask us, and the ways that they ask us how their 
relationships can be better, or what that really 
means, or that they tell me about something 
that actually happened to them, makes me feel 
like they are really trying to understand stuff, 
and not be in a situation that is abusive or be 
abusive themselves. When you get teenage 
boys that are saying stuff like “I would never 
do that,’ or “why would you call somebody 
that?” or “why would a guy do that, I wouldn’t 
do that,” it’s really good. Also the people who 
do that program are the people that I work with 
now; I got hired this semester. Two of them are 
in the program because they got assaulted and 
harassed, and some horrible stuff happened to 
one of them at their high school, and they’re 
going back to their school because they want to 
make some kind of difference about it. It’s re- 
ally cool that you can see people taking care of 
themselves, and exploring stuff and listening 


and getting involved. I’m proud of that. 
Rashida: I’m an intern at a multicultural wom- 
en’s publishing company called Aunt Lute. In 
the same vein as being really excited about 
girls making music, I get equally excited about 
women writers, it’s been a really big deal to me 
my entire life, reading writing by women on the 
subject of women is really powerful to me and 
gives me hope and inspiration, generally. 
Rosie: I am really excited about going to art 
school and learning more about art. My band, 
and what I do with my band, is a part of the 
art that I do. I’m getting involved in the Yerba 
Buena Center for the Arts, specifically because 
that organization does a lot to beautify our city 
and give it culture and excitement, and bring 
the creativity of other people to a venue where 
people can have access to it for not that much 
money. That place and just me continuing my 
knowledge of art and specifically interior de- 
sign and getting more into designing public 
space, I’m finding to be really important. 
Rashida: I went to the Brooklyn Museum, 
they just opened up a new center for feminist 
art there and I got to go through and spend the 
entire day there. Besides being at punk shows, 
it blew my mind going through and seeing all 
the fucking amazing work that so many women 
have done over the past forty or fifty years. It 
made me happy to be alive and happy to be in- 
volved in what I’m doing. That was a reminder, 
besides Hey Girl and what I’m doing here, that 
I’m in a good place and doing the things that 
make me happy. 

Naomi: Doing the punx is ladies zine, having 
the people I interviewed who had never really 
gotten the chance to be able to talk about what 
it’s like being a woman in a band, or the fact 
that it’s even something you would want to 
think about, the fact that people got the chance 
to talk about it and give their opinions and it be 
printed and shown to people across the country 
and have other people connect to it. 

Rosie: Appreciating my friends as women, 
appreciating other women, and being excited 
about a group of girls makes me proud to be 
human, gives me a sense of pride and identity 
that is important for me to have. 

Naomi: My grandma came and saw Hey Girl. 
That was cool. She read my zine, too, I gave 
it to her. for Christmas. My grandma is really 
cool. 











When 

I first met the 
World/Inferno Friend- 

ship Society, a friend and I 

were hitchhiking across Europe play- 

ing music. We were randomly paired with them 
on a show in a German squat, and afterwards 
we hitched with them to their next show. I didn’t 
realize it at the time, but I was being introduced 
to what was apparently something of an inter- 
national underground high society. I watched 
the ten or so members of the band take the 
stage dressed formally enough for a wedding 
but wild enough for the cabaret, and instantly 
the entire squat was a writhing, waltzing, mosh- 
ing mass, dancing to music that mixed Dexy’s 
Midnight Runners, the Dead Kennedys, and 
the Boss. At the climax of the show their lead 
singer, Jack Terricloth, jumped from the stage 
onto the bar and flew into the ‘running man’ 
dance, kicking bottles and glasses off the bar 
and into the audience. The bottles and glasses 
shattered and no one seemed at all daunted by 
the chaos. Since meeting them again in the U.S. 
they have never failed to impress me with how 
much they are able to transcend the boundar- 
ies of traditional band/audlience dynamics into 
a much more interactive definition of what the 
experience of watching a band can be. I cor- 
nered some of the members of the Society back- 
stage after a show they played with the Bounc- 
ing Souls to do this interview. Jack introduced 
me to a friend, “This is Spoonboy. We picked 
him up hitchhiking in Europe. Now he’s part 
of the scene.” That was my introduction to the 
World/Inferno. If this is yours, enjoy, you may 
have stumbled into something wild, ridiculous, 
flawed and beautiful. 

Interview by Spoonboy 

Do you wanna tell me the who, what, why, 
when and how of the World/Inferno Friend- 
ship Society? 


JT: The World/Infertio Friendship Society is a 
punk rock orchestra from Brooklyn, NY. We’re 
all from different parts of the country and the 
world, but we all come together in Brooklyn, 
NY. We play a wild variety of orchestral music 
instruments, but really when it comes down to 
it, we’re a punk rock band. 


Who are you? What’s your deal? 


JT: My name is Jack Terricloth. I’m some guy 






































from 

some 

place. It is my 

pleasure and privilege to 

front the World/Inferno. 

SE: My name is Semra and I play percus- 


_sion in the World/Inferno Friendship Soci- 


ety. I’m happy to do it. Also I drink a lot of 
red wine. But you probably already knew that 
about me. ; 
SM: I’m Sandra Malek. I play bass. I’m the 
newest member of World/Inferno. 


Who is Ben Kotch? 


BK: What year was it? 1996. I was roommates 
with Scott Heinsworth, the old keyboardist 
from World/Inferno, and Scott was like “Oh! 
You wanna play some drums on my band’s 
thing?” I really liked the music. It was Scott 


and Jack at the time and they had pulled togeth- 


er all these different musicians, and they said 
“we want to start doing it live.” So it went from 
two of them to 17 of us. It was great. I loved it. 
That’s who Ben Kotch is. 


World/Inferno is less a band than a life- 
Style... 


JT: I wouldn’t say less... more a lifestyle than — 


a band. 
Could you explain that? 


JT: Well, a band is usually four angry guys 
playing either drums or guitar or screaming, 
and. hating it. While we are a gang of thirteen 
boys and girls from all colors, creeds and reli- 
gions getting together and just having a good 
time... and expressing ourselves. It’s a triumph 
of multi-culturism in punk. 


Is World/Inferno an anarchist band? How is 
it a part of the World/Inferno philosophy? 


JT: Well, I’m definitely an anarchist, and I won’t 
speak for the rest of them, because I’m an anar- 
chist and I don’t speak for anyone else but me. 
Insofar as I write the lyrics I guess we come off 
as an anarchist band, but once again we are a 




















collec- 

tive and [I 

don’t want to speak 

for anybody else. 

BK: I think we are. For instance, 

the song. “Paul Robeson” is about the life 
of Paul Robeson and how he really stood up 
for what he believed in. He was a black man 
living in a super racist world at the time, and 
he never stopped progressing and fighting for 
what he thought was right. Even though he was 
a very popular singer, he went to Russia and 
found “oh I can walk down the street and not be 
pointed to as a black man.” Even though in our 
country, we thought “oh the Communist system 
is horrible,” he saw “this is something that’s 
good: for a black man to walk down the street 
in Russia.” So what Jack is saying in the song 
is “this is a person who stands up for what he 
believes in, no matter what happens.” His ca- 
reer went to shit after that, but he never pulled 
back from that. He never said “oh I better save 
my singing career, give up my ideals.” So we 
say “don’t give up your ideals” I believe in that, 
and I think we all do. I think that’s what a lot of 
the people who like World/Inferno understand. 
A lot of the songs are about that in some way 
or another, 

SM: We encourage people to stand up for what 
they believe in, which is very anarchist. So I 
guess, yes. Without spouting propaganda every 
five minutes. 

JT: We pick up strays, as you may have no- 
ticed. Pretty much just fuck all. It has probably 
been detrimental to our career, but we break 
stuff if we want to, or just have fun if we want 
to, or give away money all the time, or we don’t 
take advantage of opportunities because they 











seem kind of tacky. I don’t think we would 
have been around as long as we have been had 
we not been an anarchist band. 


What does anarchism mean to you? 


SE: I suppose everyone defines it how they 

will, and that’s fine. It isn’t politic or particu- 

larly pointed in a direction that is to give some- 

one else a direction, which is what I think peo- 

ple are asking for when they say (in low mock 

voice) “Are you an anarchist? What is your 
platform?? What are you saying? And what 

should I be following??? And what should I be - 
looking to you to be doing?” 

JT: Just freedom. Freedom from dogma. Free- 

dom from our parents and our peers. We will 

do whatever the hell we want. 

BK: I think it’s important to fight against the 

laws or rules of society. Being an anarchist is 

important. I don’t even think that I am one, 
actually, but it’s an important part of our soci- 
ety to have people who are like that, who sort 
of push boundaries and point out “this is not 
right.” 


How do you feel about nihilism or hedo- 
nism? 


JT: I’m pro-both nihilism and hedonism. 


Is that all mixed together with anarchism 
for you? 


JT: No, the better part is anarchism. Hedonism 
and nihilism are just easy and fun, but the bet- 
ter part of us is the anarchism. 


Who coined the phrase “only anarchists are 
pretty?” 


JT: You know, it’s funny. I first saw it when 
we were touring in Spain and we were playing 
with some band whose name I forget now. The 
singer of the band, it was a lady, had it writ- 
ten on her tee shirt, so I wrote it down in my 
notebook. It became a song. After we wrote the 
song I found out that actually Malcolm McLar- 
en and his wife at the time... what the hell 
was her name? (to the room) Hey punk rock 
scholars here! Help me out! Malcolm McLaren 
and a lady named... (much discussion) Viv- 
ian Westwood! Vivian Westwood, thank you. 
I thought it was something that some random 
punk girl scrawled on her tee shirt. It turns 
out originally Malcolm McLaren wrote it on 
tee shirts in 1977. And you know what? If you 

gotta rip somebody off? No fucking 
problem. 





What is that song about? 


JT: It’s about the first punk rock girl you saw 
walking across the street, and thought “Wow, 
there’s something I can relate to.” But you were 
too frightened to talk to her because there’s al- 
ways this unwritten rule amongst punk rockers 
that you don’t talk to each other. You nod to 
each other, but you keep walking. Which is a 
shame. I still do it myself. I wish we could all 
talk to each other. 


How do you guys write songs? 


JT: It either starts with a riff or a lyric. Either 
we start with a lyric and write a song around it, 
like I'll say “This song is about being arrested 
by the secret service when I was 17m” and we 
kind of go from that, or it starts with a riff and I 
try to write lyrics around it. 


Do you want to tell that story about being 
arrested by the secret service? 


JT: It’s an oft told tale. Do you really want me 
to tell it? I can. This has been told in many a 
fanzine, so you readers who have already heard 
this story might wanna go make a cup of tea and 
come back. Oh it’s so silly. When I was a very 
very very young person, back in high school in 


the '80’s, when me and the other punk rockers in , 


Sommerville, NJ were bored we would just dial 
zero and talk to the operator and try to get them 
to call back. We couldn’t afford to eat, so we 
wouldn’t go to the cafeteria. Plus going to the 
cafeteria was very very dangerous because peo- 
ple liked to beat up punk rockers. So one day, 
as a 15 year old, I picked up the phone and di- 
aled zero and said, as any punk rocker would in 
1984, “TI shot President Reagan! And I’m gonna 
do it again and again and again and again and 
again!” As you know: the Suicidal Tendencies. 
I hung up, and I was a little confused that the 
operator didn’t call back. Usually they would 
call back and say “Don’t shoot President Rea- 
gan, that’d be a terrible idea.” But I just went on 
with my day, when suddenly the whole school 
got shut down. It turned out that President Rea- 
gan was actually in Princeton, which was two 
towns over. I read the papers the next day and 
it said “Secret Service come to town to investi- 
gate threat to Reagan in Princeton.” Of course 
me and all my friends thought it was hysterical 
that it made the local paper, so we went to the 
library and made umpteen copies of the news- 
paper article on the library photocopying ma- 
chine. The librarian turned us in and took all 
our names. The police came and got us. The 

police were frightened because the 

feds were on their ass. 
I 


say to the police “Don’t tell the feds that you 
caught us. Let us go, and no one has to be any 
the wiser.” I was 14. Pretty smart. At this point I 
was arrested by the Secret Service with guns to 
my head! It was very scary. I ended up running 
away from the police station and they went and 
got me from my parents house. My parents got 
involved. Oh the yelling and the screaming! In 
the end they figured out that we just a bunch of 
dumb kids fucking around, but in the meantime, 
they held us all. No Habeas Corpus. It was very 
frightening. All those things the Dead Kenne- 
dys were talking about weren’t so abstract any- 
more. It was like “Oh my god, the government 
is actually out to get me.” They will come to 
your house and put pistols to your head. I’m 
completely serious. There actually were secret 
service agents with pistols to my head. “I don’t 
know what you think you’re doing, Mr. Terri- 
cloth, but this is very very very very serious.” 
It was extremely frightening for a 14 year old. 
I hope no one else ever has to go through that. 
But they lost in the end, because I might have 
just been some fuck up fucking around, but 
they radicalized me. It was a prank turned bad, 
made a radical. So I went on to hopefully radi- 
calize children of another generation. 


Do you think that kids who get radicalized 
by punk will take the politics and go with 
them? 


JT: They won’t all. Some of them, it just goes 
over their head, or blows back across their face, 
and they’re just having a good time, which is 
fine. I like them to have a good time. But some 
of them will actually hear it, like I did when I 
was a kid. It’ll stick. 


What does punk rock mean to you? 


JT: Punk rock is an idea. Not music. It’s be- 
ing free, open minded, and it’s doing what you 
want with an open heart and an open mind. No 
malice. Just hope. Punk, to me, is hope. 

BK: To me punk is a state of mind more than 
anything else. 

JT: I mean punk music always sucked! We’re 
very very very very good. World/Inferno’s mu- 
sic is fucking great. But all the punk bands I 
grew up with, they were fucking terrible. It’s 
not the music. It’s the ideas. Some of them take 
the \ideas further. They don’t listen to the De- 
scendants anymore. Or Black Flag. Who listens 
to Black Flag anymore for Christ’s sake? It’s 
more about the ideas than the music. It’s more 
of a scene than a musical 
taste. 
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SM: Punk is being who you are. Not being 
afraid. It’s okay to be a little bit afraid, but en- 
countering fear. Encountering confrontation. 
Accepting change. Non-stubbornness. Not 
worrying about tattered clothes. 


Well, you guys dress up pretty nicely when 
you play. 

SM: Sometimes. I feel good. I wanna look 
good. It’s not a costume. It’s not a character. 
It’s natural because it’s a very special occasion. 
In fact, I’m using Jack’s words. When I first 
joined the band we were talking about dress 
and I was like “Oh, do you prefer a particular 
style?” I’ve been in bands that I’ve worn prom 
dresses or crazy outfits. Whatever. But Jack 
made a wonderful comment: “Every show is a 
special occasion and we should dress as such.” 
I thought that was wonderful. 


How is your live performance influenced by 
the cabaret? 


JT: It’s interactive. Most bands just stand 
there like they’re static. We demand that the 
audience get involved. You are not going to a 
movie. This is not a TV show. This is a live 
interactive experience. 


Kids were yelling at you for not being able 
to sneak them in tonight. Do you feel like 
there are greater expectations of you based 
on your reputation? 


JT: We sneak so many kids in all the time. 
We can’t get everybody in...(to someone in 
the room) Jesus Christ! Put some clothes on! 
Sorry, I got distracted... The ones that don’t get 
in are the ones that don’t take the initiative. You 
have to actually do something. You just can’t 
stand outside and say “Hellooooooo, I have no 
tickets!” You have to sneak in. Jump over the 
roof. That’s what I did when I was a kid. You 
climbed over walls and buildings. You jumped 
through elevator shafts. You ran from the cops. 
Of course you got in. It’s up to you to make the 
night your own. And even if you don’t get in, 
I'll bet you’ll have a great time. You’ll meet 
some interesting people. The band is not the 
whole thing. The show is not the whole thing. 
The music is really secondary. It’s a scene! Get 
in! Hang out! I will do anything I can to help 
you, but you can’t just say “I want to get in.” 
It’s a whole experience. 


Any advice on running from the cops? 


JT: Deny everything. Don’t let them fright- 
en you. I mean this totally seriously. 
They’re going to try to frighten you. 





Deny everything. Ask for a lawyer. You have 
rights. They can’t hold you unless they’re ar-,, 
resting you. I’ve been meaning to write a song 
about this for a very long time actually. They 
can’t hold you if they’re not arresting you. Ask 
them if they are arresting you, if they’re not, 
walk the fuck out. Don’t let them frighten you. 
Don’t be scared. 


You wanna tell me about playing at the Rock 
and Roll Camp for girls? 


JT: It was great. We were in North Carolina and 
we played a show in Raleigh, Durham maybe. 
A very late night show. We had a good time, 
and then this one lady came up to us and said 
“T run a rock and roll camp for girls, and I think 
it would really benefit them to see some posi- 
tive female role models. Would you guys like 
to play there?” So of course I said “Yeah, ok.” 
She said, “There’s a catch... it’s tomorrow at 
11am.” It was like four in the morning already. 
And I was like “Aww. How far is it?” “Oh, it’s 
two hours away.” “Oh...” “But the girls would 
really like to see you! The girls in your band are 
really rocking out!” And I said “Yes... of course 
we'll do it.” So we rolled up the next morning 
like the living dead; as you can imagine. And 
the girls camp had formed a marching band to 
greet us. We looked like hell because we’d just 
finished playing at four in the morning, and 
now it was eleven in the morning. 

SM: I had the time of my life! I have never 
smiled so much while playing. I thought those 
girls were really lucky. Not to see us, but to be 
in that camp and be in that scene. They prob- 
ably know more than me about playing théir 
instruments. Musical background and every- 
thing. The camp itself seemed really progres- 
sive and they had all these: posters of women 
that I idolized. They had a poster of the Slits 
and Poly Styrene. I was very impressed by their 
display. They seemed to cover all the bases and 
not focus on the obvious choices of popular 
women in rock history. I thought how exciting 
it would have been if I was one of those girls 
seeing the band play and jumping around. I felt 
very proud. 

JT: They had said “please don’t curse,” and 
there was a Q&A afterwards, and since I’m in 
front, I was like “Yes you. Yes, you.” One of 
the girls stood up and said “Um... they asked 
you not to curse and you still did!” I said “No, I 
didn’t.” “Yes you did. I heard you.” And I said, 
“Well, I did it off mic...” She said “TI still heard 
you.” “I apologize.” Then they 
asked another 


_ ture is good 


question and they were like “We don’t want to 
hear from you anymore, we want to hear from 
the girls in the band.” I said “OK, girls!” I left 
the stage. ‘ 


How did you feel about being in the “strong 
woman musician” role when you were at the 
camp? 


SE: I Wish I felt more in that position, but I 
don’t. I don’t feel particularly like (low voice) 
“I’m a strong woman and I have to set an ex- 
ample.” I do what I do and I feel good about it. 
I just do it and I enjoy it. If they like it, good, 
but I’m not pandering to that crowd. Or any 
crowd. I don’t feel any different about the girls 
camp then I do about any other crowd. Hon- 
estly. I don’t. 

SM: I never really think about it. I don’t think 
about my tits when I play. I just play. 


Do you wish you could write a song like 
‘Jackie Wilson Says” by Van Morrison? 


JT: Oh, I think I already have. Several times 
over. It’s a wonderful song. You’ve heard our 
songs! : 

(To Jack) You guys are on tour with the 
Bouncing Souls, and you went to high school 
with them. Ted Leo is another one of your 
friends from high school. How do you feel 
having friends from high school who are still 
involved in punk? 


JT: We’re all from the same scene, and we’re 
all still doing the same thing. It makes me feel 
like I’m not being foolish. 


Anything else you wanna say? 


JT: The same 
thing I always 
say: The fu- 
























and unwrit- 
ten and you 
can do what- 
ever the hell 
you want. 
Thank you 
very much. 
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kidcrash "jokes" cd 38.00 

phoenix bodies "too much information” cd/dvd 310.00 
building better bombs "freak out squares” cd $10.00 
hewhocorrupts "the discographer” 2xlp 317.00 
battlefields "stained with the blood of an empire” cd 38 
back when "in the presence” cd $8.00 

tornavalanche "no money no problems” lp $10.00 

the assailant "nurse” 7" picture disc $7.00 

since by man "pictures from the hotel apocalypse” lp $8.00 
rickyfitts “wizard lisp” cd $5.00 

phoenix bodies/raein - split 7” $4.50 

kite flying society "discography" cd $10.00 

back when/the setup - split 7” 34.50 

back when "swords against the father" 7" 34.50 

in the face of war “live forever or die trying” cd $8.00 
rickyfitts/eyes of verotika - split 7" 34.50 

dispensing of false halos "growing up giving in" cd $5.00 
phoenix bodies/tyranny of shaw - split 7" 34.50 

sinking steps rising eyes "majestic blue" cd $5.00 

the abandoned hearts club "initial confessions” cd $4.50 
the abandoned hearts club "initial confessions" 7" $4.50 
anodyne "salo” cd $5.00 
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dispensing of false halos "with prayers..." cd 35.00 

ten grand/meth and goats - split 7" $4.50 


init records po box 871 sioux falls, sd 57101-0871 


wwweinitrecords.com (prices ppd in the u.s. elsewhere get in touch) 
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ACHILLES : Hospice CD 

Yelling and screaming on top of noodly (but tastefully so) stop and start 
mathy hardcore. If the “Prey on Life” album by BURST was in life 
threatening danger and the only way to save it would be to surgically re- 
move the faster Swedish style metal parts, you would be left with some- 
thing very similar to, “Hospice” by ACHILLES. MT (Hex Records/201 
Maple Lane/N. Syracuse, NY 13212) 


THE ACKLEYS - Forget Forget Derive Derive CD 

Ummm, I kinda liked this when I first heard it a bit ago. After a second 
listen I liked it a lot less. Sorta reminds me of THE BREEDERS or at 
least I think it did at first. It doesn’t anymore. Girl vocals, chipper upbeat, 
poppy indie rock. Doesn’t make me think of anything except for what I'd 
rather be doing than listening to music. The “one sheet” mentions how 
people have crushes on the two sisters in the band... LAME. MST (Bear 
Trapper/POB 12268/Charlotte, NC 28220) 


ANDY THE DOOR BUM © The Mt. Holly Sessions CD 
There really is no cohesive pattern to these songs. Towever, don’t let that 
turn you away so quickly. Listening to this recording is like experiencing 
a sonic Rorschach test. As one track ends and another begins, images of 
overflowing pints of beer appear in my mind. The setting for these hal- 
lucinations vary between a long-deserted ghost town to a wild free for 
all aboard a ship at sea, stranded with rowdy pirates. The driving: force 
behind ANDY is his weathered voice and his guitars (both acoustic and 
electric) with a little help from basic percussion and some sound effect 
samples. This is truly unique and though it may not change your life, it 
will most certainly change the day you hear this for the better (and for the 
bizarre). MT (Beartrapper/PO Box 12268/Charlotte, NC 28220) 


jAPESHIT! ¢ demo cD 

This is a hard name to live up to, but this band destroys. They play manic 
hardcore that brings to mind the best of Gravity Records and 90s San Di- 
ego hardcore (before that town really turned on the sass). They warrant 
comparisons to MOHINDER and HEROIN, but not like they're trying; 
they’re just really good in the same ways. The vocals sometimes remind 
me of SWING KIDS and sometimes FRAIL. I love the recording. It’s 
raw as shit and tears through 13 songs in 10 minutes. This should serve 
as proof that your sound doesn’t have to be thick to be crushing. It really 
sounds like they are fucking tearing shit up and I think that’s a lot harder 
to capture than just a wall of distortion or whatever. It doesn’t hurt that 
C.B. from KILARA plays guitar in this band. I wish there were lyrics to 
all these bizarre song titles, but whatever. I'd love to see this band live. 


FIL (apeshitnye@ yahoo.com) 


APPALACHIAN TERROR UNIT ¢ Anmageddon Won't 
Be Brought By The Gods 7” ¥ 

A good late 90s baltimore style crust record. Very reminiscint of 
V.LC.T.I.M. from Rhode Island or HUMAN DECAY from Pittsburgh. 
A strong showing of 4 tracks which prepare the listener for impending 
doom, That being said, I wish the spoken word bits were a bit more 


powerful and that the artwork wasn’t a bit so cheesy. With a title like 


B a 
PTTTi rT Ni Tere vf = 


Armageddon Won't Be Brought By The Gods it brings this kind of bent 


arm, head down, twitching of the fingers towards the blackened heav 


ens that is laughed off by a cartoonish drawing of a skeletal shoeless 
businessman (clutching a briefcase with money falling out of it) having 
his legs chewed by a pack of wolves, RB (Profane Existence/POB 8722/ 
Minneapolis, MD 55408) 


A PRIMITIVE & SAVAGE LAND °7” 

This sounds great. This band couldn’t have asked for a better recording 
and | wasn’t at all surprised that it was done at Dead Air studios, They 
remind me of THE HOLY MOUNTAIN, especially in the style of vocals, 
but they're not trying to sound that heavy or metal. There are no squeal- 
ing leads or anything and the guitars have a nice tone that’s warm and 
clear which makes it easy to appreciate the simple yet sweet punk riffs. 
Actually the guitars kind of remind me of the last LIMPWRIST seven 
inch, but not quite as fast. It stays at a pretty steady gallop throughout, 
but it’s not repetitive and the songs are short. I think I would get bored by 
an LP, but with eight songs, this is the perfect amount of music for them 


FIL (xrywinx @riseup.net) 


THE ASSAILANT © Nurse picture disc 7” 

First and foremost, the packaging on this 7” is fantastic. Well done 
usage of the picture disc format isn’t easy to pull off, but this artwork 
warrants immortality within vinyl itself. Along with that comes a small 
metallic foil-stamped insert that includes lyrics and information inside. 
Formalities aside, the music on this is unsurprisingly crushing, consider- 
ing Init Records’ pedigree of abnormally heavy bands. This definitely 
resides in the “metalcore” or “tech-metal” sub-sub-sub genres where it’s 
all a blur and BOTCH and DEADGUY become even more distant as 
the influence’s influencers, What this means in the end is that while this 
is well done, it really has been done time and time again already. This 
shouldn’t be discouragement to new fans of the metallic hardcore styles 
within (as this is quite well done), but for folks who've heard this kind of 
genre-meshing before, there just isn’t much new here for you. AL (Init 
Records/PO Box 871/Sioux Falls, SD 57101) 


THE AWAKENING ¢* Etermal Blizzard LP 

Around here “The Awakening” is huge statue at Haines Point—a popular 
bike destination/date spot downtown on the Potomac. It’s of this giant 
trying to crawl out of the ground and only the head and parts of each limb 
are exposed, Kids climb all over it and tourists take pictures of them- 
selves trying to get into its mouth. The thing is... someone owns that shit 
and now they want to move it to Virginia. WTF? It’s not like I’m going 
to chain myself to it, but I do think it is significant. In this Capital city 
it’s one of the few odd attractions that you can go to that aren’t grossly 


patriotic, It’s not some dead slave owner or symbol of “freedom.” It’s 


just a statue of a fucking giant struggling to keep from being buried alive. 


This record, unfortunately, has nothing to do with any of this. Judging 
from the insert and lyrics it’s as if they have no opinion on our statue 
whatsoever. This is a discography LP. featuring six unreleased songs, 
two EPs and the split with VIRGINIA BLACK LUNG (whom Mikey 


wastedly proclaimed “best DC area band ever.”) This record is good and 
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XL 


I’m glad it came in because I had forgotten about this band and I never 
would’ve picked this up based on how metal the cover makes it seem. 
There are metal elements, but they are tasteful and still punk and remind 
me of MOMENTO MORI. They've got a lot of FROM ASHES RISE 
type stuff going on, but the vocals set them apart and make me think of a 
crustier ZEGOTA. FIL (Solar-Funeral.org) 


AYIN * Nothing Islands CD 

Yay! Another band with a twenty page promo essay proclaiming their 
transcendent post-hardcore glory. Yay! Another band trying way too 
hard to impress us with their reckless mash-up of five million influences. 
This isn’t bad, but it’s far from a masterpiece. | hear the Shellac, I hear 
the Dischord-worship, I hear.the Antioch Arrow, but I don’t feel the en- 
ergy of those sounds. This feels like another case of kids with chops 


mistaking multi-faceted formulaic homage for sonic progress. Vocals are 





weak in the mix and everything’s too.clean and tight. Nothing Islands 
changes it up enough to keep you listening (hoping for the breakthrough 
moment?), but by the end of the record I didn’t feel much of anything. 
Nothin’ lost, nothin’ gained. BL (Brightskull Records/POB 4831/Lou- 


isville, KY 40204) 


BABY KILLER ESTELLE ®* Lady MacBeth’s Hands CDR 

I’ve caught this DC teen piano and drums duo a couple times and I’m 
still not quite sure what to make of them. Virtuosic classical and prog- 
classical piano bumps up against crashing drums and screamy hardcore 
vocals which give way to, among other things, CRASS’s “fight war, not 
wars” chant. This CD kicks off with an intro whose opening seconds of 
noise/ambience slide into cinematic single-note (as opposed to chorded) 
piano figures that remind me (possibly erroneously) of the Romantic 
composers, then sweeping over the keys and drum kit in the manner of 
more expressionist 20th century “modern classical” pieces (and maybe 
a little Milford Graves on the drum tip). The third track starts in a waltz- 
y 3/4; with mellow left-hand 1-2-3s and builds into a couple frenzied 
crescendos that could sit comfortably on the b-side of a RIP RIG AND 
PANIC single. “Early in the Morning” combines dissonant left hand 
bass chords with a right hand blues vamp and a lurching kick-snare beat, 
all suggesting DUKE ELLINGTON and early COIL at the same time, 
somehow. The use of well-known or typical melodies in a new context 
in “UXO Boogie” reminds me of ALBERT AYLER’s avant-jazz recon- 
textualizing of classical pieces and some pretty cheesy French café-type 
music on “Love Cry.” “A Festive Tint of Green” is barrel-house hardcore 
and “Hard Time Killing Floor Blues” recalls DIAMANDA GALAS’ 


frantic, dramatic piano reinterpretations of blues and spirituals, It’s hard 





to get a handle on where these kids have already been let alone where 
they're going next, given the aggressively catholic incorporation of dis- 
parate elements here. I get the feeling that these elements are percolating 
and waiting to be combined into something more’ genuinely original (not 
that the record actually sounds like anything else I’ve heard, as a whole), 
In the mean time, BABY KILLER ESTELLE is clearly having fun play- 
ing with a vast musical vocabulary. I’m very curious about what will 


come next from them. HM (babykillerestelle@ yahoo.com) 


AJ= Adam Juresko, AL= Andy Low, RB= Brian Redbeard, BL= Brian Lyin, GI= Gordy Tornado, HM= Hugh McElroy, 
KO= Katy Otto, MM= Meghan Minior, MP= Mike Prophet, MT= Mikey T., SK = Sarah Klem 


Please send records to: PO Box 73691 Washington, DC 20056 USA 


Please dont send us stuff with pre-printed bar codes on the cover and please dont send us promo only copies. 
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BACK WHEN © In The Presence CD 

Omaha, Nebraska’s BACK WHEN started off their existence with a 
heavy leaning on the technical grind-metal end of the spectrum and now 
currently reside in the more stoner-friendly doom/drone/ambient/crush- 
ing heavy metal realm. This eight track collections disc entitled “In The 
Presence” is pretty much the perfect bridge between their polar identi- 
ties. A hectic dose of frantic and weirdly-timed technical metalcore is 
balanced out by absolutely thunderous tuning, gruff low vocals, and 
headbangable riffs galore! Before you catch your breath they’ve gotten 
all fast on you again... and before you start raging to that, the doomy 
riffs resurface. It’s a strange flip-flopping of styles, but the band does 
both so well that it’s hard to find much fault in this material. And for 
being a collections disc, it flows quite smoothly like an album should. 
The main bummer here is the lack of lyrics (and much of a layout for 
that matter) but these are minor complaints when the bigger picture is a 
fairly underrated band with a slew of well-produced recordings under 
their belt. And for the obligatory band-references: fans of NEUROSIS, 
ISIS and BORIS will love the crushing stuff (as these guys really were 
amongst the earliest of second-tier NEUR-ISIS influenced bands), and 
fans of THE DILLINGER ESCAPE PLAN, THE RED CHORD and 
JEROME’S DREAM (who they cover on this disc) will love the techni- 
cal mayhem. An all-around solid collection from one of the mid-west’s 
finest. AL (Init Records/POB 871/Sioux Falls, SD 57101) 


BARKITECTURE ° cpr 

What's this? Epic, atmospheric, instrumental indie rock. If you ever 
woke up from a nap but felt no inclination to get up, this is the daydream 
you had while you were laying in bed. The sun is coming in through your 
window and you’re thinking about the upcoming day’s possibilities, This 
is that thought process but with guitars, bass, noise and drums, If you’re 
into FUGAZI’s chiller instrumental songs this will be right up your alley, 
though I would definitely recommend the live show over the recording. 
GT (J Street Records) ‘ 
BATTLEFIELDS ¢ Stained With The Blood Of An Empire CD 
It’s nice when you misjudge a book by its cover and are pleasantly sur- 
prised by the contents within. BATTLEFIELDS’ debut EP has a layout 
very reminiscent of ISIS, RED SPAROWES and the ilk. It’s not hard to 
assume that the music will also be derivative of such, but fortunately 
there is much more going on here than the average rehashing of the latest 
doom/drone/epic metal trends. While BATTLEFIELDS do have traces 
of the neo-NEUROSIS worship that’s prominent in many new bands 
today, they utilize space, slow builds, great riffs, loads of effects and a 
variety of metal sub-styles to create a genuinely interesting listen. The 
tunings are low, the rhythm section is spot-on tight, and the vocals range 
from a prominent scathing scream to well-placed growly yells. Add all 
that to the occasional off-kilter structure plus a bit of double-bass action 
and you've got a solid 4-track debut EP. The only obvious complaint is 
that the somewhat lo-fi production doesn’t always work in their favor. It 
isn’t horrendous, it just isn’t quite as “crushing” as it really should be to 
accurately represent what they (probably) sound like live. Give this band 
a better recording and a full-length, and they could definitely be oft- 
spoken in the same breath as ISIS, BORIS, THE MELVINS, PELICAN, 
etc. It’s only fitting that the layout was created by RED SPAROWES’ 
guitarist and NEUROSIS artist Josh Graham... a fine way to put one 
misjudging reviewer’s foot in their own mouth. AL (Init Records/POB 
871/Sioux Falls, SD 57101) 


BEES AND THE BIRDS °¢ cpEP 

If I tell you that this EP had three sincere songs about love and sex and 
making out and crushes and waiting for said crushes to call, a shudder 
of horror would run up your spine and you'd think about boys who were 
afraid of girls and the word “emo” would tumble derisively from your 
lips. Thank god this isn’t that record. It is three songs of unaffected DIY 
punk/folk/pop that are funny, straightforward, and honest about romantic 
emotion and sexual experience and upfront about their complications. 
Simple folk-y guitar accompanied by bass, banjo, and drums (not always 
all at once) and girl/boy harmonies fill out the various vibes of each song. 
The uptempo “Birds and Da Bees” has sex-positive and funny lyrics 
(“and I'll laugh when you go down on me/just give me time...just give 
me space/between your thighs”) with no sense of cynicism or pretense. 
“T’ll Follow You Home” is a polka-ish ode to the awkwardness of meet- 
ing and making out with someone, then forgetting to get their number, 
and the ensuing back-and-forth of getting to know them. Waiting for 
a call is a slower meditation on exactly what the title suggests. BEES 


AND THE BIRDS occasionally skirts the edge of cliché, but that’s a risk 
taken by anyone who writes on their subject matter. They pull it off well. 
Bonus points for the neat-o screenprinted sleeve. HM (Our Neighbor- 
hood Records) 


BEHIND ENEMY LINES * One Nation Under the Iron Fist 
of God CD 

Somewhere in a deep dark forest on the edge of north bend washing- 
ton lies an empty spot of land once home to giant vibrant trees full 
of lifeymystic wonder and beauty all because behind enemy lines had 
to have a 99 page booklet to accompany this cd. This is awful. Over 
half of the booklet contains obligatory “fuck george bush” propaganda. 
33 pictures to be exact. The lyrics are too broad and feel absent of any 
emotion. Someone should have told behind enemy lines about the less 
is more thing. The music doesn’t help. J think it is very unoriginal. How 
many more bands have to do this? Tune guitar to drop C, buy a peavey 
VTM 120 head, crank the gain and there you have it. Watered down crust 
punk rock with no power. Sounds like TRAGEDY, FROM ASHES RISE 
and all the other bands that have some sorta hawk of eagle on their record 
somewhere and try to sound like TRAGEDY and FROM ASHES RISE. 
Yuck. Shame on profane existence. Come to think of it.. i should have 
taken my own advice on the “less is more” thing for this review. MST 
(Profane Existence / POB 8722 / Minneapolis, MD 55408) 
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BILL SKINS FIFTH * cb 

Macedonia’s BILL SKINS FIFTH must be a band full of schizophrenic 
metalheads, as this untitled full-length CD kicks in almost identically to 
the opening track on CONVERGE’s “When Forever Comes Crashing,” 
immediately goes into an off-timed MESHUGGA/LAMB OF GOD part, 
then into tech-metal fury ala DAUGHTERS/AS THE SUN SETS. Final- 
ly the track sinks into its first groove that has a very “first wave screamo” 
feel—and it actually stays this way for more than one measure! Hopefully 
this synopsis indicates what the entire album is like...an almost random 
mesh of vast-ranging genres (from total grind mayhem to melodic rock 
to near-improv jazz). All of the lyrics are in English and come housed 
in a nice 12-page booklet. Absolutely perfect album for those with short 
attention spans and a love of lo-fi (albeit well-done) hardcore-spazz- 
jazz-grind-infused mayhem. AL (Fuck Yoga/Kocev Ivan/Naroden Front 
3 3/51/1000. Skopje, Macedonia) 


BITTER HOMES AND GARDENS ¢ s/T cbR 

I saw this at a store for $7, and thought “$7 for a CDr? Better be fuck- 
ing good.” And now that it’s on constant replay I found out. It is. Here’s 
the story as I understand it: Aaron (PIEDMONSTER, Big Hands zine) 


and Brad (ROSA, PUNKIN’ PIE) had both just moved to Bloomington, 
and with their limited experience to draw from they decided to start a 
band dedicated to their hatred of Bloomington. Jail was recruited on 
bass, BITTER HOMES AND GARDENS was born, they went on tour, 
and they broke up. If you're familiar with the light-hearted optimism of 
either Brad or Aaron’s previous bands, don’t expect a shred of it here. 
This is CHOKING VICTIM, DEAD THINGS, CLEVELAND BOUND 
DEATH SENTENCE all tied together and dangling from a noose of 
negativity. The lyrics are bitter and self-depreciating, reflecting on past 
failures with a removed sense of romantic nihilism. Songs about giv- 
ing up on your friends and starting over. Living in an isolated basement 
apartment. Mutually abusive relationships that you can’t escape and 
don’t want to. Basically the shit that is so real that it hurts. It’s too bad 
that this band was so short lived. They would have been my next favorite 
thing. If you happen to find this somewhere, pick it up, but definitely try 
and haggle the price down a little. GT (Hello Asshole Recordings) 


BLACK DOVE »* Lull Our Exhausted Bodies To Sleep While 
Cannibals Pillage Our Dreams CD 

This is a dark and dismal down-tuned aural explosion. I’m going to go 
out on a limb here and say that this would be like d-beat for stoners. 
Without a doubt this is for people who like their punk soaked in THC. 
Now, I don’t mean d-beat in the way like any band with the prefix of 
“dis,” but more in the up-tempo fist pumping way. | could site some 
of the faster HIGH ON FIRE stuff to point you in the right direction. 
Consistent hooks and guitar leads keep this rockin’ pretty hard the whole 
way through. Two thumbs up. MT (Black Dove 131 Maholm St. New- 
ark, OH 43055) 


BLANKET OF M ®° Cotton Candy Autopsy EP - CDR 

If you're of the opinion that there can never too many MISFITS/RA- 
MONES inspired bands, regardless of whether they bring anything new 
to the formula, this is definitely one for the collection, If you ever mar- 
veled at Marky Ramone’s ability to play the same drum beat over and 
over, song after song, then you will marvel at BLANKET OF M’s drum- 
mer. If you like your guitars played out of tiny combo amps, and you 
prefer your music to come on unlabeled CDrs in,weird paper sleeves, 
then this is your fucking jam. GT (OBZ Records/11777 Brazos Way/ 
Lindale, TX 75771) 


BLANKET OF M * Karmevil demo CD 

Although the two tracks on this CD tend to drag a little, they are pretty 
catchy. Sure the recording quality isn’t the best, but we’re still punk 
rockers here, right? What do we care? To sum it up, this is pop punk in 
the vein of bands like DILLINGER FOUR (more musically then lyri- 
cally, anyway) but slower...much slower. I'd like to see where this band 
goes, especially if they are ready to kick that tempo into a higher gear. 
MT (OBZ Records/11777 Brazos Way/Lindale, TX 75771) 


BLOOD OF CHRISTIAN CHILDREN ® 8 Tracks 12” 
Puuunnnk. With a name like that you've really gotta bring it, and this 
is pretty good, fast, ugly hardcore punk. I like that the recording isn’t 
trying to sound super heavy and that the guitars aren’t so distorted that 
you can’t hear the chords. In the beginning the vocals are a little more 
INFESTy, but on the other side they get a little snottier and at one point 
remind me of early CRUCIFIX. They've got some sweet thrashy parts 
and some hooks and a long slow jam called “Isengard” which is credited 
to J.R.R Tolkien. I like this record, they don’t seem to take themselves 
too seriously and even the foldout insert of planes dropping bombs and 
TVs comes off as charming rather than cliché. My only real criticism 
is that this record only uses up half of the vinyl. FIL (36 S. 4th St. D-2 
Brooklyn, NY 11211) : 


BRIAN ROSE ¢ Live From Sand Hills? demo CDR 

Primarily acoustic guitar and “singer, songwriter” style vocals. There 
is a dash of harmonica, a sprinkle of DIY percussion instruments, and | 
think I detect a pinch of harmonized backing vocals. This music seems 
like it’s coming from the heart, but I am left wondering why it was sent 
to GMB for review. It has the aesthetic, handmade packaging with a 
photocopied insert, but that seems to be its only tie to DIY or punk or 
underground or whatever you want to call it. Not to suggest that any- 
thing without studs and a mohawk all over it is unsuitable, but I feel 
like this may be far too tame for some readers. MT (Sharpie Rumes and 
Friends/6205 North St. Halifax, NS/B3L 1P4) 


CALIFORNIA LOVE ¢ Reaping The Whirlwind LP 

More destruction from members of LOOK BACK AND-LAUGH. When 
I saw them a while ago I just remember a ferocious blur of blast beats 
and demonic vocals. Then everything would stop for a second and there 
would be four hits on the snare drum and they’d go right back into an- 
other one, This 45 has a good dose of those, but they also pull out some 
killer slow jams. It’s a lot like that last INFEST LP in that, when they 
go slow, they go all the way down to a crawl. I think it’s a little scarier 
because it’s really getting inside you. The songs are fucking evil and 
the tempo changes give this record some much appreciated depth. FIL 
(Youth Attack: ihateyouthattack.com) 


CARPENTER ANT ° Live Tape 
Side A is from a radio show on WXLY early in the life of the band. Side 
ski rk in Reading, PA. 


What surprised me is that the skate park show is a far better record- 


B was recorded at a show at Wooden Waves 





ate pe 





ing. Actually it sounds pretty great. So sound quality isn’t an issue if 
you're interested in this. Well actually the radio show is pretty much 
unlistenable, but this is worth it for the other side, 12 songs of thrashy 
hardcore skate punk with a lot of personality. The between song banter 
is especially sassy and to the point. Some parts get edited out, but for the 
most part they seem to roll right through these songs. I’ve never actually 
heard their records, but I imagine they probably come across better live 
anyway. FIL (Dead Format 2935 Fairview St. Bethlehem, PA 18020) 


CEASE UPON THE CAPITOL ® tape 

I like this. Seems to be honest and sincere music. Good lyrics. Melodic 
emotional punk rock that really hasn’t caught me in a while, probably 
because I just haven’t heard it. Reminds me of the days when REVER- 
SAL OF MAN and PORTRAITS OF PAST were doing their thing. I like 
the guitar tone. Distorted with lots of reverb. Good job CEASE UPON 
THE CAPITOL! MST (I've Come For Your Children/252 Barker Rd./ 
Nashville, TN 37214) 


CHEREM * In the Land of the Dead CD 

One thing to appreciate about this band is their relentless conviction 
and commitment to animal rights and living a poison-free lifestyle. As 
for the music on this particular release, I believe this is a remastered 
version of an older album, but it also features a bonus track. The songs 
are overflowing with moshy breakdowns, and metalcore style verses. 
Though this may not be exactly what you would normally find in my 
CD player, I think that it offers a little something for any fan of loud and 
heavy music. This is definitely recommended to any vegans or straight- 
edgers out there who are jaded with the thoughtless jocks that ruin music 
like this. This is the real deal: MT (New Eden Records PO Box 11055 
Costa Mesa, CA 92627) 


DEAD FRIENDS * demo CDR 


This is fucking great! It’s a raw and energetic mix of discordant and 


melodic hardcore punk with a.lot of charm and personality, I’m sure this 


Tue Vicious 


Gainesville three piece is tired of being compared to ASSFACTOR 4, 
but it seems almost inescapable and who fucking cares? It also reminds 
me of some of my other favorites from the 90s like SPIRIT ASSEM- 
BLY and CHINO HORDE, but faster and shorter. They share members 
with RELIGIOUS AS FUCK and ASSHOLE PARADE and I think that 
comes through a little bit as well as other Gainesville influences. To me 
it just sounds like summer, so I can’t fucking wait to see them in a couple 


weeks. This shit rules. FIL (Deadfriendz@ gmail.com) 


DEATH BEFORE DISHONOR © Break Through It All 7” 
The first thing this made me think.of was old HATEBREED and then 
maybe PATH OF RESISTENCE with a little STRIFE. Either way this 
brought me back to the mid-nineties Victory records scene in a big way 
and with a noticeable Boston hardcore influence. They play toughguy 
hardcore with crucial breakdowns and a heavy emphasis on deep-voiced 
crew vocals. The B side is a cover of COCKSPARRER’s “England Be- 
longs To Me” but with “England” changed to “Boston.” The thing I don’t 
understand is that the only two originals on this record are also appar- 
ently on their Count Me In LP. What is that? A lot of fans of this type of 
music seem to be really into buying multiple copies of the same record, 
but this is just one short step away from being a maxi-single. FIL (Bridge 
Nine 35 Congress St. #336 Salem, MA 01970) 


DEATH TO TYRANTS ® Wake Up and Be CD 

This mostly-instrumental record is going to remind you of TORTOISE 
at first in its atmospheric bits, and some other 90s arty indie that I can’t 
put my finger on as well. It’s got the major key loungy vibe of that self- 
titled TORTOISE album until the acoustic “Change is Gonna Come.” 
Then comes the metal blast that kicks off “A Light in the Hall.” This 
is followed by indie-metallic-prog, more moody atmospherics (in mi- 
nor keys, eue comparison to second TORTOISE album), earnest song- 
writing, and more moody atmospherics, All of these were probably the 
vibes prominent in 1990s indie rock that are hardest to pull off without 
coming off as a wanker and DEATH TO TYRANTS does pull that off. 
They don’t take the next step to actually becoming compelling, but the 
music is really pretty. HM (Clean Plate/PO Box 9461/North Amherst, 
MA 01059) 


DIE HOFFNUNG ®* Love Songs - CD 
Check it out. The brothers who were the backbone of I HATE MY- 


" SELF are now a two piece called DIE HOFFNUNG. This is their first 


full length and it’s start to finish stripped down guitar and drums riffing. 
They’ve got that CAP’N JAZZ spastic noodly thing going and a similar 
vibe to bands like ULTRA DOLPHINS, but with a rawness similar to 
fellow Floridians THE BEAT BUTTONS. I can’t say that I don’t miss 
the low end here. I think bass would make this record twice as powerful, 
but the intricate literary feel of the-lyrics almost makes up for it. Sitting 
down with this record and the insert is kind of like taking an afternoon in 
a wood cabin with a cup of coffee and a good book...but more punk. GT 
(No Idea Records/PO Box 14636/Gainesville FL 32604) 





DRAIN THE SKY ¢ cp 

It’s funny when you recognize a book by its cover. The artwork for this 
four track EP by Oakland, California’s DRAIN THE SKY is a painting 
with the HIS HERO IS GONE style written all over it, and lo and be- 
hold... DRAIN THE SKY features former HHIG bassist/artist Carl Auge. 
And man, did we ever need another former-HHIG band, as this epicly 
stony EP totally kills! Total doom/sludge worship that shows potential of 
greatness to come. Heavy as hell, these guys definitely have the NEU- 
ROSIS worship down pat but expand upon those formulas with lots of 
drugged out parts, extremely dark moments and overall interesting song 
structures. This isn’t as predictable as many of the newer NEUR-ISIS 
clones tend to be, it was obviously created by seasoned vets and not just 
metalcore dudes who started to think doom was cool. While it’s pretty 
clear this is the band’s first recording, it’s still safe to expect greatness 
from DRAIN THE SKY. AL (Life Is Abuse) 


EVICTION PARTY ® sit tape 

This is DIY punk rock in the best spirit of it. A self-released tape (not a 
demo, thank you very much) on which most, if not all, of the band ap- 
pear to have learned to play the instruments they play while writing these 
songs. I’m pretty psyched by the existence of records like this and I think 
it’s important for people to make them and be able to learn in public. The 
music is OK with no surprises and the lyrics are unfiltered reflections 
on the lives of the band members. The production is really lousy. All of 
those things are totally fine. I’m an absolute believer in learning to play, 
record, and write, by doing those things. The energy and directness are 
positive even though I can’t relate musically or lyrically to it. No risks 
musically, and the lyrics split their time between the importance of “stay- 
ing punk” and more specifics of the everyday lives of the writers than I 
could possibly find interesting. The inclusion of a lot of what I assume 
are real people’s names gives the impression that I’m listening in on the 
scene gossip of Halifax, Nova Scotia, I almost typed something I was 
writing to Katy Otto about a person we know into this review. You would 
have found it about as relevant to you as the lyrics of this record are to 
me. This record was well worth making but unless you live in Nova 
Scotia or are stoked by listening to the kind of thing I’ve just described 
(be my guest) you might not get much out of this. HM (Woozley Farm 
6265 North St. Halifax, NS B3L 1P4 Canada) 


EYE CONTACT © War Rugs CD 

With extracurricular credits that include playing with William Parker, 
Thurston Moore, NO NECK BLUES BAND and incarnations of AT 
THE DRIVE-IN (one of these things is not like the others), the members 
of EYE CONTACT are presumably not fucking around. This record is 
live avant-jazz improv played on basses, drums, bass clarinet, trumpet 
and cuica, and it’s beautiful stuff. I personally tend to find that this kind 
of music loses its immediacy when recorded. While the playing can be 
engaging, deft, and beautiful (as it is here), the greatness of improvised 
music. lies in the possibility of failure (thanks to DJ/RUPTURE for this 


notion). Thus, when it’s recorded it loses its risk 





and some of its power: 
That said, many folks enjoy recordings of it. If you’re such a person this 
is a really good spin but skip it if you’re hoping for “songs.” HM (KMB 
Jazz/PO Box 3493/Eugene, OR 97403) 


EYEGOUGER ®* demo cD 


Rough and ugly sounding “power violence,” whatever that means any- 
more. Parts of the four songs on this CD give me the impression that a 
more official release will have a lot more potential and display the finer 
points, but as I am writing this I’m hearing the bass line for “Love Will 
Tear Us Apart” segue into distortion and blast beats. Take that for what 


it’s worth. MT (myspace.com/eyegougerpv) 


FALL OF EFRAFA ®* Owsla CD 

Oh hell yes! This is epic crust that will completely envelope you, I felt 
like my heartbeat was solely controlled by the ever-changing rhythms 
and tempos, one minute galloping away and the next slowed down to the 
point of freezing, all the while ready to burst right out of my chest. Here 
are some highlights: 1. The English lyrics are translated into French, 
German, and Spanish. 2. There are explanations about the name (in- 
spired Richard Adams’ Watership Down) and the concept. Everything 
about this release is impressive, from the music to the liner notes to the 
silk screened gatefold packaging. This is also part one of a three part 
series known as the “Warren of Snares,” so be on the lookout for more. 
MT (Halo of Flies/930 E. Brady St./Milwaukee, WI 53202 & Fight For 
Your Mind/47 Avenue Gilber Boux/03300 Cusset, France & Deskonten- 


to www.deskontento.com, Folklore De La Zone Mondiale www.fzm.fr) 


FAKE PROBLEMS ¢ Spurs and Spokes / Bull > Matador 

At first glance Fake Problems sounds like they could be on the brink of 
bringing back the fading sound of alt-country influcenced punk. As the 
record continues though, it becomes clear that their sound is influenced 
more by mimicry of Against Me! than a quest to find their own unique 
sound, This comprises a few new songs and re-recordings of an earlier 
demo. The re-recorded songs are good and can stand on their own, but by 


the end of the record the listener is left questioning “is this the music in 
their hearts, or did they spend too much time in florida?” For more info 
check out their entry on the Spin magazine website (it’s linked from their 


home page). RB (Sabot Productions PO Box 28 Gainesville, FL 32602) 


FLAGS OF CONVENIENCE ® demo cd 


One part. pop to two parts hardcore, that should be the ratio that de- 
scribes FOC. Does that make any sense? I hope that I can paint a picture 
close enough to describe what FLAGS OF CONVENIENCE have to 
offer. | am very pleased that the lyrics are included as they are the num- 
ber one selling point for me. They range from combating sexism and 
patriarchy as well as taking a new look at protest tactics. To quote their 
song “March of the Week”: “It’s time to look to our master’s scapegoats 
for new models of resistance.” MT (Sharpie Fumes/6265 North St. Hali- 
fax, NS/B3L 1P4) 


FORCED MARCH © Wasted I 


Everything’s fucked, animals are being tortured and war sucks, Read all 





about it. This band is definitely from Portland. Some of th 





straightfor- 








ward lyrics have the same charm as say STATE OF ALERT. “Raise your 
flag and bow your head, you’ll have freedom when you're dead.” No one 
ever said you had to be a poet to be in a punk band. They just call it like 
they see it and they’re not looking through rose colored glasses. This re- 
cord starts off with a wailing guitar solo and doesn’t let up. Four songs of 
thrashy, crusty hardcore punk. The last one has guest vocals by xsarahx 
of THIS TIME TOMORROW, which is a nice change. The cover brings 
it all together with a drawing of a test monkey flying a fighter plane. FIL 


(forcedmarch@hotmail.com) 








FORMOGENHET © Ar Det Nigon Som Ar Snii $i Ar Det Du! 
” 

This is wild and fun punk/hardcore from Sweden. I’m not going to pre- 
tend to understand it, but I like that about it. It has a lot of garage punk 
attitude and it sounds like they’re having a great time through all eleven 
songs. The first song “Tummen Upp” apparently means “Thumbs Up” 
and is all about their positive mental attitude. On the second side there 
are appropriations of BLACK FLAG’s “My War” and THE ADOLES- 
CENTS’ “Amoeba.” They’re in Swedish, so I don’t know if they are 
covers or if they put different words to the music or what, but they sound 
great. This is a good time. FIL (formogenhet@ gmail.com, formogenhet. 


com) 





FRIENDS OF THE RED ARMY FACTION «° pid 
Oil Peak Today? Tape 

Another tape from these prolific and equally sloppy lo-fi punks from 
Halifax. I wouldn't be surprised if the next one has a song about the bees 
disappearing. I used to think these Woozley Farm/Sharpie Fumes tapes 
sounded bad, but they’ ve really grown on me. Lately I’ve been trying to 
think about music differently, trying to appreciate things outside of the 
comfort zone of what is pleasing to hear. Everything about this is super 
punk. They don’t seem to spend a lot of time worrying about shit like 
how it sounds or what it looks like. They just seem to record every time 
they've got a handful of songs and photocopy a cover and put that shit 
out. At first this sounds generic, but upon repeated listens the simplicity 
becomes charming. The a-tonal disaffected vocals remind me of the slow 
TEEN IDLES stuff in a good way: “Look like a punk, but you think like 
acop. I don’t wanna be a mohawk jock.” FIL Sharpie Fumes 6265 North 
St. Halifax, NS Canada) 





FRIENDS OF THE RED ARMY FACTION °¢1 
A Fashion Show Dressed For Anok tape 

Stripped down lo-fi punk recorded on a boom box. I really, desperately 
want to like this. It’s got all of the perfect punk ingredients: D.I-Y. at- 
titude, a see through the bullshit clarity, a fuck the need for great re- 
cordings & flashy instruments sound... alas, FRAF just isn’t quite there 
yet. The lyrics are a bit simplistic and the vocal timings are strictly 4/4 
in time with the drum hits. When i played this for a few people it was 


compared to early crass but it’s missing a bit of the elouquence of verse 


and playfullness in rhythm. A good find for people searching out new 
's for them to work out the 
kinks and then check it out. RB (Woozley farm/6265 North St./Halifaz, 
NS/B3L 1P4 Canada) 


potential bands. I’d say, wait a couple of relas 





FUCK THIS ¢ Demo tape 

First off let me say that the packaging on this tape is amazing. The 
spine of the tape is studded! It was my understanding that it took over 
a month for all the studs to dry. There are shards of metal on the cover 
that spell out “F T” also which looks pretty awesome. There seem to be a 
lot of songs on here. I don’t know how many because I lost the gigantic 
lyric sheet that came with this tape but there seems to be a lot. FT plays 
really raw, fast, and extremely pissed off hardcore punk with dueling 
lady/guy vocals. RAW POWER comes to mind. FT shares members with 
1 OBJECT and HOMBRINUS DUDES. Two other bands that have new 
releases that you should definitely pick up. This tape also comes with a 
FUCK THIS poster that says on the back “make copies & put whereever 
you disagree i.e....school, cop cars, church, major corporations, your 
parent’s house, the white house, be creative. -FT.” Shit is awesome. CM 
(PO BOX 1148, Grand Rapids, MI 43501) 


FUCKMORGUE ® Down Forever CD 

Creepy, thrashy lo-fi hardcore; black-tinged and full of gloomy, throb- 
bing keyboard parts. Awash in doom and hypnotic waves of pummeling 
dissonance. Vocals are maxed-fucking-out but not overpowering in the 
mix. Kind of like IMMORTAL meets CIRCLE TAKES THE SQUARE, 
but noisier, darker, and with better synth hooks. There isn’t a whole lot in 
the way of melodic diversity here, but you don’t really notice cos you’re 
too busy being assailed with sweet droning breakdowns and spazzy 
drum chops. Turn off all your lights, light some candles, lay in a bath 
of ice-cold water (head submerged, of course), and crank this up. BL 
(Fistolo Records/POB 2836/Upper Darby, PA 19082) 


GHADDAR ® demo tape 

Eight songs of heavy hardcore punk played at various speeds. The vo- 
cals range from throaty screams to what I think I remember Animal from 
the muppet show sounding like. I really enjoyed the song “Promote that 
Shit” which reminds us all to take our DIY scenes seriously when putting 
on shows. Gas isn’t getting any cheaper these days and touring bands 
need everything they can get.to keep on going. Another highlight are 
the clever samples throughout the recording. MT (1144 W Turner st. 
Allentown, PA 18102) 


HAPPY BASTARDS © Box of Hard Knocks CD zs 
HAPPY BASTARDS are from Eugene, Oregon and have been making 
a name for themselves since 2003. “Box of Hard Knocks” is their first 
full length release and is reminiscent of some NAKED AGGRESSION, 
but with more guitar leads and solos. The lyrics are intelligent and au- 
dible whether they are yelled or sung. Tracks such as “Neither Here Nor 
There” are destined to be screamed along to live at shows or zooming 
down the highway from your car stereo, The cover art may look familiar, 
as it is done by Marald who is featured on many Profane releases. MT 
(Profane Existence/PO Box 8722/Minneapolis, MN 55408) 


HAZERAT ° The Castle EP CD 

Maybe it’s late, maybe it’s the press sheet with the picture of band mem- 
bers holding naked headless female mannequin torsos in front of them, 
but all I have to say is that this reminds me of the things that bore me 
most. about duderock. It’s not bad, per se, but nothing interesting hap- 
pens on this record. This band seems to be ripping off the stuff that’s left 
behind when the best of the last 20 years of rock music has already been 
stolen. HM (Cape and Chalice Records) 


HEX °¢ sit tape 

HEX is three Minneapolis punks (including one member of GARMON- 
BOZIA) using a viola, a tuba, and drums to weave haunting, dark, yet 
totally rockin tunes. The effect of these sounds isn’t contrived at all. 
Tuba fills out the low end impressively and the viola is way more ex- 
citing than a guitar would be. But thankfully there’s no novelty factor 
of atypical instrumentation: playing metal-influenced music here. HEX 
also avoids being caught up in the current trendiness of metal by stay- 
ing sloppy-the sound is unpolished (i,e., seemingly prioritizing fun and 
making music with your friends over technical mastery and nice gear). 
I like it. HEX played a great show here in DC. Startled us uptight East 


Coast types with a stirring introductory body fart. performance piece, 






TEETH OF Tae HYDRA 


Yiotro By Sesuoa Peacu 


which jarred us into actually moving our bodies to their music. For a 
little while everyone I ran into had some kind of HEX merch. We were 
all giddy and loved up... Then we all found out (the hard way) that the 
shirts weren’t heat set. Honeymoon over. Great live show and tape re- 
gardless. Note: also available on CD. Either way, the art is gorgeous. 


BECK (j@erraticimpact.zzn.com) 


INERTIA! ¢ No Joking 

These are self-described “kinda silly pop songs/sounds” by Gaines- 
ville’s Lily Richeson. If you are at all jaded or cynical, listening to the 
first track “Make You Mine” might drive you a little nuts. I much pre- 
ferred the second song, “Last One,” in which Lily’s sugar sweet voice 
is contrasted with some quirky, almost jarring musical sounds akin to an 
electronic violin or keyboard contortion. The songs are diverse and vary 
in quality. I think I want a little more Tage and a little less melancholy. 
The rhythm and musical arrangement is competent. At the crux of it, I 
have a hard time stomaching simple songs of love lost and men doing 
wrong without a healthy dose of vitriol. However, this is a solid release. 
The guitar sounds are crisp and clear, and the songs are short and engag- 


ing, KO (self-released) 


J CHURCH ® The Horror of Life CD 

Holy crap! The mighty J CHURCH return with their seventh album to 
date, now that’s staying power! I mean, not even METALLICA could 
handle writing that many consistently good albums, and we all know 
what became of them. Ugh! Anyways, this is one more album of honest 
and true pop punk with a slightly different line up then their last release 
back in 2004. Sixteen songs about politics and well, the horrors of life. 
MT (No Idea Records PO Box 14636 Gainesville, FL 32604) 


KIAS FANSURI °¢ demo tape 


The packaging is beautifully put together, especially for a demo. The 
tape is nestled in a cloth and a sort of mesh weave. The Lyrics and Liner 
notes and printed on two high gloss business cards which feature several 
images to compliment the layout. Lastly, the tape itself is splattered with 
red paint for a cool effect. The music is complex and layered screamy 
melodic hardcore. Each of the three songs are intricate and ever chang- 
ing with a more linear approach to song writing in opposition to a more 
standard verse, chorus, verse, chorus style. Strongly recommended. 
Unfortunately the only contact they left was a website. MT (geocities. 


com/kias.fansuri) 


KT/KIDS TECHNO © The Devil & Salisbury Plain CD-R 
Weird lo-fi slow ambient and techno from Richmond, Virginia that cul- 
minates 10 ygars of KT/KIDS TECNO recordings. It’s a whopping 30 


LA FaAerion 


track CD but still under an hour in length, as songs range from 4 minutes 
to 25 seconds, so even ADD kids can’t get bummed on this because 
anything repetitive tends to end quickly. Random short tracks of dis- 
torted mayhem and/or shoegazey ambience switch it up a bit, but most of 
this lengthy release is drum machine and synth-based electronic/techno 
songs. Not much on this stands out as incredible or even particularly 
catchy, but it’s still fairly soothing overall and good music to relax to. 
AL (Cherub Records) 


LE SCRAWL ¢ Full Frontal Nudity DVD 

For superfans only. I’m sure there are lots of people who already know 
they need this, but I don’t think it’s going to win over anyone who is 
unfamiliar with Le Scrawl’s. mix of ska-heavy grindcore. The video 
and sound quality are ok, but there’s no menu and no options. It’s just 
one long video with footage from four shows and a short interview on 
KALX. Besides the novelty of their songs, they don’t have a particularly 
interesting live show, they just sort of stand there, but the crowds seem 
pumped. Footage from Gilman St., Che Café, KXLU, and the Obscene 
Extreme Festival in Trutnov. FIL (Life Is Abuse PO Box 20524/ Oak- 
land, CA 94620) 


LIL’ RUNT ° Goodbye Burrito Bridge LP 

Firmly planted in East Bay punk, this is a beautiful mess of angry, raw 
crust-pop that’s as fun and catchy as it is fucking disgusting. It’s in the 
neighborhood of THIS IS MY FIST!, ASTRID OTO, and ALLERGIC 
TO BULLSHIT with an emphasis on the wild, sloppy and pissed. Some- 
times they sound like DRUNKEN BOAT, but a little faster and with less 
structure and more bite. Julia’s vocals are especially ferocious. They’re 
written with melody, but delivered with intensity and rage. Every song 
on here is great. If you’re into any of the aforementioned bands you 
should seek this out ASAP. This is easily my favorite record of this issue. 
FIL (Left Off The Dial PO Box 3941 Oakland, CA 94609) 


LOATHUS ¢ cpr 

What an exciting surprise and treat! All the GMB staff knew that this 
would be a release I would adore. Hailing from Belgium, this band is 
definitely in the vein and spirit of ENVY and CITY OF CATERPIL- 
LAR, but with confidence remains relevant in a sea of other similarly- 
inspired folks, The production is good, as is the songwriting. There are 
three songs on this release, and as all good first tastes should, it has me 
wanting more. Lush, urgent, and sensible. Dynamic shifts are fluid yet 
precise. This makes me want to hole up in my room, keep the disc on 
repeat, and think back to driving through unknown places and appreciat- 
ing the simultaneous burden and luxury of not knowing what your future 
holds. KO (c/o Benjamin Bertens/Pursesteenweg 154/2820 Bonheiden, 


Belgium/www. loathus, be) 


LOMA PRIETA © Matrimony 7” 


If magicly transported back to 1999 this band would fit in perfectly 
with USURP SYNAPSE, JEROMES DREAM, RUHAEDA, PG.99, 





HASSAN I SABBAH and other chaotic screamy hardcore bands. They 
seemed to have nailed every aspect of that aesthetic. This record looks 
great and is in pretty fancy packaging. The drums are quick and compli- 
cated, the guitars are like a swarm of bees, the vocals are indecipherable 
and the songs pack in a bunch of interesting little bits and changes and 
then are over before you know what’s going on. On the first side the vo- 
cals get up to an ENCYCLOPEDIA OF AMERICAN TRAITORS type 
high pitched scream for a second and I’m into that. This is a pretty solid 
package except that there’s only like two minutes of music on each side. 
I'd like to see bands making longer seven inches and shorter, more con- 
densed LPs. If you’re into any of the bands I mentioned, you should defi- 
nitely pick this up and keep an eye out for this band. FIL (Disco Huelga 
PO Box 9271 / Berkeley, CA 94704, Ape Must Not Kill Ape Records) 


LOOK INSIDE ° We Ate Young Let Us Live tape 

It’s hard to contextualize this tape because it looks like it’s a re-release 
of a high school hardcore band from Vancouver that was around in 2000. 
If { went to their high school at that time this tape probably would have 
meant the world to me. Since I didn’t, it just sounds like every other 
posi hardcore band that took the GORILLA BISCUITS formula and 
mixed a little emo in. My roommate says they sound like COUNT ME 
OUT and I have no reason not to believe him. That’s not to say that they 
don’t do a good job with it. They cover all their bases with songs about 
being true to yourself, challenging mainstream beauty standards, tough 
guy hardcore and the commercialization of punk. I appreciated the liner 
notes about property destruction and civil disobedience. Extra points for 
naming side A “posi,” and side B “core.” Extra points for the cute youth 
liberation cover art. Extra points for the, sick sample at the end: “This is 
the violence you're supporting.” “No! I’m not supporting it. I’m not.” 
“BUT YOU'RE PAYING FOR IT!” GT (Woozley Farm/6265 North St./ 
Halifax, NS B3L 1P4 Canada) 


LORDS OF LIGHT ° Energy LP 

Out of everything that we’ve gotten to review for this issue | would vote 
for this album as most likely to blow your mind. Carefully treading the 
line between power violence and prog rock, what really comes across 
here is that this is a band of three incredibly talented musicians with 
eclectic tastes and punk sensibilities who don’t seem to give a fuck about 
conyentionalities. This will take you for a ride that is completely unpre- 
dictable. And if you look around you might find that you're riding with 
a lounge singer, a Viking, a college radio DJ, AC/DC, and MAN IS THE 
BASTARD, All their spaceman/mad scientist artwork makes complete 
sense to me now, It’s as if they intercepted hundreds of random little 
bits of radio waves and tried to put them all together to blend in with the 
earthlings. I don’t know what else to say. It’s not gonna buy itself. FIL 
(Life Is Abuse PO Box 20524/ Oakland, CA 94620) 


LUDICRA ¢ cb 


Bow down and exalt! Wayne and Garth said it best when they said 


“We're not worthy!” This three song EP pushes over the twenty minute 
mark with mid-tempo black metal influenced epic compositions as op- 
posed to some of their more speedy songs of the past, but be assured that 
they still run the gamut as far as treading all sorts of musical terrain as 
older fans have come to appreciate. The CD is also an enhanced CD- 
Rom which has 5 video tracks and a picture slide show. MT (Life is 
Abuse/PO Box 20524/Oakland, CA) 


MASATO TANAKA ¢* demo tape 

This is charmingly grating to the ear drums. | think I’ll call this synth 
dirge a la pained and desperate wails. Though I am not too familiar with 
what just happened to my sense of hearing I think that fans of THE 
LOCUST or even AN ALBATROSS may be interested to see where 
this band goes. The hand cut packaging is pretty stellar, and features a 
luchadore in a white suit along with a picture of the band performing live 
in there zany costumes with the single red light glow illuminating them 
as they sonically assault their fans. MT (2935 Fairview st. Bethlehem, 
PA 18020) 


MASS MOVEMENT OF THE MOTH ¢* Outer Space 
LP 

I’ve never read a description of this band that I thought did them justice. 
I just like to think of it as future-punk. Like with lazer visors and shit. 
I still haven’t gotten over my deep loathing of keyboards, but this band 
deserves an exception. Their songs are carefully crafted, fun and unpre- 
dictable. They’re all over the place and mostly upbeat and heavy with 
the occasional dance beat, reggae break down or parts that just remind 
me of being at a carnival. It makes for a great rock record and is my 
favorite thing they’ve put out. The shitty thing is that it should’ve been 
out last sumer like the CD on Exotic Fever, but apparently Alone sat on 
this vinyl for over a year based on some businessman marketing-theory 
bullshit. Fuck that. If you’re in a punk band I would think twice about 
dealing with a label like this. FIL (Alone Records PO Box 3019 Oswego, 
NY 13126) 


- MEISCE © Bored of the Dance 7” 


This record was completely different than I expected, partially because I 
neglected to read the insert. Seeing that it featured members of Seattle’s 
sludgy WORMWOOD, | actually switched speeds several times at first 
listen because I was not sure which was correct. Was it the growly, grum- 
bly version or the poppy happy jig-like Irish-influenced ditties? Well, 
the insert describes it as Irish folk, gypsy-rock, and a bit of Klezmer. In 
Gaelic the band’s name means drunkenness or intoxication. The songs 
were fun and definitely lifted my spirits, though I think this record would 
be a surprise to punk kids (as it was to me). KO (Fistolo Records/POB 
2836/Upper Darby, PA 19082) 


MIDDLE AMERICA ° Is Bored demo 

This is raw, aggressive, pissed-off hardcore punk that’s firmly planted in 
the eighties. There’s an ugliness to it that I really like that reminds me 
of LIFE’S BLOOD, especially in the vocals, but the guitars are a little 
catchier with simple thrash hooks. There are no lyrics, but the vocals 
are understandable and seem to deal with common themes of anger and 
depression. Also, there are eight songs on here and it’s under ten minutes 
long, which I think is a really good length for a demo. FIL (hatethepo- 


lice. firstpress.net/middleamerica) 


MISSED LIFE ¢ demo 

This super lo-fi recording sounds like it could've been from a live show 
twenty-plus years ago, but that just seems to be the way they do it in 
Halifax. MISSED LIFE is a two piece with guitar and drums and duel 
vocals. The guitars and the way they sing sometimes reminds me of 
NAUSEA, but way, way thinner. This is pretty interesting, but definitely 
has that practice tape sound common to a lot of Woozley Farm/Sharpie 
Fumes stuff. FIL ($3ppd Woozley Farm 6265 North St. Halifax, NS B3L 
1P4 Canada) 


MOUKO TOKKYUU © Night of the Moon CDR 

Maybe it was the fact that this is a Japanese band released simultane- 
ously by record labels in Nashville and Mexico City that got my hopes 
up. Maybe it was the pretty handmade packaging. It could have been 
that, but I think it was the insert that did it. Written by the person who 
released the album, the insert says “I really want to try and inspire you 
and help you realize that power you have in yourself.” I was moved. I 


was ready to be blown away. I was ready, but this fell a little short. The 





songs are pretty good. They remind me of the mellower JAWBREAKER 
. songs. Unfortunately the band is working against itself. I imagine their 
jam band bass player in the studio listening to the mix and saying “um, 
could you turn the bass up louder? I’ve gotta hear my sweet licks!” In 
fact, he was so focused on his licks when they recorded that he plum 
forgot to tell the guitar player to tune up, though he knew damn well the 
man was tone deaf! Meanwhile the singer songwriter was off somewheré 
putting the finishing touches on his poetic lyrics about the moon, but 
judging from the English versions of the lyrics, I can’t help but think that 
something must have been lost in translation, GT (I’ve Come for Your 
Children/252 Barker Rd, Nashville, TN 37214/www.childismine.com) 


MUTINY © Co-op Brewery CD 

This is an album loosely themed around a collectively run microbrew- 
ery, which is pretty rad, I gotta say. And there’s a DIY spirit shining 
throughout: the song “80 Punks and an Old PA” has a line about the pow- 
er going out and the drummer still playing, a phenomenon which should 
be familiar to many. There’s also a shout-out to a Brisbane band, THE 
BANDITS, and good times playing and drinking together. The songs 
are funny as hell, too, and there’s a lot to be said for collectivist politics 
embedded in drinking songs, Plus if you’re bummed about the POGUES 
never making another record where you could understand most of what 
Shane MacGowan sings, this record will totally scratch that itch. “Folk 
punk, for punk folk” as these Australians would have it. HM (Fistolo/PO 
Box 2836/Upper Darby, PA 19082) 


NAJ ONE ®* Foeknawledge CD 

Vegan, straight-edge, Muslim, political hip hop could well be a welcome 
antidote to much of what many hip hop fans find so boring about main- 
stream MCs and producers these days. NAJ ONE’s album Foeknawledge 
(his old MC name before political consciousness, Islam, veganism and a 
kind of respect for women influenced him) delivers these in abundance. 
I’m gonna separate the music and politics in this review. The tracks are 
perfectly pleasant affairs — well-produced hip hop of a turn-of-the-centu- 
ry vintage (think swinging, laid-back beats, a little bass, piano and harp- 
sichord samples —“‘Doo Rags” by NAS would be an OK reference point) 
and NAJ ONE’s flow is respectable, on the beat, conversational, a little 
aggressive, and dynamically pretty unvaried. The intro features samples 
which may or may not be from “Fight Club” and “Braveheart.” I hope 
not, ‘cause we're going to talk about the politics which I hope aren’t 
overly influenced by the faux-rebellious posturing of those movies. 
NAH ONE takes a fairly common anti-police, anti-corporate, anti-Baby- 
lon stance and advocates pro-blackness. These are respectable positions 
if nothing new in underground hip hop or punk rock/hardcore/whatever 
(a source of inspiration for NAJ ONE). He also brings to the table ad- 
vocacy of indigenous peoples’ rights and a personally repentant attack 
on the objectification and abuse of women. All again worthy and the 
anti-antifeminist position is happily becoming common in underground 
hip hop. And while the breadth of political concern addressed on this 
album is refreshing, the casual homophobia on it (“all you fairies who 
mumble/about the money you're having) is totally stale. Even more dis- 
appointing precisely because he expands his scope beyond typical punk 
and hip hop politics and in doing so interestingly complicates both. It’s a 
fine but unexceptional record otherwise. If I’m gonna put up with some 
background homophobia for the sake of great music, I'd rather be getting 
the value provided by the first half of SIZZLA’s “Black History” set. HM 
(New Eden Records PO Box 11055 Costa Mesa, CA 92627) 


NECKTIES MAKE ME NERVOUS ¢ 7” 

At first this seems like simple stripped-down high-energy punk rock 
(with refreshingly intelligent lyrics) that would fit in with CLEVELAND 
BOUND DEATH SENTENCE, but a little more rock n’ roll. Somewhere 


between Recess and Ripoff Records. The chord progressions on the ~ 


rockin parts, for example, are incredibly simple, but there are more lay- 
ers to it than that. They'll be rocking out and all of a sudden throw in 
parts that sound like moments from the PALATKA LP and then go right 
back to the rock, Those transitions are great. I also love the lyrics to the 
song “Apparently The Khmer Rouge Are Killing Quite a Lot of People 
In Portland.” It’s a reminder to punk bands who use violent images of 
war on their record covers that those are real people. I think it’s a really 
good point and well articulated and it’s probably one of the more chal- 
lenging punk songs I’ve heard in a while. FIL (Tiger Force Ultra c/o 
Keith Rosson 1615 SE Main St, / Portland, OR 97214) 


NEW BLOODS ¢ Demo and 7” 
NEW BLOODS are three women from Portland whose recent DC show 


_ made me remember pretty much everything I find invigorating about 


punk rock. The instrumentation is drums, bass, and violin, with all mem- 
bers singing.most of the time. Naturally the easy comparison is to THE 
RAINCOATS (women, violin or viola, everyone singing), which is a 
fine comparison, but not because of the easy correlations. For one thing, 
the rhythms and dynamics are heavier than those of THE RAINCOATS, 
poundy-er, if you will, less light, and more firmly grounded. Plus the 
absence of guitars makes for a more minimalist sound. What strikes 
me as truly shared by both bands is a deeply organic and joyful noise, 
a grounding in the punk rock of their respective times combined with 
a disdain for any orthodoxy of sound, rhythm, or composition. I don’t 
mean to overshadow NEW BLOODS with comparisons to their elders. 
I only want to say that they demonstrate the same organic and chaotic 
vitality and musical abandon in 2007 as THE RAINCOATS did in the 
late ‘70s and early ‘80s and as a result sound just as fresh, And there’s 
never too much of that in the world. You'd be insane to miss out on 
music this good and inspiring. The 7” has some re-recorded versions 
of songs on the demo. I'd still try to get my hands on both. HM (self- 


released and Raw Sugar) 


NO AGE *7” 

Ex-WIVES bring you a super artsy, two-piece noise-pop band from LA. 
This is one of five singles that they released around the same time on 
different labels. They mix interesting elements of simple lo-fi pop guitar 
and drums with static-y, loopy, ambient noise. The recording is kind of 
blogs out which helps to blend everything together and makes the pop- 
pier moments more palatable to me. The way | remember WIVES is as 
a stripped down DC hardcore influenced punk band that started to get 
more and more electronic. I could be way off, (I only saw them twice and 
lost their first EP) but this makes sense as part.of that progression in the 
context of the LA scene. When the first song kicks in they remind me of 
THE AQUARIUM, but when I played it for Laura, she didn’t have much 
of a reaction except to say that it sounded good, so I don’t know. Either 
way, it’s on Youth Attack, so it’s probably sold out by now anyway. I like 
it, especially because it’s short and unpredictable. FIL (Youth Attack: 


ihateyouthattack.com) , 


NO ONE AND THE SOMEBODIES ° Pretend You're 
Out of Control CD 

From the look of the artwork here I was expecting some pop punk to the 
tune of... “It was the summer we would never forget. We had just gradu- 
ated high school, and it was the last chance the gang was ever going to 
have to have a good time before we all went our separate ways.” I mean, 


there are pictures of every one of the band’s friends in the insert labeled 


* with their names and nick names, including Mom and Dad. When I put 


it on, I was surprised to find some raw CRASS inspired punk with poppy 
keyboards, spastic noise breaks, and weird tripped out transitions. The 
singer does a pretty good Joe Strummer imitation for a kid from New 


York, but the pointed songwriting is missing. For music that relies heay- 


ily on rambling vocal rants I wish they would have ditched the portrait 
of Mom and Dad and actually printed the lyrics so I could find out what 
the hell they are talking about. This is all over the place in a way that can 
be more irritating than interesting, but it’s definitely fun to listen to, be- 
cause it sounds like they had fun making it. GT ($9ppd/BC Records/45 
Lincoln Ave./Tuckahoe, NY 10707/www.bcrecs.com) 


OLDE GHOST ° demo cD 

I was really happy to see this CD in my stuff to reyiew for this issue! 
OLDE GHOST is a new band from NYC featuring members of BOOKS 
LIE and THE FICTION. This demo is awesome! The five songs on this 
CD have a lot of the same solid riff heavy driving power that reminds me 
of bands like HOT SNAKES. Some of the parts (especially in the way 
the vocals are done) remind me of TWELVE HOUR TURN’s The Vic- 
tory of Flight LP. I highly recommend this! MM (Olde Ghost/264 3rd St. 
Apt 3L/Jersey City, NJ 07302 or bookslie@yahoo.com) 


O PIONEERS » Black Mambas CD 

I think these guys are going for early AGAINST ME, but to me this 
sounds like a two piece RITES OF SPRING with a country twang and 
too many repeated choruses. The catchiest song on here is called “Re- 
member When it Meant Something,” and the hook is straight up stolen 
from THE PIXIES’ “Where is My Mind.” That doesn’t annoy me so 
much as the way they continually lament some sort of punk rock para- 
dise lost on this record that I doubt ever actually existed. I’m not saying 
that punk rock is never magical or beautiful, because it is. But the flaws 
in “the scene” that O PIONEERS are so heartbroken over aren’t anything 
new, and I’ve heard a hundred songs complaining about them. Can we 
please start ditecting our creative energy as punks towards something 
less insular? I know, I know. This just in: “Review of punk band in a 


punk magazine says ‘punks can be boring and insular.”” Don’t get me 


started. GT (Team Science Records www.teamsciencerecords.com) 


PANDAMONIUM © Ling Ling Demo 2007 CDr 

Minneapolis ladies playing fast hardcore punk about breaking shit, 
burning shit, and other forms of reckless fun. A song about zombies 
proves they aren’t afraid to step up and cut to the important issues of 
our time. But for real, the last of these five tracks is a brutal pro-choice 
anti-war song with fun crew vox. After listening to this CD a bunch (and 
putting “Bring that Shit” on a few mixtapes) I’m not sure what I want to 
do more-go to a PANDAMONIUM show or hang out with these ladies 
and burn shit. BECK ($2 US ppd, $5 world/PO Box 141048/Minneapo- 
lis, MN 55414/USA) 


THE PAX CECILIA ° Blessed are the Bonds CD 

This band is a self-described mix between ambient rock and progressive 
metal. You know how a lot of metal records have an obligatory acoustic 
ballad where they show off their classical side? This record is kind of the 


opposite, It’s mostly these long classical-type arrangements with stringed 





Ructo By Fy, 


instruments and piano and then there are a few songs that get heavy. | 
kind of zone out during the quiet parts, but the loud parts are a nice sur- 
prise every once in a while. The way this band operates is somewhat of 
a mystery to me. They offer their CD for free to anyone who sends them 
an address and they advertise and have really nice, intricate packaging 
that looks like it wasn’t chéap. So where does the money come from? 
Something I read said that they are operating on a donation based model, 
but who is donating? FIL (PO Box 492 / Henrietta, NY 14467) 


PINK RAZORS #7" 

I’ve been reviewing dark crusty hardcore records all day on this hot sum- 
mer afternoon, I've been sweating uncomfortably and being told over 
and over how fucked we all are and how much this world is going to 
shit, Putting this record on was as refreshing as the thunderstorm that 
accompanied it, I climbed out my window onto the roof of our porch and 
let the rain hit me as this first song reassured me that there is hope some- 
where. The first song especially is a great summer jam, It starts off with a 
sweet guitar lead that screams slip n’ slides and baby pools. If you're not 
familiar, they play fast, aggressive, poppy punk rock akin to bands like 
DILLINGER FOUR and RINGERS. (As a side note: I don’t know if this 


helps, but | saw most-if not all-of them up here the last time RANCID 





played.) The important thing is that they're fast, which for me keeps pop 
punk from being stale and boring, Sometimes their songs blend together 
and sound the same, but that’s not as much of an issue here and this first 
song especially stands out, I’m really glad to see them doing a seven inch 
ona small, local label. They could’ve easily become the type of band that 
only does full lengths, but that shit is tired. The cover art is some sweet 
colored felt and needlepoint work by Erin Tobey, who incidentally just 
joined this band on guitar since this recording. I can’t wait to see what 
happens with that and I would love to see them get a little sloppier, but 
regardless this is a great seven inch. FIL (Rorshach Records PO Box 


14712 Richmond, VA 23221) 





POCKET BOMB ® Intentions CD 

POCKET BOMB was a pop punk band from Louisville, KY that broke 
up a while back, and this CD is everything they recorded. I hear a lot of 
early Plan-it-x style pop punk in this. You can tell these kids grew up 
on OPERATION: CLIFF CLAVIN and THE SISSIES. There’s a touch 
of emo in the vocals, and if you’re not ashamed to say you think NEW 
FOUND GLORY is the shit, you'll probably be all over this. The lyrics 


are sensitive and honest and the artwork is beautiful. Their bass player, 





Dylan, passed away recently and I know he meant a lot to kids in Louis- 
ville, So I think this CD is an awesome way to celebrate his life. I’m sorry 
for your loss, Louisville. GT (Brightskull Records/PO Box 4831/Lauis- 
ville, KY 40204/www.brightskull.com) 


PROTESTANT ¢7” 
This is good, fast, heavy, crusty hardcore. They have parts that are quick 
and driving like FROM ASHES RISE with relatively bright guitars and 


dual vocals. They have parts that sound evil and totally crushing like 


HIS HERO IS GONE and then they also have parts that are just straight 
up double bass chuggachuggachuggachugga. The important thing is that 
they do all these things well and weave them together seamlessly. This 
is a solid seven inch. FIL (Halo of Flies 930 E Brady St. / Milwaukee, 
WI 53202) 





PROTESTANT ° As Dead As We Look CD 

One listen will leave you bruised and broken for weeks to come, PROT: 
ESTANT obviously has many influences, but what they do so well is 
make it all fit together. The first track starts with devastatingly heavy 
bass and eerie guitar effects that will make your skin crawl and chill you 
to the bone. Plenty of tight transitions pave the way between the doom 
driven breakdowns, and the more traditional as well as modern heavy 
hardcore parts. The competent musicianship is evident and unrelenting 
throughout this collection of previously released vinyl only material. Se- 
riously, check this out, punk! MT (Halo of Flies Records/930 E. Brady 
St./Milwaukee, WI 53202) 


PYGMY LUSH * Bite 





iver Cassette 

This is quite a record, so where should I start? I feel like I should back 
up and try to contextualize this a little bit, In the five or so years since 
PG.99 broke up it seemed like most of the “ex members of...” bands 
they were forming were deliberately trying to get away from that sound. 
Maybe, in my opinion, they were trying too hard, but you also have to 
understand that their musical tastes and influences were far more varied 
than those which that one band would allow them to express. Myybe 
they got burnt out on playing screamy hardcore all the time. So they 


had some time away from it for a while and then maybe they missed 





playing punk shows, Now they seemed to have devised a clever way to 
avoid the seemingly inevitable burn out: they started PYGMY LUSH 
as two bands concurrently, or one band with a split personality. It’s dif- 
ficult to describe because it really is the same personality, but with two 


very different sounds, Around here we refer to it as their “loud stuff” 





and their “quiet stuff” and a lot of times you don’t know which one is 
going to show up. Their loud stuff highlights the ex-PG.99 aspect of 
their line up with the same guitar, drums and vocals that formed the 
root of that band’s sound. The sound has matured a little and benefits 
from not having all those extra guitars and basses (and singers). Their 
quiet stuff seems to give them more of a chance to experiment with in- 
strumentation. It usually consists of one soft and spacey electric guitar, 
light drums, two or three acoustic guitars and maybe a harmonica or egg 


shaker or xylophone. Normally I might find something like this incred- 






ibly self indulgent, but this isn’t the usual hardcore-band-plays-acoustic 





type stuff. The quiet stuff is arguably more developed and refined and it 
totally makes sense. It sometimes reminds me of LEONARD COHEN, 
but it’s probably closer to THE BLACK HEART PROCESSION. This 
record goes back and forth between loud and quiet songs in a way that 
keeps it interesting rather than getting too much of one thing. Like a well 


balanced mix tape. FIL (Robotic Empire) 





Hex 


Resto By Fi, 


RACCOO-O00-OON ¢7” 


Here’s my predicament: I’m losing it. 'm stressed out trying to put this 
zine together and I’m sick of music. It’s a passing feeling and not one I'm 
used to or prepared for, I’ve got a ton of work to do and I need to listen to 
something to stay focused and not go crazy, but [ don’t want to hear any- 
thing even slightly tuneful or structured. Even FLIPPER is too musical 
for this situation. Why did I get rid of that weird AUTOEROTICHRIST 
7"? Don’t I have any BASTARD NOISE? Did I really give Hugh all the 
e? Then | remember the RACCOO- 


OO-OON seven inch that came in late. It scratches the itch, but from 








weird experimental shit for this 


a different side of the noise family. They're like the high-art cousin of 
that other stuff. On side A “Mud Mound” brings together jingling bells, 
clanks, whimpers, the background hum of a viola or violin or something 
and the repetitiously plucked notes of what could be a stringed instru- 
ment or, just as easily, a rubber band pulled taut. “Slobbery Masses” on 
side B starts off with a similar dose of minimal spastic percussion and 
background vocal howling, but ends with a surprisingly quick drum beat 
over electronics. I guess this is why people refer to them as “psychedelic 


free-form punk.” Those two tracks, unfortunately, are the bread in this 





shit sandwich, The second half of side A is a tune called “Behold Secret 
Kingdom.” If I was stuck in an elevator that was playing bullshit muzak 
like this I would franticly pop through that hatch you see in movies and 
try to Magyver my way out of there or die trying. Luckily it seems to be 
absent from the new full length by the same name. It’s worth overlook- 


ing. FIL. (Gilgongo Records PO Box 7455 Tempe, AZ 85281) 


QUESTION * Demo tape 

Raw, fast, super energetic hardcore punk from Minneapolis. Saira who 
sang for Detestation and Resolve and currently plays bass in Faggot 
sings for this band. Even though the music is much different than those 
bands the urgency in her voice is just as sincere and brutal. Undistorted 
guitars, fast drumming, and raging vocals, this tape rips. CM (Question, 
PO Box 18072, Minneapolis, MN 55418-9998) 


RINGERS ° Detention Halls CD 

The first time I heard RINGERS, I was in my kitchen making food and 
listening to them recording. I was excited to hear them because I really 
liked bands like THE INSURGENT and SIRENS that some of the mem- 
bers were in previously. Once I started hearing ythe vocals, they didn’t 
leave. Parts so good and so catchy you want to know all the words right 
away. “Friday night on Parkvale and Comm, I don’t know the words but 
I’m singing along...” I must admit that I would go into the kitchen oc- 
casionally just to hear more of what they were doing. If you have never 
heard RINGERS before think of elements of what makes DILLINGER 
FOUR great as well as the rawness of early PINHEAD GUNPOWDER. 
Awesome old East Bay sounding punk with well structured melodies and 


16th beat driving drums. This new full length is an awesome follow up 





to their previous full length “curses.” “Two Weeks” starts this record off 
with a raw and driving bang! “Turn off the T.V. It’s nothing that I haven’t 
seen. Just a re-run of a war I saw when I was 13.” Most of the songs on 
this record are high energy like “Curses” but a couple of the songs (such 
as “Back Bay”) take a new direction, they slow it down a bit and it has a 
really personal storytelling feel, similar to many songs on Nebraska by 
BRUCE SPRINGSTEEN. The recording of this record is really good. 


It’s loud, it’s raging and I feel like I am seeing them live when I hear it! 





Honest, punk and downright fun. Pick up this record and start singing 
along. I can already tell this is going to be one of my favorite records of 
2007. MM (www.1234GORECORDS,com) 


RUINER © The Lives We Fear 7” 

This surprised me. This is a very clean recording of a fast hardcore band 
along the lines of BANE with personal lyrics. Usually bands like this, 
that I’ve heard, don’t tend to stray from the verse, chorus structure, so I 
like the fact that the lyrics to each of the songs don’t repeat. They each 
just fit the length of the song. And the vocals seem more expressive than 
what I’m used to hearing from this type of hardcore. It still feels like 
a single with only two short songs, and the way they make everything 
numbered on multiple colors of vinyl seems fetishy and weird, but that’s 
just how this label seems to roll. FIL (Bridge Nine 35 Congress St. #336 
Salem, MA 01970) 


SANDINISTA! ° Libertad Tu Eres Mi Cuerpo CD 


Apart from the novelty of a Russian band committed to an animal- 
friendly diet and singing in Spanish (on the title track), this is pretty un- 


inspiring metal that sounds like a lot of other highly-compressed, angry 


dudes singing about “systems” and societal angst. That said, I could see 
that making more sense and being more of a statement in a Russia that 
is becoming overtly and unapologetically more autocratic daily. Context 
can be everything. I still can’t get down with it. There’s a nervy and ex- 
citing guitar part at the beginning of “Ciphers” for what it’s worth. HM 
(Self-Titled Demo Re¢ords/PO Box 109147/Moscow, Russia) 


SECOND COMBAT © what Has Inspired Us? CD 

If you are into straight edge hardcore this could be a breathe of fresh air. 
The genre, especially in the US, has been playing it safe for far too long. 
Internationally, however, there seem to be bands that are still trying to 
keep things interesting and less predictable. SECOND COMBAT, from 
Malaysia, have a sound that is rooted in modern straight edge hardcore, 
but they add a lot of flare and personality that set it apart and make 
it interesting to even those of us that haven’t been paying attention to 
this seemingly stagnate genre. I’m also pleasantly surprised to see an 
edge band thinking critically about their scene with lyrics like: “I’m left 
wondering why so few ladies of colors in this crowd.” If you’re into 
bands that use varsity lettering in their name, please seek this out! FIL 


(info @unitedxfrontrecords.com) 


SEN * Demo 2007 tape 

Crushing power violence from these four highschoolers from Wiscon- 
sin. These 6 songs rip through you in under 7 minutes. The slower sludge 
parts are pretty reminiscent to IRON LUNG. I can’t wait to hear more 
stuff from these guys. CM (Graem Menzer, 411 N Harrison, Stoughton, 
WI 5389) 


SHEARING PINX © Poison Hands CD 

This is a record that echoes all kinds of things I’m a total sucker for. The 
onesheet describes SHEARING PINX as “a Canadian no wave-noise 
take on UNWOUND,” which isn’t a bad start. There’s definitely the 
abrasive guitar and rhythmic jerkiness of, say, TEENAGE JESUS AND 
THE JERKS and the vocal affectlessness of UNWOUND here. But I’m 
also hearing the uncomfortable groove of early GOGOGO AIRHEART 
and the driving ascending guitars of HUGGY BEAR and the NATION 
OF ULYSSES in there too, with a tasteful dose of free noise/jazz loose- 
ness. The songs tend to be short and dynamically similar which keeps 
things from getting too boring but also from being as exciting as they 
could be. The inclusion on this CD of “20 minutes of extended free jam 
drone and gymnastics” may also be symptomatic of overdocumentation 
in the experimental/avant-rock/noise world. Nonetheless, SHEARING 
PINX made a pretty exciting noisy, bumpy punk record. No lyrics and 
the low mix of the vocals means I’ve got no idea what they’re shout- 
ing about, but if you're into any of the stuff I mentioned above, Poi- 
son Hands is well worth a spin. HM (Gilgongo Records PO Box 7455 
Tempe, AZ 85281) 


SKITSLICKERS ° Gpc 19827” 

This is a bootleg of what seems to be the entire recorded output of this 
early-eighties Swedish D-beat band. The first side is their “Warsystem” 
7” which was later also released as THE SHIT LICKER’S “Cracked 
Cop Skulls” EP. Side B is another four tracks from what was going to 
be a 2nd 7”, but was apparently never released except for on a previous 
bootleg CD. My information may be off as I had to do some research, 
but either way the original is considered to be a holy grail to crust nerds 
and this band is often spoken in the same breath as DISCHARGE and 
ANTI-CIMEX. The thing I really like about them is that they didn’t ever 
seem to write a single verse in any of their songs. For instance, on the 
first 7” the first and last song are both chorus, chorus, bridge, chorus, 
and the two songs in between are both just chorus, chorus, chorus. They 
never wrote a song that contained more than fifteen words and half the 
lyrics are the song titles. I think that’s great. They stripped it down to the 
bare essentials. For example, the first 7” had the song “Armed Revolu- 
tion” with the lyrics “No system works. Armed revolution. Fuck ‘em 
all. Fuckin shit.” Later they went back and wrote another song called 
“No System Works” with the lyrics “No system works. Oh yeah. No. No 
system works.” Awesome! The sound quality is pretty good for a bootleg 
and it’s in a nice cover with some of the original artwork, so if it’s not 
overpriced, it’s worth picking up. I think the original goes for like $300 
or some shit for half the songs. It’s definitely not worth that. It’s shit like 
that that makes me think that bootlegs like this are ok as long as they’re 


not overpriced. FIL (Extortion) 


SLEIGHER ° Worst Songs tape 

With a name like that, I could have believed that this would rival the 
recording of dogs barking the melody to “jingle bells.” This inclination 
couldn’t be further from the truth. Worst Songs is composed of Mostly 
instrumental improvisations using distorted electric guitar, a drum kit, 
and a little piano on the B side. There is an entire range of styles present 
throughout the tape including, but not limited to grinding blasts (though 
not in the typical “core” way) elements of Jazz and what I can only define 
as an element of funk. Most of this is very stop and start with four count 
clicks or guitar intros to kick off the next song. It’s basically two guys 
fucking around with a surprising amount of cohesion between them. MT 
(Sassbologna c/o C. Peak 86 Denver Pk. Muscatine, [A 52761) 


THE SPECTACLE °* 1 Fail double LP 

The perfect record from the past year for self loathing & hopelessness. 
Reading the lyrics can inspire the type of feelings one felt when reading 
the lyrics out.of DYSTOPIA’s Backstabber EP for the first time. From 
‘by god’ (“cover your scars behind your clothes, and your secrets in 
vaults. sink your head in a pool of blame and fault.”) to ‘flag of defeat’ 
(“and even though you can’t see my scars, i’ve been cut over and over”). 
Step 1: get ahold of this immediately. Step 2: listen. Step 3: oogle the 
artwork by Ola Waagen. Step 4: use this as the soundtrack to staring 
down life the next time it even thinks of stepping on you. RB (Scenester 
Credentials POB 1275 Iowa City, [A 52244) 


STARLA! UBIQUITOUS ° 4 New Train of Thought CDr 

I suppose one of the tenants of folk punk is that if you have a guitar, a 
bedroom, and two friends then you have a punk show. With that said, I 
think what we have here is a live album. STARLA! UBIQUITOUS is 
one girl with a guitar writing introspective folk songs and laughing a 
lot in between them while her friends tease her. Now I never listened to 
TRACY CHAPMAN, but one time a friend gave me one of her CDs, so 
I found it because I had a feeling that it was the same vibe, and low and 
behold I think we have a match! For the most part the lyrics are pretty 
tame except for one song where she warns her lover “I wanna cut off 
your eye lids so you can’t stop looking at me, cause babe I love it when 
you stare.” It’s a weird MISFITS-esque moment. This is nice to listen 
to if you’re into quiet singer songwriter stuff and awkward stage banter. 
Points off for plugging her myspace mid-cd. GT ($3 or trade, Woozley 
Farm 6265 North St. Halifax N.S. B3L IP4) 


THE TANGLED LINES ¢7” 

Eight blasts of thrashy punk with hardcore breakdowns, crew vocals and 
some crossover lead guitar stuff going on. Their slower stuff sometimes 
reminds me of Everlasting era REFUSED while their faster parts might 
be more akin to WHAT HAPPENS NEXT? with unique vocals that 
are sometimes as high pitched as MELT-BANANA. Their music puts 
them in the middle of stereotypically macho crowd of thrashy youth- 
crew bands and I think that makes songs like “I Won’t Be Hard” and 
“With Make Up and a Push Up Bra” seem especially poignant. I think 
it’s important to keep the dude factor in check and this is one of number 
of bands helping. This is a solid 7” that uses seemingly classic hardcore 
hooks and delivers them with a fresh attitude that keeps it exciting. “We 
are more than hips and asses! We are more than lips & tits! We gonna 
scream it in your faces! And kick it hard between your legs!” FIL (Punks 
Before Profits PO Box 1148 / Grand Rapids, MI 49501) 


TEN VOLT SHOCK ¢ onuil3 cb 

I was a little skeptical of the label’s comparison of this band to SHOT- 
MAKER and WIRE, Labels make up shit all the time, but this time I can 
hear it a little bit. Personally it reminds me more of DRIVE LIKE JEHU. 
It’s noisy, complicated and fairly drawn out with driving, distorted bass 
and weird time things going on here and there. It’s pretty interesting and 
not too clean or predictable. Also this band features the same guitar- 
ist/vocalist as KURT. The one thing in my opinion that detracts from this 
record is the design. It sucks. The cover and insert are boring and unde- 
veloped. Apparently smooshing your initials together to create a “logo” 
isn’t just for high school bands anymore, but all that is a minor complaint 
considering that the music is really pretty good. FIL (Bakery Outlet PO 
Box 4054/St. Augustine, FL 32085) 


THE THIRD MEMORY * Et De Cela Rien Ne Ressort LP 
This does a really great job of grabbing you from the beginning and I’d 
say this is easily one of the better screamo records I’ve heard in a while. 


It’s fast, epic, French hardcore with lots of interesting changes and little 


SINALOA 





Yoto By Sesuoa Peacu 


bits of quirky flare. It’s a long record and the songs’ beginnings and 
endings are not always very clear, It just kind of ebbs and flows where 
everything falls apart and then builds again or comes crashing in all at 
once, I want.to say that it sounds orchestrated in that even though it’s 
just guitar, bass, drums and vocals, I like to imagine this band playing 
with a conductor. Some older gray-haired person standing on a box in 
full regalia telling each section when to cut out and come back in and 
keeping this whole complex thing in time. My one criticism is that I was 
really surprised by how poorly the artwork represents this band. I would 
flip right by this record without a second glance and the insert looks like 
a graphic design project devoid of any images or personality. Stereo- 
typically I’m more used to bands in this genre having incredibly artsy 
packages wrapped around uninspired music. This is the opposite. There 
was just something really boring about it that made me dread having to 
listen to it, but when I did I was pleasantly surprised by how interesting 
and dynamic it was. It’s really nice to see that this genre still has new 
bands that are doing good things. FIL (I’ve Come For Your Children/252 
Barker Rd./Nashville, TN 37214) 


THRAK ©° demo 07 tape 

Four really young kids out of Pittsburgh dish out 16 raw fastcore tunes 
on this tape. Blast beats, your occasional sludgy part, high pitched 
screams, complimented by some deep growls make this spazz worship- 
ping band a fucking ripper. I can’t wait to hear more stuff from these 
kids. CM (73 Coy St., Homer City, PA 15748) 1 


TIME OF THE WOLF ° st cb 

TIME OF THE WOLF opens the cd with a howling wolf and dark brood- 
ing chords and for some reason i thought someone was going to jump out 
from behind me and try to scare me or make fun of my teenwolf obses- 
sion. TIME OF THE WOLF are a little too metal for me. I like some 
metal,but not stuff like this. Theres not enough dynamic to any of the 
songs to keep me interested. especially on the vocals which are always 
gruff death metal (i.e. at the gates). Metallic, semi melodic, dark brood- 
ing metal/punk which never takes it enough in any direction to move me. 
Aweful lyrics: “daughters of darkness, sons of dawn in an orgy of will”. 
If I fail to see the humor, should time of the wolf be telling a joke... than 
I just want to say I dont think its funny. They arent bad, but i dont like 
them. MST (myspace.com/timeofthewolf) 


THE TWO FUNERALS «.. Invade Poland CDr 

I'm so stoked on all the awesome girl bands right now. TTF are a blast. 
They play midtempo punk with influences of ska and riot grrrl. All the 
songs—especially the vocals—have great, memorable melodies: strong, 
expressive, and fearless, much like the ladies responsible for them. Lots 








Yuoro By Sosuoa Peacu 


of talented singing, but they’re not afraid to scream, too. The intense and 
eloquent lyrics deal with being frustrated about things we can relate to, 
such as condescending assholes, sexual assault, body image issues, and 
friends being cokeheads who fuck us over. (’” AWOL,” a favorite track). 
But there are also triumphant songs like “Not Again” (sweet pro-choice 
song) and “Cant Hold Me Down.” BECK (myspace.com/thetwofuner- 
als, thetwofunerals@hotmail.com) 


UKE OF SPACES CORNERS COUNTY ®* So Far on 
the Way LP 
Part of what’s so irritating about the revival of underground or indie 


“folk” music is the slickness of it. Not that skill and musicianship and 


good production can’t be put to incredible use, but there is a surplus. 


of confessional/personal/eccentric records that are crisply recorded, 
skillfully played and sung, and utterly devoid of beauty or relevance to 
anyone but other navel-gazing “folk” Singer-songwriters. This record 
isn’t one of them. I’m not sure what it is, actually. I could over simplify 
it as eccentric lo-fi folk with no pretensions of slickness or production 
value (or occasionally pitch) made at various times by various people 
and drawing on traditional American musics, mostly, with elements of 
absurdism and deliberate musical awkwardness and references to Bertolt 
Brecht’s “Galileo” and a SUN RA cover. I’m not totally sure I like it, ex- 
cept that its endearing weirdness makes me think I’m going to be putting 
it 6n in the future a lot when I want my head bent a little. OK, yeah, now 
that I think of it, unpretentious DIY folk music with nods to SUN RA and 


the intermission music to a musi 





| about the Bermuda Triangle? I’m all 
kinds of sold. Some of the lyrics don’t totally grab me and there are a 
couple bum tracks on here, but it avoids almost every cliché it could have 
stepped in in making weirdo-Americana. For fans of mountain music, 
SUN RA, the SHADOW RING, the LEGENDARY STARDUST COW- 
BOY, field recordings, and interdimensional sou) tourism. The straight 
up folk (um, until the “adapted kazoo” comes in) is pretty great also. And 
it comes in awesome, super-DIY packaging too. HM (Bring Back The 
Magic/211 Debary Dr./Debary, FL 32713) 


ULTRA DOLPHINS ¢ Mar LP 

It’s not often that shit just blows me away, but ULTRA DOLPHINS has 
done it. The record opens with a short instrumental song on the harmo- 
nium that evokes false memories of an afternoon spent in an Italian villa 


sipping lemonade by the river. Just as you’re starting to feel comfortable 


in this dream scenario, the ULTRA DOLPHINS’ spazzy technical punk : 


kicks in and drags you violently from your utopia into a dark nightmar- 
ish underworld. If someone had sat down with FUGAZI in the early 
days and said: “Listen. Your thing is pretty cool, but stick to the riffs, 
guys. Cut it out with this mellow dub stuff and play faster! you might 


have have something like ULTRA DOLPHINS, except ULTRA DOL- 
PHINS are spazzier and have more cryptic lyrics. Mar was described to 
me as a concept album, but after careful examination of their intricate 
and bizarre word-play, I can’t say for the life of me what the concept is 
here. Fortunately, it doesn’t matter. The lyrics are graphic and moody 
and the music is fucking intense. There’s a lot of animal imagery. Goats, 
horses, birds and centipedes all drift in and out of the haze. To top it 
off the artwork is gorgeous and it comes with a beautifully illustrated 
lyrics book printed on recycled material that matches the delirium of 
the record perfectly. GT (Robotic Empire/PO Box 4211/Richmond, VA 


23220/www.roboticempire.com) 


VERDE * The Undeserved Current CD 

Some people may be familiar with the man behind the mask of VERDE 
as the person responsible for his paintings featured on FLOOR, PLANES 
MISTAKEN FOR STARS, and TWELVE HOUR TURN record covers. 
VERDE is most assuredly a pop outfit. There is almost a “beach” sound 
layered between electric guitars, simple drum tracks, and a little sound 
manipulation. According to the one sheet included, this would be for 
folks interested in groups like GALAXY 500, GUIDED BY VOICES, or 
THE MAGNETIC FIELDS, MT (Bakery Outlet Records/PO Box 4054/ 
St. Augustine, FL 32085) 


VIZMAZ TRIS VARDI ° Peremat CD 


Latvian (I think) metal without much to distinguish it from other records 
featuring growled/screeched vocals, harmonizing guitars, and alternat- 
ing blast and mosh part beats. I can't tell how well the lyrics hold up 
in Latvian, but the English translation printed with them isn’t that en- 
couraging. The notes explaining each song are interesting though, draw- 
ing on Shivaist ideas of creation and destruction and the notion that the 
disruption of small routines can help to liberate a person from larger, 
oppressive power structures (an idea in harmony with the Shivaist privi- 
leging of motion over stillness and stagnation). | was hoping this would 
be in the vein of some of the Latvian metal I’ve heard in the jukebox of 
a local bar, with combinations of NAPALM DEATH-style mayhem and 
traditional Slavic melodies. But apart from an open and angular break- 
down in a cover (“Cops Love Their Job” by a band called 33 YEAR 
OLD BASTARD), the music is nowhere as interesting as the ideas that 
inspired the lyrics. The last track “At Least Three Words,” the band’s 
name in English, brings down the pace and metal-intensity for about a 
minute and a half before alternating between “pretty” and “overblown 
epic metal,” but that’s the only variation you’re going to get here. HM 
(Self-Titled Demo Records/PO Box 109147/Moscow, Russia) 


WAR KRIMINALS « Fully Automated Cassette Tape 

Open minded metalheads, speed freaks and other fans of generally weird 
music definitely need to check out “Fully Automated” by WAR KRIMI- 
NALS. What is essentially full-blown drum&bass/techno/electronic/ 
noise mayhem is all fused with healthy amounts of experimentation 
and all around confounding approaches to songwriting. This is either 
the work of seasoned veterans or dorm room wizards, but either way 
it’s pretty fucking awesome! Side A of this green cassette tape is mainly 
glitched-out, sample laden bedlam but side B shows WAR KRIMI- 
NALS’ more mellow side with tripped out beats, reverby clips and loads 
of digital delay. Add elements of video game music, foreign language 
samples, love for anime and (believe it or not) a bit of polka to the mix, 
and you've got an all around baffling release that works surprisingly 
well. AL (Sass Bologna) 


WHAT REMAINS © Destroy All Monsters CD 

WHAT REMAINS, from Juneau, Alaska, play poppy hardcore with vo- 
cals in the vein of SAVES THE DAY. Lyrically, the songs range from 
cute odes to lovers and forgotten thank yous to old friends. Not too fast, 
not too slow, not heavy but not light. They will be touring in support of 
this album on the west coast this summer. MT (Daves Bedroom Records 
PO Box 35056 Juneau, Alaska 99803) 


WHEN MY AUTHORITIES FAIL ¢ 7” 

Pretty straight up metal/hardcore hybrid, though the a-side has a real 
mellow indie-rock-ish breakdown between the screaming, growling, and 
loudly harmonizing guitars. Released on three labels, one Latvian, one 
Russian, and the other, I think, Finnish, the lyrics are printed in English, 
Latvian, and, I think, Russian. These lyrics, at least if the English trans- 
lations do them justice, deal in fairly standard hardcore abstractionism, 


talking vaguely about opting out of “structures” (and competition, and 


hierarchy... insert snide joke wondering about opting out of lyrical cli- 
ché). In some of the songs you wouldn’t know this without reading the 
explanations printed alongside the lyrics. The first song on the a-side 
brings in outernational political concerns about borders and contradic- 
tory policies regarding their openness to people and capital respectively. 
The music is pretty straightforward and doesn’t much distinguish itself 
from other metal-tinged hardcore (or hardcore-tinged metal; you'll rec- 
ognize the two-beat pause after a drum hit before, led by the guitars, 
everything comes crashing in trick; it’s on a couple thousand other re- 
cords), Nothing groundbreaking here, lyrically, politically, or musically, 
but perhaps not a bad record for fans of the genre. HM (Self-titled Demo 


Records/Presiite/Szarapow-Sound System) 


WYLD STALLYNS ®* demo mini cd 

Self described “whammy bar poser violence” from the Washington D.C. 
area shred out 12 songs in about 13 minutes. Fast thrashy hardcore with 
lots of bar dives, pick slides, and blast beats. The main vocals are pretty 
guttural and the backing vocals remind me of a pre-pubescant Mike from 
LACK OF INTEREST. Songs about “crucial dudes,” deodorant deals, 
and Legends of the Hidden Temple. CM (Jcunningham@ wvrs.org) 


WITCH HUNT * This 1s Only The Beginning CD 

This partial discography contains the entire As Priorities Decay full 
length, the demo by the same name, a track from the Crucial Chaos radio 
session, the self titled 7,” and the split with DEATHBAG. Essentially, it’s 
a collection of all the stuff before the Blood Red States full length and 
the line up change. If you need to be brought up to’ speed with WITCH 
HUNT’s sound, and'by this point you really should already know, they 
play ruthless and aggressive punk rock the way it was meant to be. No 
bogus amplifier worshiping, no special effects. MT (Fistolo Records/PO 
Box 2836/Upper Darby, PA 19082) 


YAVINFIVE ® Breathe Melody Bleed Dissonance CD 

Spazzy melodic hardcore record #49085850.77b. This isn’t really my 
scene, so I can’t'give very accurate cross-references, but Yavinfive re- 
minds me of a lot of Robotic Empire stuff from a few years back (THE 
NOW, HOT CROSS). There are quite a few interesting tempo change- 
ups and breakdowns, and the guitarists do some sick harmonic riffing 
here and there, Vox are the usual aggro-screamy fare particularly growly 
in this case. Unfortunately, it all starts to blend together after three or 
four tracks, but “FDR Was Bound...” and “Rod Serling...” have really 
exciting jazzy breaks that pulled me back in. If nothin’ else, I appreciate 
this band’s obvious sense of humor - a quality painfully absent from a 
lot of macho tech-hardcore bullshit out there. Breathe Melody... is just 
nerdy and weird enough to prod the boundaries of an increasingly tired 
genre. BL (Tor Johnson/POB 1556/Providence, RI 02901) 


YO MAN, GO! ¢ Demo Cassette Tape 

Five tracks of tight, well-produced and overall uninspiring melodic 
“emotional punk.” It’s not exactly bad, so if this is your genre of choice 
you will probably do backflips over this, but it has been done time and 
time again, and much better. Maybe they’re a total blast live, but this 
low-quality (i.e. cheap) cassette also has an underlying high-pitched hiss 
that happens every time the rock gets really loud, so this is borderline 


unbearable to listen to. AL (Square Of Opposition) 


YOUR HEART BREAKS ° New Ocean Waves CD 

YOUR HEART BREAKS is a band composed of various musicians 
from Bellingham, WA, Olympia, WA and various other parts of the 
Northwest playing the indie pop songs of Serene Peterson AKA Clyde. 
Clyde’s songs evoke an early K Records feel, (think BEAT HAPPEN- 
ING or THE SOFTIES,) and the lyrics poetically cover the essentials of 
a raucous punk life. Living in a trashed punk house, getting wasted, mak- 
ing mixtapes, climbing rooftops, train hopping, falling in love, watching 
riot grrl bands sell out, falling devastatingly out of love... all these topics 
are covered with few clichés, just laid back reflective storytelling. Most 
of the songs on this album had been released on Clyde’s previous self- 
released cdrs, but overall they benefit from the re-recording. The produc- 
tion on this album is pretty great. It’s appropriately loungy in a way that 
makes you want to go sit by the beach and sip iced tea, stick your toes in 
the sand, watch the sunset and wait for the tide to come in. GT ($5ppd 
Plan-It-X, P.O. Box 2646 Olympia WA 98507. www.plan-it-x.com) 


Z’S © Buck CD 


Full disclosure: The Z’S guys are friends of mine and I’ve played a bunch 


of shows with them and their associated projects. I’d already heard this 
eight-song live album before I got it to review and dug it. A lot, Though 
their lineup has changed since these recordings were made, the basic in- 
strumentation for most of these songs is drums, electric guitar, and tenor 
saxophone. In pairs. The music itself defies classification. Track two, 
“Retrace a Walk,” displays the staccato jerkiness and rhythmic varia- 
tions characteristic of ORTHRELM (played on more instruments) minus 
the distortion and nods to metal. “Nobody Wants to be Had” adds vo- 
cals and distortion to this framework, “Pendulum” brings in a fractured 
jazz sax wail and a repeating cut-in-and-out vibe for a total effect that 
sounds like parts of MILES DAVIS’ “Jack Johnson” sessions skipping 
on aturntable, in an exciting way. On “Slalom” all of the instruments are 
used percussively, with the guitarists muting strings and the saxophon- 
ists engaging the reeds in their mouthpieces only minimally. Slowly and 
gradually the résonant tonal properties of the instruments is introduced 
over the second and third minutes of the piece. They then cyclically vary 
between percussive, unvoiced playing and full melodic playing. With 
this arrangement the group melds rhythm and melody while explicitly 
setting them off from each other, This bumping and scraping gives the 
openness of “Mimesis”, with its atmospheric drumming and occasional 
sax and guitar between periods of sustained saxophone blowing, an 
intense sense of calm, In the album closer,“Z’s,” four of the members 
sing self-referential lyrics a capella (“We are a band of mystical bros... 
memorize”). The song gave me goose bumps listening to it on a living 
room floor, un-mic’ed, with the instruments omitted here being played. 
It also serves as a demonstration that Z’s are more serious, and better, 
than a lot of avant-gardists who have less-developed senses of humor. 
This deserves a listen, especially if you like ORTHRELM, ET AT IT, 
META*MATICS, the rhythmic weirdness of ERASE ERRATA, or out 
music generally. HM (Gilgongo/PO Box 7455/Tempe, AZ 85281) 


V\A * PUNX AGAINST THE GOLD MINE, PROTECT LAKE 
COWAL COMPILATION CD 


Assuming that all the featured bands on this comp are actually from Aus- 
tralia, it could have also been called “Australian Radical Punx Got it Go- 
ing On!” This release contains a little history about Lake Cowal, as far 
as its natural resources being exploited, and up to date facts and figures 
about the current political climate surrounding the fight to keep the lake 
as it is. The music on this CD encompasses everything from the big- 
ger names in crust right now like SCHIFOSI or PISSCHRIST alongside 
instrumental noise bands like THE THAW or drum machine grind like 
SVINOKOP. Honestly, every one of these 17 bands is worth checking 
out. MT (Deadbeat Empire/beat.dead@ gmail.com) 


V/A ® Stomp Atlantica CDR 

Atlantica is a proposed trade zone in the Atlantic North East that includes 
parts of Canada and the United States. They just held a meeting in Hali- 
fax and this comp was put together by local punks to bring attention to 
this potentially harmful trade agreement. In the past year we’ve gotten 
more stuff from this collective than from anywhere else. At first it was 
just home made tapes and zines, but now we're getting CDRs too. Al- 
most every band that we’ve reviewed is on this comp along with many 
more. 27 tracks of mostly home recordings of a wide range of genres 
with a heavy emphasis on sloppy punk and folky mellow stuff. The sur- 
prise hit for me, maybe just because it stands out so much, was an 80s 
dark wave dance hit called “This Is My Robot” by GARY FLANAGAN. 
Other stand outs are THE HEMINGWAYS and DIE BRUCKE, FIL 
($3ppd Sharpie Fumes 6265 North St. Halifax, NS B3L 1P4 Canada) 


V/A * We 
MENTS CD 
It’s cool to realize how much THE REPLACEMENTS are still an influ 


ence on the punk scene now. That's about the most I can say about this 





records, because really, how much can you say about a compilation of 
sloppy pop punk bands covering THE REPLACEMENTS? If you like 
sloppy pop punk and you like THE REPLACEMENTS you will LOVE 
this, Ifyou don’t meet both of those requirements you’re gonna get bored 
pretty quickly. The track listing is roughly in chronological order of the 
band’s discography, and most of the bases are covered, though I was 
disappointed to see a few favorites left off. Where’s “Alex Chilton,” peo- 
ple? I was excited to hear THE ERGS, BLOTTO, DRUNKEN BOAT, 
THIS IS MY FIST, and THE MODERN MACHINES. You might be 
interested in knowing that THE QUEERS and AGAINST ME! are on 
here too. None of the bands really stepped too far out of the boundaries 


to make the songs their own, and the weakest points by far were the two 


or three token country/acoustic songs. Honestly I couldn’t get much of 
a taste of the bands I hadn’t heard before, because well, they blended in 
with the rest of the bands playing similar styled covers of the same band. 
If you need to have this, you need to have it. If not, you’re not missing 
much. GT (1-2-3-4 Go! Records/2928 Telegraph Ave #3/Oakland, CA 
94609/www.1234gorecords.com) 


BEN DAVIS & THE JETS/DES ARK * Battle of the 
Beards CD 

This split album starts off with 5 songs by BEN DAVIS. I find myself 
wanting to like this material... But I’m not sure | really do. Leven listened 
to it a few more times to digest it. I don’t think these songs are bad. They 
just don’t move me in any way, That’s not to suggest that no one will 
like it—at its better moments it makes me think a little of THREE MILE 
PILOT and I’m okay with that. The second half of this album is a band 
known as DES ARK. When | listen to stuff I like I’m always trying to 
find a way to articulate myself in a manner that does not come across 
like gushing. However, after recently seeing this band live again for the 
first time in a while, I must gush. I'll keep it simple. Brave, ambitous, 
unapologetic, soulful, original, emotional, captivating, sincere, cathartic, 
and raw to the bone. DES ARK’s material on here seems as if it was 
conjured by a singer and a accoustic guitar and carried out from there. 
Violins, pianos, and cellos highlight these songs and even remind me of 
LEONARD COHEN at certain points. The lyrics are moving. I know 
this band is giving a lot of people the chills right now and it seems like 
this is just the beginning. Beware, DES ARK is here. MST (Lovitt Re- 
cords/POB 100248/Arlington, VA 22210) 


BLACK SS / HOW WE ARE ®* split 7” 

The chorus to the first song by BLACK SHEEP SQUADRON is 
so catchy that I have a hard time believing that it’s not a cover from 
some 80s Boston hardcore band. I think fans of NEGATIVE FX and 
SLAPSHOT already know all about this band, but it’s fun. They have 
fast verses and catchy, sing-a-long choruses and the occasional break 
down. I’ve already caught myself with one of their choruses stuck in my 
head and while it’s a genre I don’t listen to much, I can see myself revis- 
iting their side of the record every now and then. HOW WE ARE have 
a much more modern hardcore sound with screamed vocals and crisp 
guitar tones. I was surprised to hear a quiet part and a build-up part, but 
overall it’s a little too polished for me. FIL (Stop Whining, Start Winning 
58 Belaire Dr. / Horseheads, NY 14845) 


THE BOLD AND THE BEAUTIFUL/TUNGUS- 
KA°cp : 
The BOLD AND THE BEAUTIFUL side is loud and vicious thrashy 
hardcore at hyper speeds. Harsh screams tear through the thick and 
heavy strings and drums. The songs are far more intelligently executed 
then some of their thrash, power violence, or fastcore contemporaries 
placing them in the top tier for this style. The cover of BLACK FLAG’s 
“Six Pack” at the end of their side is a nice touch. TUNGUSKA have 


a similar sound but take a more cleaned up crusty feel, not too unlike 
bands such as THE SPECTACLE. Much longer songs, with more di- 
verse structure. The art on this side is simple but impressive. MT (Tele- 


ports Records www.teleports.pl) 


THE FOCUS/AMATEUR PARTY ¢° split cb 

Awesome post-punk that is still really punk. These two bands fit together 
really well without totally blending into eachother. THE FOCUS, from 
Australia, are a little more aggressive and discordant and at times remind 
me of RED MONKEY while Philly’s AMATEUR PARTY are a little 
more guitar driven and closer to MISSION OF BURMA. I feel like it’s 
hard these days to find bands that are playing interesting yet somewhat 
mellow punk. So if you’re looking for that like’ 1 sometimes am, this 
would be a great record to pick up. FIL (Missing Link Records/ Base- 
ment 405 Bourke St./ Melbourne 3000 Vic, Australia) 


FORCED MARCH/RAISER © split 7” 

A punk split that crosses the oceans, FORCED MARCH are from Port- 
land, Oregon and RAISER are from Lograno, Spain. The RAISER side 
starts of with a pretty metal sounding intro and then bursts into three 
songs of Scandinavian style crust similar to bands like TOTALITAR. 
The FORCED MARCH side gives us three songs of really heavy crusty 
hardcore with elements of TRAGEDY but not as solid sounding. Part 
of this might be in the recording, the vocals are really loud and I think 
they are not the band’s strong point. I’d be interested in hearing future 
releases from both of these bands and seeing them play live but I’m not 
super into this split at the moment. This record comes with lyrics and 
explanations in both Spanish and English. MM (forcedmarch@hotmail. 


com/ xraiserx@hotmail.com) 


I ACCUSE!/YOUNG AND DANGEROUS ¢ split tape 


_ | ACCUSE! from Detroit, Michigan dish oft 7 raging pissed off 


thrashy hardcore tunes. If you like their first 7” and the split LP with 
HUMMINGBIRD OF DEATH then you'll love this stuff. YOUNG 
AND DANGEROUS from Malaysia play real snotty, juvenile, ultra 
fast thrashy hardcore. Songs about skating, thrashing, destroying, and 
killing yourself at hip hop parties. You know, that sort of thing. CM 


(youthrustrecords@ yahoo.com, vatoxvitxthrash@ yahoo.com.sg) 


MASS MOVEMENT OF THE MOTH/THE C 
ALYST ©¢ two Thousand and 666 CD 
Two children walk into the principal’s office. Ouch. No, wait... Two hy- 





peractive kids met in the principal’s office one afternoon after acting up 
in class. Each was a product of their alienated culture. Each a casualty of 
their own over stimulation. The first child, MOTH, had refused to take 
his ritalin. The second, the CATALYST, had taken too much, and now 
they were both in trouble. Two after school detentions later they parted 
ways, but vowed never to forget each other. As they grew older, MOTH 
and the CATALYST developed in their own ways. MOTH soothed her- 


self through her over medicated stupor by delving into a fantasy world of 





Ruste By FL 





video games, spaced out prog rock, ska, and ROB ZOMBIE. The CATA- 
LYST took refuge by skipping school and building gravity bongs in the 
parking lot, getting wasted and worshiping the DINOSAUR JR records 
he found at the thrift store. Then one day, years later they met again at 
a party. After learning that they both worshiped NIRVANA they quickly 
became the best of friends. “Who says prog rock couldn’t be hard- 
core??!” MOTH yelled. “Who said psychedelic rock wasn’t punk??!” 
the CATALYST screamed. They started bands, went on tour, wore out 
their PIXIES tape and didn’t complain when the PG. 99 CD got stuck 
in the car stereo. Then they recorded this killer split, but didn’t have the 
attention span to sit through more than one song by a band at a time 
so they alternated songs, and thought “fuck yea.” GT (The Perpetual 
Motion Machine/PO Box 657/Hamilton, VA 20159/www.theperpetual- 


motionmachine.com) 


MERKIT/ROBOTEER ¢ split 7” 

This is a split release by two bands from Florida. MERKIT starts us 
off on side A with four songs of raging fast hardcore. Two of the tracks 
are originals and two are LEFT FOR DEAD covers (pulling teeth/skin 
graft). The original songs have parts that remind’me of both FROM 
ASHES RISE and LEFT FOR DEAD. I remember hearing the MERKIT 
demo awhile back and I think these songs are a good progression from 
that demo. On the B side is ROBOTEER from Talahasse, FL. They have 
a very heavy sound with really driving vocals. The first song also has a 
melodic part in the middle that reminds me of a lot of French hardcore 
similar to AUSSITOT MORT. This is a really good split by both bands. I 
really like all the effort that went into the whole package. The cover and 
insert is a really nice two color silkscreen on brown cardstock trifold. 
Both bands contribute lyrics and the MERKIT side also includes song 
explainations. The label also included a insert with a writing about be- 
lieving strongly in the DIY ethic. This is all around a really good split. 
MM (IFB records/4447 St. Clair Ave./FT. Myers, FL 33903) 


MONSTERS OF POT/THE MOJO SPLEENS »* 
split tape 

Let me just say that MONSTERS OF POT is the best band name ever 
next to MOUNTAINS OF COKE. Those two bands should do a three 
way split with SPOONFUL OF VICODIN. I also love splits where the 
bands don’t sound anything like each other. Anyway, M.O.P. from Min- 
neapolis lay down 5 songs of bone ripping noise, included is a MAN 
IS THE BASTARD cover. It sounds like someone is trying to escape 
from hell with only a chaos pad and a theremin in hand. THE MOJO 
SPLEENS, also from Minneapolis, play a crazy mix of surf rock and 
thrash, Imagine clean guitars with a shit ton of reverb playing surfy 
grooves and spazzing out into a frenzy of blazing thrash. CM (M.O.P. / 
P.O. Box 18072 / Minneapolis, MN 55418-9998) 


“THE ONE AM RADIO & THE WIND UP BIRD « 
Night Falls LP 
I always sort music I like by the seasons. CHRISTIE FRONT DRIVE 





New Brcops 


is solid fall music, THE SHINS spring, etc. This release is a seasonal 
stumper though — maybe more California than anything else. The ONE 
AM RADIO side of the record kind of makes me feel like I’m in the 
credits of a movie that didn’t end happily, but was nevertheless resolved. 
It’s beautiful and moving music, sad and thoughtful. Think THE NOT- 
WIST with more strings, or THE POSTAL SERVICE after you’ ve just 
taken NyQuil, or a slightly less epic-sounding EXPLOSIONS IN THE 
SKY. I like the layered vocals and that the music doesn’t always do what 
I’m waiting for it to do (like kick back in loud and all percussion-heavy 
after some extended quiet time). The repetition does tend to get a little 
bit old, like to the point where I almost wonder if the artist isn’t starting 
to get just a teeny bored. All told though, this is pretty great. To charge 
ahead with the movie analogy, THE WIND UP BIRD sounds like that 
part of the movie where the protagonist discovers something magical or 
overcomes some huge obstacle, in slow motion. Honestly, | am trying to 
imagine this band playing live and not falling asleep. It’s really pretty a 
lot of the time, but just goes on for too long. It makes the classic mistake 
of most classic rock songs — write something fantastic, something that 


really captures, and then repeat it to death. SK (Paramnesia Records) 


PILLOW FIGHT FIGHT/EAR VENOM ° Pizza Fri- 
days split double 3” CDR 

The whole packaging concept for this is pretty great. The insert is basi- 
cally a 1/4 page zine with a-screen printed cardboard cover. Each band 
has their side of the zine and their 3” CDR fixed to the inside of their side 
of the cover. PILLOW FIGHT FIGHT are a two piece in Seattle. They 
play what | would call fucked up, discordant, experimental, free form 
post-punk. It’s a little sloppy, but incredibly interesting. When they lived 
in Goleta they had one less “FIGHT” and one more member who played 
a wild, distorted cello, Back then I felt like they had a more noticeable 
BLACK EYES influence going on, but now the song structures have 
gone even further off the hook. | really miss the cello as I’m sure they 
do too, but I’m glad to see their sound moving even further and further 
out of my realm of comprehension: EAR VENOM provides a twenty- 
minute track of distorted ambient noise. There are two pictures of them 
rocking out with a guitar and keyboards, but I couldn’t get the sounds 
and images to make sense together. This is definitely worth checking out 
for the PILLOW FIGHT FIGHT side and the packaging. FIL (pillowfigh 


tfight@hotmail.com, earvenom@gmail.com) 


ROBERT BLAKE & ERIK PETERSEN ®* Live Cas- 
sette Tape : 

ROBERT BLAKE kicks off his side of this split cassette tape of live 
acoustic recordings with some highly-influenced-by-BOB DYLAN 
kinda jams. Whisky drinking fighting songs side by side with “dark” 
melancholy ones. His voice is pretty nasally and whiny, and thus... sort 
of obnoxious. Obviously this could just be personal preference, but the 
ERIK PETERSON side of this split cassette shines brighter all around. 
This guy’s got true passion behind his surly punk-minded and hard- 


played songs. He hammers hard on the guitar with a mixture of folky 


roots, hardcore and ska (!) elements, and beer-swilling anthems that 
would make any Floridian punk or smarmy sea-faring pirate proud! He 
even busts out a mandolin and plays that surprisingly well too. With 
explanations of most of these songs and a lengthy written description 
of this release enclosed, this is an overall good quality, cool DIY tape 


release for fans of acoustic jams. AL (Square Of Opposition) 


SCUM SYSTEM KILL/POODLES OF NUKE 
‘EM HIGH © split 7” 

Holy shit. If you can’t tell by the band names this is some serious bru- 
tality. This split absolutely destroys. SCUM SYSTEM KILL (from 
Australia) make me feel like I've been misusing the word “crust”. It’s 
disgusting in the best possible way with guttural, tortured, demonic vo- 
cals. The first song Penile Carnage brings attention to grossly abusive 


sexist language in punk, by taking direct quotes from bands and revers- 





ing the gender. One memorable line is 
the throat, on clit you choke.” POODLES OF NUKE ‘EM HIGH (from 


New Zealand) are a little more metal, but just as evil and just as great. 


‘rip the skin from the balls to 


I have an admittedly low tolerance for metal, but this doesn’t exhibit 
any of the negative traits that I associate with that genre. It’s just brutal. 
This is the best heavy record I’ve heard in a long time. Highly recom- 
mended. Also, both bands are made up of either all or almost all ladies. 


FIL (scumsystemkill@riseup.net, Poodles: lisascreama@ yahoo.com) 


SILENCE / BURNING THE PROSPECT © split 7” 

These are dark hardcore epics that paint a dreary picture of the state of 
the world, Poland’s SILENCE brings us “Flat Line of Earth’s Heartbeat” 
and “Great Mass of Despair” while England’s BURNING THE PROS- 


PECT cries “this isn’t life, this is genocide” and asks “will these shackles 





ever be broken? Will these binds ever break?” BTP is a little more fero- 
cious, they jump right into the crusty stampede while SILENCE likes to 
build a little suspense first, but when they get going they coral that herd 
with a healthy dose of metallic guitar squeals. Recommended for fans 
of CATHARSIS, FROM ASHES RISE and dark crusty metal. FIL (I've 
Come For Your Children 252 Barker Rd. Nashville, TN 37214) 


SLEEPTALKER/JUMBO JET © spit cb 

I grabbed this record out of the review stack, quite honestly, because 
the adorable penguin artwork on the front page me enormously happy. 
SLEEPTALKER hails from Toulouse and Paris, France, and sounds like 
a happier version of TRANS AM. Chirpy, instrumental, with keyboards, 
blips and bleeps. There were some moments of their songs that were 
strong and danceable, but other times when I didn’t think the transitions 
were smooth or cohesive to the rest of the song. I liked the songs best 
that had a standard structure; some of the more experimental sections 
lost momentum. JUMBO JET hails from Russia. I am glad to see DIY 
bands coming out of Russia. Instrumental music is difficult to pull off 
with conviction, Some of the poppier songs on here, such as “Oh Sex! I 
Remember Sex” (great title by the way) could benefit from a killer vocal- 
ist and some charismatic stage presence to keep audiences engaged. KO 
(S/T Demo Records) ' 


THE TWO-YEAR CURSE & D/A A/D ° split tape 
These are two one-person noise bands. D/A A/D is more ambient with 
layered sounds and effects that seem to fade in and out at a leisurely 
pace. It’s a little creepy at times, The last track rides the line between 
evoking the feeling a walking down a dark, scary underground tunnel 
and the feeling of walking down a dark, scary underground tunnel in a 
video game with the music turned off. THE TWO-YEAR CURSE starts 
off similarly, but then switches it up for the more abrasive. It’s still firmly 
planted in making noise, but adds a few accents of blast beats and ago- 
nized end-of-the-world style vocals reminiscent of MAN IS THE BAS- 
TARD or DYSTOPIA. It works well and makes this side a little more in- 
teresting for me, but overall I appreciate that both sides are appropriately 
short at around ten minutes each. It works really well as a tape. I don’t 
think I would’ve liked it on any other format. FIL (4/85 Blast Beats For 
Freedom 41 Grandview St. #1405 / Santa Cruz, CA 95060) 
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AMPERE/DAITRO 


SPLIT PICTURE DISC 7” damezumari 
aR and 
+ fire team charlie 
DST OR PITCTIAH LP: $11 US, $13 CAN/MEXy $19 Wort split LP 
L.A.T.S. LP: $8 US, $9 CAN/MEX, $16 wore i 
ORCHID CD: $9 us, $11 cansoex, $15 wort } 
D.T.T. CD: $10 US, $12 CAN/MEX, $16 WorLD 


in the U.S.: www.roklokrecords.com 


CASH OR M.0. To “W. KILLINGSWORTH” 
ae in Europe: www.stickysticky.co.uk 


HECKS! 
CLEAN PLATE RECORDS 
P.0. Box 9461 ‘ ‘ : 
NORTH AMHERST, MA 01059 U.$.A. 
WWW.CLEANPLATE.COM (PAYPAL/MP3S) pur ° bok © 
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: Rok Lok Records MEGISTER LAT RECORDS 
s* ; Y ALL DISTRIBUTION THROUGH EBULLITION 
| DAARS PO Box 137 LG 
UPCOMING: BAADER BRAINS, LP Rocky Point, NY 11778 S 
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THE PAX CECILIA 





BLESSED ARE THE BONDS 
a story of struggle and progress all 10,000 discs are free of charge. 
told with guitars, percussion, send your mailing address to: cd@paxcecilia.com 


strings, piano, and voice. visit the website: www.paxcecilia.com 


INDEPENDENT 
MANUFACTURING 
FOR THE INDEPENDENT 
COMMUNITY. 


POSTERS 


500 FULL COLOR 
11X17 POSTERS 
$250* 


includes plates & shipping 
no extra charges 


1000 FULL COLOR 
11X17 POSTERS 


$325* 


includes plates & shipping 
no extra charges 


CDs 


1000 CDs 


complete with 4/1 4 panel folder and tray 
up to 3 colors on disc face 
packaged and shrink wrapped 


$995* 


plus overs and shipping 


1000 BULK CDs 


price includes: 
up to 3 colors on disc face, 
glass mastering and shipping 


$495* 


no extra charges 


IMPRINT INDIE PRINTING specializes in print and 
manufacturing for independent record labels, artists and bands. 


Since 1994 we've been helping people 
create projects to be proud of. We understand 
every step in the process of putting out records 
and CDs... We know this because we have done this 
ourselves... 


From 7 inch and LP covers to posters, CD and DVD 
replication to custom print work, we take as much 
pride in your project as you do. We are equipped 
to give you the best quality at great prices. 
No matter how big or small your project is, we handle 
them all with the same attention to detail and care. 


All of our manufacturing is done in North America and we strongly 
believe in a living wage and good working environments. 


* CHECK OUT OUR WEBSITE FOR UPDATED PRICES & MONTHLY SPECIALS! 


3449 TECHNOLOGY DRIVE, STE. 212 
NORTH VENICE, FLORIDA 34275 
PHONE: 941-484-5151 
WWW.ILOVEIMPRINT.COM + INFO@ILOVEIMPRINT.COM 


PRINTING AND REPLICATION FOR INDEPENDENT RECORD LABELS AND BANDS SINCE 1994 


RIDE LIKE 
HELLII! 


H.E.L.L. is a program that is 
trying to make bike helmets 
available to anyone who 
wants one. (hellmets.orc 


I'm looking for bands that 
have songs about bicycles 
or songs that mention bikes 
for a benefit comp for HELL. 
got one? write me! 


jim@charmcityvelo.com 


CHARM CITY 
VELO RECORDS 


Ben Davis/des_ark 
Battle Of The Beards CD/LP 


SHER OIN GD 
CONIBIANT 


Eu nopeanks umm eralio ug 
wnt BACKSIGHT 


13/07 - Caen, France 

14/07 - Bath, United Kingdom 
15/07 - Brighton, United Kingdom 
16/07 - Glasgow, United Kingdom 
MAO Meevelt) (ar-lanle) ola mmelaliccrom @iarelecelag 
18/07 - Amsterdam, Netherland 
19/07 - Nurnberg, Germany 
20/07 - Jena, Germany 

21/07 - Pilsen, Czech Republic 
22/07 - Day Off 

23/07 - Freiburg, Germany 

24/07 - Wolfsburg, Germany 
25/07 - Bologna, Italy 

26/07 - Zvolen, Slovakia 

27/07 - Szentes, Hungary 

28/07 - Piaseczno, Poland 

VAS) {08 Meo @ie W201 1- Wal ce) [- Lae 

30/07 - Berlin, Germany 

31/07 - Nunchritz, Germany 
01/08 - Dresden, Germany 

02/08 - Darmstadt, Germany 
03/08 - Paris, France 

04/08 - Toulouse, France 


www. mitmentrecords n 
www. unlitedx fr ) secondcombat 
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WOOD" IAC MMM 


Ben Davis and des_ark come together for a 12 song masterpiece (5 tracks each artist & 
2 songs together w/ a 20 piece orchestra). The slow builds and soft confessionals of the 
des_ark tracks play perfect counterpoint to Ben's pulsing song craft. Themes weave in 
and out. des_ark belts wherein Ben whispers, a single piano or acoustic guitar is butted 
up against a lush orchestra, and by the last note of these 12 tracks you begin to realize 
sigtow olelccialir-ime)m@cllitclalercue (ale mm ta\cmU lars) ele).c-)pmerelaale)|iaarciniecme) mis ciare (cial oF 
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ABOY AND HIS LAWNMOWER #4 - 5.5 x 8.5 24pgs 
Unsupervised kids will find a way to the tape, scissors and mark- 
ers. They will crawl through the garbage and drag it across the floor, 
review records for you and teach you how to make your own sten- 
cils. They will interview the Regulations about their retro sound. 
And they will tell you how cold it is in Toronto. JB (a.boy.and.his. 


lawnmower@ gmail.com) 


AN EPIPHANY IN A SMALL TOWN: 5.5x8.5 $7 16 
Pgs. 

This is a story about having a shitty job, a shitty ex-boyfriend, then 
falling for a woman who's passing through town. The narrator and 
traveler share a little moment and then woosh, she’s gone again. In 
the end the narrator gets shaken out of her small town rut by the mys- 
terious stranger and moves on with her life. The writing here didn’t 
grab me at all and some of the descriptions read like a bad romance 
novel, but at least the ending was positive. T (Lauren Christie/ lauren. 


christie @ gmial.com) 


BEAT SHEET #’s 4, 4.5, 5, & 5.5 © 2pgs, 11 x 17 or 8.5 
x 11 Stamp 

This is a one page cut & paste hardcore zine from Boston/Salem. It 
usually reads like a weekend show report or tour journal. There are lots 
of show reviews and pictures of bands like PULLING TEETH, FOR 
THE WORSE, DEEP SLEEP, BLANK STARE, and CONCRETE 
FACELIFT. There are usually pretty decent pictures in here for a dis- 
posable camera, but sometimes they are annoyingly pixilated. WTF? 
Why? The writing is tediously documentary, even when there doesn’t 
seem to be anything happening. Every stop they make and every snack 
they eat is in here. But just like with music, when something is this 
short, it can’t be that bad. I like the sloppy cut & paste layout. If you’re 
into retro hardcore, this is definitely worth a stamp. FIL (6 Wadleigh 
Pl. Boston, MA 02127) 


COFFEEBREATH #2 © 8.5x7 48pgs. 

Let me start by saying what I think this zine does best which is going 
into interviews with a specific topic to discuss. I personally would have 
a hard time getting stoked to read another interview with AGAINST 
ME!, but this conversation with Tom Gabel isn’t about his band. It's 
about deliberately choosing to spend an entire year living in hotels. 
That’s fucking interesting and makes for a great read. He also inter- 
views Travis Magoo about the pros and cons of warehouse living. I 
didn’t get as much out of the RADON interview, which seems to re- 
volve around a lot of goofy inside humor, but it’s not bad. All three 
were done over e-mail, which typically inhibits conversation, but stick- 
ing to a specific topic keeps things flowing smoothly. This is a nice 
little peak into Gainesville and I look forward to the next one. Highly 
recommended. FIL (PO Box 13316 / Gainesville, FL 32604) 


FARBENTANZ #4 ¢ 8.5x11 

The name of this zine translated means “color dance,” however the 
zine itself is in black and white. It contains comics, poems, a note from 
Aldous Huxley to George Orwell (I could not determine if this was 
the author’s creation or a piece lifted from somewhere else, as it is 


not credited), a photo, and a short story, Some of the text is typed and 











some is handwritten in sharpie, which is a bit jarring. More effort could 
have been put into the layout of this zine, as the pages are one-sided 
when they easily could have been double-sided. Some of the comics 
were cute, but the one that had a little stick figure girl saying “books 
suck” kind of bummed me out because I really like books and wish 
more punk kids in particular would read avidly. There is a short story 
about juices that I enjoyed — it described different kinds of fruits and 
had characters in the story who were interested in ways they could 
make more juice. I wanted more short stories like this, The final poem 
in English (the short story was in German) was a little over the top in 
terms of inspirational quotes, bordering on outright cheesy. There is 
a beautiful photo of horses in this zine but it was a little hard to fully 
appreciate in black and white. KO (Lucia Sieberer, Inzersdorf 116, A- 


3130 Herzogenburg, Austria or farbentanz@gmx.at) 


HANGING LIKE A HEX #18 ¢ 6.5x11 $3.95 Sopgs 


Another one bites the dust. This is the last issue of this professionally 
printed zine from Syracuse. It’s been three years since #17 and this is 
a refreshing departure from what I remember. They switched to this 
wide “landscape” format and did away with all the advertisers and got 
a lot more personal. There are two interesting and in depth articles 
that revolve around the editors work assisting other people at work 
who are living with disabilities, An inside scoop into the downfall of 
a company in this line of work and some detailed stories of individual 
struggles. There are also comics and interviews and rather than print 
dated reviews, in keeping with the personal theme of this issue the 
editor reviews their all time favorite records. The two interviews with 
PAINT IT BLACK and CURSED are both more interesting than most 
because they are so conversational rather than just a list of questions 
and answers. That’s something I strive for, but they seem to do it ef- 
fortlessly. Excellent. FIL (201 Maple LN. / N. Syracuse, NY 13212 / 


hanginghex.com) 


HOW CAN LIMO KID KILL YOUR DREAMS? 
#2 © 8.5x5.5 88pgs 

This makes me wish I could read Czech. It looks great! I love the hori- 
zontal half-page format and I think in general the layout looks better 
than our zine. It’s fresh and clean and professional, but still maintains a 
nice punk aesthetic. There are nice pictures and illustrations on almost 
every page, so even if you can’t read the language it will still give you 
a nice glimpse into a distant and foreign scene. I think it’s fucking 
great and I can’t wait to share it with friends who can read it to me 
and tell me more about it. FIL (Jan Kloucer / POB 263 / 39701 Pisek 
/ Czech Republic) 


IF DEATH COMES #4 « 5.5x8.5 $2/trade 24 pgs. 

In this issue a few contributors have been picked up, but the stories are 
mostly the same: heart broken travelers who can’t seem to have some 
fun. There are a few upbeat pieces scattered about but over all it’s just 
a downer to read about insecurities and discontent without any of the 
insights that would make the stories interesting. T (Todi/ 6265 North 
St./Halifax, NS B3L 1P4/ Canada) 


THE JOHNNY LIST PROJECT - 2.54.25 $? 16 pgs. 


This is a bite-sized zine that provides about a minute of reading, maybe 


BL = Brian Lyin, HM = Hugh McElroy, JB = Julia Booze, KO = Katy Otto, T = Toast, WM = Walker Mettling 
Please send books and zines to: PO Box 73691 Washington, DC 20056 





a minute and a half. It’s a collection of little statements, such as “I have 
mustard on my pants... again” and “I drink way too much coffee...” 
accompanied by little drawings. There is a picture of a monkey on the 
inside cover which is probably the best part of the zine. T (Starla! Blue/ 


6265 North St./Halifax, Nova Scotia B3L 1P4/ Canada) 


LOSERDOM #15 -°5.5X85 68pgs 

Dublin punk fanzine’s 10th anniversary issue. Updates on direct ac- 
tion/activist politics in the Republic and North and on community 
spaces. An interview with Irish punk darlings the Redneck Manifesto, 
a really cool list of lost spaces, clubs, and bars in Dublin. An essay on 
expatriate life in New Orleans. Funny comix on the history of the zine. 
Areally nice interview with Guy Picciotto. HM (Cherub Records/POB 
4504/Richmond, VA 23220) 


MISHAP #21 °¢ 5.5x8.5 $3/Trade 52pgs. 

I’ve never read any of the other issues, but this Mishap is solid, sub- 
stantial, and full of cogent ruminations on punk sub-cultural conflict, 
wartime media, effective story-telling, and the catastrophic implica- 
tions of anarchists growing beards (I write this as I stroke the dan- 
gerously voluminous stubble on my cheeks). There are a few pages 
of writings by folks in prison, a particularly meaty zine/novel/non-fic 
review section, a short story I haven't read yet(!), and a quirky comic 
about the tribulations of a Possum tryin’ to make it from Oregon to 
Australia. Ryan is witty, self deprecating, and straight-forward. He 
shows a lot of respect and care in presenting his ideas, and covers a 
lot of narrative ground without losing a sense of continuity. By far one 
of the more engaging per-zines I’ve had the chance to pore over! BL 


(POB 5841/Eugene, OR 97405) 


THE NEW WAVE OF CUT AND PASTE #3 ° 5.5 
X 8.5 28pgs 

Clip art zine from Brighton, England,with lots of clip art comix. Crash- 
ing the loo at Victoria Station, London, without the 20p needed to get 
past the turnstile (I can deeply, deeply sympathize) and overheard train 
conversations by, er, uninformed teens (“Is Asia a city?”), The clip art 
interviews are kind of hard to read but the comics and clip art record 
reviews are genuinely funny. Picture a less acid “Get Your War On” re- 
viewing Stinking Lizaveta in the form of a dialog between an elephant 
and a mouse (an actual example) and you've got the vibe of this zine. 


HM (Toby Flat 5 / 3 Buckingham Rd. / Brighton BN1 3RA) 


NOT TRYING HARD ENOUGH b/w RENDER- 
INGS OF COFFEE STAINS * 7x 8.5 $1 16 pgs 

1 was looking for an explanation of why these stories make me un- 
easy, and | couldn’t quite put it into words, until I had a conversation 
with another writer about “universality”. | think we the punx are still 
in a collective state of not acknowledging that the white, middle class 
male’s narratiye is considered Universal, just because that is the acting 
majority. Those of us who do not identify with this type of narrative 
may choose to ignore it or try to find some worth in it. As far as I’m 
concerned, I’m not interested in these particular observations in the 
life of a zinester. This is a split zine, but both stories have a prevailing 
theme of being misunderstood. One is about getting kicked out of the 
house, with hardly any money, and deciding to stalk a girl. More than 


once the protagonist remarks that he doesn’t know why he’s follow- 





4 SI 


WM M MI) 


Y 








ing her, because she isn’t that pretty. I find this mindless prattle totally 
unforgiveable, even though it is fiction. It’s fucked to follow someone, 
it’s even more fucked to decide her worth entirely on her looks, as if 
she wants anything to do with your stupid creepy ass, anyway. Further 
weirdness is implicated in this story by the fact that it takes place in 
Japan for some reason, and the author makes enough “othering” state- 
ments for it to be assumed he is a white American. The other story is 
about a relationship and obsession with losing the girl even though she 
appears to love him. I find it objectifying, that no matter how much 
she reassures him, he’s caught up on how beautiful she is, and that 
makes her somehow, not real. Sigh. JB (Ryan Lewis / 252 Barker Rd. 
/ Nashville, TN 37214 USA) 


OVER WEIGHT ty Ryan Lewis bw ONCE AROUND 
by Ian Gallagher * 4 x 6.5 26 pages $1ppd 

While this split story zine didn’t speak particularly loudly to me, I 
think there are a lot of people who might really like this. Both stories 
are clean and written in smooth prose. Lewis’s “Over weight” is a third 
person story about Joseph, a college student trying to lose weight. But 
is it for himself or his girlfriend or his new crush? Gallagher’s “Once 
Around” is the first person narrative of a trip on the ferry boat around 
the statue of liberty, which includes nicotine addiction, cyclical family 
dysfunction, and girl problems. Now, here is my thing: I want to see 


a diy fiction renaissance. We need it. And these guys are doing their 


part. This zine isn’t my bag, but if they keep going, they will get better ; 


and they’ll hopefully grease the wheels for underground writers yet to 
come. WM (252 Barker Rd. / Nashville, Tn. 37214) 


SKETCH STANCE II * 5.5 x 8.5 16 pgs 

At first glance this coloring zine seems simple, anti-female (in the self- 
absorbed, arrogant graffiti writer way) and sort of a waste of paper. 
As I combed through it I began to appreciate the drawings of punx, 
jocks, miscreants, the alienated, whomever, in their various outfits with 
scowls on their faces, and I began to like it more. There is a quote at the 
top of every character, from a song or a movie, that lends some intrigue 
to the drawing, although it isn’t clear exactly what it supposed to come 
across. There is also a centerfold, just to make less sense. JB (Russ- 
hell / Flat 3 / 9 Parkfield Rd. / Aigburth, Liverpool / L178UG United 


Kingdom sketchstance.co.uk) 


SLASH AND BURN #3 ¢ 8.5x11 16pgs 

This is an old school, full page, cut & paste hardcore punk zine. This 
issue features interviews with SMARTUT KAHOL LAVAN (from Is- 
rael), VASELINE CHILDREN and THEY SUCK! (both from Croatia). 
It’s nice to see a US zine that is so focused on lesser known interna- 
tional bands. J can’t stress that enough. Even boring questions generate 
relatively interesting responses from so far away. There are also record 
reviews as well as a section called “it came from the 90’s” where they 
talk about influential 7s and there’s an 1 OBJECT travel report. Luck- 
ily this is not a tour diary, but rather a comedy of errors about trying 
find a cheap way to Paris to start their European. It’s ridiculous and it 
might as well star Chevy Chase. My favorite part of the whole zine is 
when, in order to save money, Ryan books a flight to Ireland for the day 
before tour. When asked how they are going to get from Ireland to Paris 
the next day, without ever looking at a map, he responds that they'll 
just hitchhike or something. Fucking awesome! Now I’ve never been 
to Europe, but I have seen maps and this shit made me laugh out loud. 
Then I had to go look at a map and I laughed some more. This was fun 
to read and I would love to see more zines like this and more issues of 
this one, but I would also love to see them get a proofreader. FIL (PO 
Box 1148 Grand Rapids, MI 49501) 


START BY WALKING °* 4.25x5.5 36pgs 

A fantastic quarter size zine centered around the joys of travelling, a 
love of mason jars (my preferred vehicle for beverages as well), tak- 
ing the bus, and a recipe for bread (using airbourne yeast). A carefully 
crafted type-writer and glue stick tome with lots of great stories. This 
gentleman seems to be a bit of a globe trotter (his address has changed 
quite a few times) so your best bet is keeping in touch via email. RB 
(startbywalking @ gmail.com) : 


THERE IS A DANGER ° 5.5x8.5 $? 16 pgs. 

Travel zines can get old fast, especially if they are made by a stranger. 
THERE IS A DANGER is a travel zine, by a stranger, and it is good. 
The writing is elegant and accessible, though a few times the writing 
got overly poetic and just lost me, and the imagery is great. Some of the 
stories dig Op old history of mining towns and shipwrecks. Other are 
just about the kids having fun with a week long scavenger hunt, where 
points are awarded for things like hood ornaments and table topping 
opponents, and taking over an abandoned theater for a show. Instead 
of glorifying the act of traveling, it’s the people that make up the trip 
that are the focus of the stories. This is a refreshing take on travel zines 
and defiantly worth reading. T (There is a Danger/ PO Box 1282/ Ful- 
lerton, CA 92836) 


THIS IS ONE MONTH by Ryan Lewis 7.5” x 8.5” 20 pages 
$1ppd 

Ryan gives us a comic about his everyday life as it collides with the 
death of his grandfather, in a style that is similar to SNAKE PIT in 
it’s stylized simplicity. My favorite thing about this comic is the back 
cover. It’s the entire comic thumbnail sketched super tiny. It’s like you 
are flying over the comic you just read and you can see it all at once 
from start to finish. It’s like being God. WM (252 Barker Rd. / Nash- 
ville, Tn. 37214 ryanhlewis@hotmail.com) 


TREBLE HIGH, TALENT LOW #1 + 8.5x7 20pgs. 

I don’t read a lot of punk zines, but the kid who writes this is re- 
freshingly unromantic and articulates at least a few really valid (if 
necessarily convoluted) theses about the relative impact of ideologies 
championed by radicals across class-cultural boundaries. There’s also a 


suitably witty anti EE Cummings rewrite of Crass’s “Asylum,” a goofy 


_ comic about starting a power violence band, a couple of reviews/in- 


terviews, and an article criticizing the horrendously biased portrayal 
of Israel-Lebanon conflict by Western media outlets sympathetic to 
Israel’s political agenda. “Eric’s Corner” is an insensitive and out of 
place tirade against a “The Price is Right” contestant, but Brandon’s 
writing throughout is solid and engaging. Layout: is a little generic 
(then again, who gets tired of punks-on-the-rampage cartoons?), but I 
like the square-ish page size. BL (brandon_gaffney@yahoo.com) 


TRUST No. 123/02 April/May 07 

One of the staples of European punk/hardcore, TRUST is a long-stand- 
ing, well-respected publication. There are a number of contributors, 
many of whom are active in writing their own zines, working on dis- 
tros, playing music and booking shows. The entire publication is in 
German, which I appreciate in a time when it feels as if more and more 
publications are just opting to default to English. I speak a little Ger- 
man but did have to stretch my abilities some to understand what was 
written. The layout is beautiful — interesting and aesthetically pleasing 
fonts, thick, high quality paper, ads with clean lines and high resolu- 
tion, and diverse graphic imagery. This issue had a wonderful interview 
with Aaron Cometbus, the theatrical and intense band FUCKHEAD, 
hardcore band DIAVOLO ROSSO (including the band pontificating 
on Evan Dando and his musical significance), diy hardcore punk la- 
bel Heart First Records, and more. The zine contains news updates 
related to bands, and a comprehensive concert listing of shows in a 
host of cities throughout Germany. This is an excellent zine and a defi- 
nite must-have for hardcore music fans who would like to expand their 
knowledge of the German hardcore/punk scene. Photos throughout 
come alive and add a great deal to the magazine. KO The June/July 
issue (No. 124/03) features interviews with Dan Yemin, WINO, QUEST 
FOR RESCUE, JULIETTE & THE LICKS, 7 MINUTES OF NASEA, 
DINOSAUR JR., A DEATH IN THE FAMILY, and CONFUSED. (Dolf 
Hermannstadter, Postfach 11 07 62, 28087 Bremen, Germany or trust- 
zine.de) 


VACATE THE PREMISES : $1 
Ryan Lewis documents spending 408 hours living in his car. Appar- 
ently, it’s tedious. HM (252 Barker Rd. / Nashville, Tn. 37214) 


8.5 X 5.5 52pgs Trade/Free 

This is a kick-ass holistic and inspiring zine about precisely what its 
subtitle says. Briefly summarized, there are personal accounts of a 
woman’s experience with the Australian justice system in bringing a 
rape charge, an account of sexual assault in a radical house and the 
writer’s account of his (1 believe) or her (less likely but I don’t want 
to make assumptions) own: response to it, discussion of the difficulty 
of “what to. do when” there is the suspicion or an accusation of sexual 
assault within a community, a letter written by a man to a woman he 
acknowledges he raped/abused in a relationship, an Andrea Dworkin 
address to a 1980s men’s movement gathering, some advice for reflec- 
tive/active listening, which can be useful in supporting victims of sexu- 
al assault (and in a million other ways), and a lot more. This zine is full 
of righteous, frank, non-defensive writing and includes many different 
viewpoints (Dworkin’s inclusion will probably come as a surprise to 
many sex-positive and/or pro-porn feminists, but it's usefully thought- 
provoking even if you disagree with her on this or other matters), It’s 
essential that the conversation (and action) that this zine is a part of 
continue in every community, and this zine is a strong contribution to 


that conversation (and action), HM (properteaistheft@riseup.net) 


ZINE WORLD #24 « 8.5x11 $4 48 pgs. 

A self-described “reader’s guide to the underground press.” Zine 
World offers a little bit of everything, and a lot of reviews, There’s a 
news section covering relevant small press and freedom of speech is- 
sues which I found interesting. The letters section was fun, some times 
snarky, some times helpful. There’s only one column right now, this ° 
time it was about politics and DIY. There’s even a section called “Zine 
World Asks...” where zinesters are asked about paypal and copy shops. 


In the back there are a bunch of sweet resources and of course, there are 


25 pages of reviews! This is an essential read for any zinester. T (Zine 
World/ PO Box 330156/ Murfreesboro, TN 37133-0156) 
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MIKE PROPHET 
des ark - live 
big baby (ex faeries ) - live 
pizza - live 
teenage warning - 7 inch 
deep wound - discography record 
new flesh - vessel ed 
new flesh - live 
sail - fuck it tapes 
dirty three - live 
woods - fuck it tapes 





KATY OTTO 
avec - live 
shellac - excellent italian greyhound 
the sylvia rivera law project www.stlp.org 
eduardo galeano’s short stories 
jesus lizard live dvd 
ludwig drums 
worn in red - autumnus ortus 
pygmy lush - bitter river cassette 
haram - new wall of noise lineup 
holland’s antillectual live 








GORDY TORNADO 
bitter homes and gardens - s/t cdr 
clara clara - demos 
punch - demo tape 
slingshot #94 
punkin’ pie - broke truck good luck song ed 
ultra dolphins - mar Ip 
lil’ runt - goodbye burrito bridge Ip 
dirty looks/bossy split 7” 
kickball - everything is a miracle... CD 
human hair live 


BECK 
hello, cruel world by kate ornstein 
team dresch - live w/problems 
des ark side ~ battle of the beards split 
pow wow comics /2 
routineers - s/t 
iron lung & lords of light - split 7” 
red thread - live at clitfest 
condenada - live at clitfest 
pygmy lush - bitter river tape 
save me a place/take me back baby zine 





ADAM JURESKO 
wasted time - no shore ep and live 
Us the 5th dimension - pattern people 
tommy james and the shondells - dragging the line 
out with a bang - few beers left but out of drugs 
pink razors - first d 








the vicious - igen 

time life - am gold volume 2 

thirteen - big star 

government warning - live 
the cure - boys dont ery 








FIL 
lil’ runt - goodbye burrito bridge Ip 
dead friends - demo and live 

scum system kill/poodles of nukem’ high 7” 
lords of light - energy Ip 
new bloods - 7” and live 

archie bell & the drells - “tighten up” 

towncraft documentary 

the evens - live at lamont park in mt. pleasant 

sick fix - live 
ft. reno 















































































WIntTE® jon't Ace BAD 


Ayest PicTeRES 
We RE TAKEN 
ActeR Tae CAST 
Show AT ouR 
oup Hovst 
WHEN ABo¥UT 
Twikty Powe s 
Went ‘To SLIve 


Down A Het of Ice 
Gn Auytame wey caoee. FP 
































Rretos Sy Fie 





<> 
EASE 








